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NPEANCROBUE

«IIpaxmwaeckan doHeTHRA ANNMACKOroe A3BIKA> NIpeIHASHAYA-
ercs AT CTYAEHTOB, H3YUalolUMX AaHVIMHCKHIT 43bIK KAK OCHOBHYIO
CHELMATEHOCTE. HayuHo-MeToAHMeckoll 0CHOBOH JAHHOTO yueGHIKA
ANIALTCH KOHUEHTDHYECKHIE TIPUHIMIT HRYUeHHA (IOHeTHKM M KOrHH-
THBHO-KOMMYHHKATHRHRIH [OAXON K 06YUEHHI0 HHOCTPAHHOMY S3BIKY
poolile 1 06yueruio (oHeTrKe, B YacTHOCTH. HaydHo-TeopeTiyeckoli
OCHOBO# yIeGHMKA SRASETCA COHPeMEHHOe TOHMMAHHE ABYXYPOBHE-
poil opranMaaky GoHeTHIeCKoR CHETeMEL ((DOHETHUECKOID apyca
SIBBIKA), MPEANOIArAIOIEE NIPHIHAHNE CHCTEMHOCTH KAK CETMEHTHBIX,
TaK W [POCOMMECKHX ABTEHHE. B yueOHMKe HANUIM OTpaXernie pe-
AYABTATA COBPEMEHHAIX JRCIEPHMENTANBHO-POHETHYECKIK HOCHeA0
BN TI0 TAaKuM 1podrieMaM, KAK BIaMMOAEHCTBHE KOHCTAHTHLIX ¥
BAPUATHBHBIX YEPT B mpouecce PYHKUMOHHPOBAHUS CeIMEHTHBIX K
MPOCIIMMECKMX EAMHHIL, TIOIHIHOHHEE H KOMOUHATOPHEE Moamda-
KdIMH 3BYKOB B CBSA3HOH PEYH, MOZAIBHO-CTHUAMCTHYECKad Audupe-
PEHIIHAIIHA HHTOHALIHOHHBIX CTPYKTYP, COOTHOILIEHHE M B3aUMOASHCT-
BHE TOHAMLHOIO KOHTYDa H AKUEHTHO-DATMHMECKCH OplanMsanilii
Ppassl ¢ e NEKCHKO-TPAMMATHIECKOH CTPYKTYPO#, QYHKIMOHANBHAS
HarpPy3Ka PasiMiHbIX 3JeEMEHTOB HHTCHAIMOHHOK CTPYKTYDEL

YuyeGHMK COCTOHT M3 OBYX YacTeif — BBOMHO-KOPPEKTHBHOIO
H OCHOBHOTMO KypCoB. KOMITOAHIMA yueBHHKA OTIPEAENsIeTe He-
06X0AMMOCTbIO OAHOBPEMEHHOIO H PABHOMEPHOTO OBYUCHHS 3By~
KOBbIM H TIPOCOAHYECKMM ARICHHAM DEUM, UTO AOCTHTALTCH 32
CYET 3HAYMTENLHOTO PACIIIMPEHHA, NO CPABHEHHIO C BOTRUIKHHCT-
BOM MMELHXCA yIeOHBIX moco6Mil o (hOHETHKE, KAK TeopeTy-
9eCKUX CBSAEHMIT, TAK M TIPAKTHYECKMX YTIPAKHEHUHA MO MHTOHA=
IHH aHDIUACKOTD A3BIKA HA HAMANBHOM 3Tane 00yJeHus, T.e. BO
BBOIHO-KOPPEKTHBHOM KypCe.

BROZAHO-KOPPEX THBHEHA KYPC BRAIOUMT HETHPE TeMa-
THYPCKE OOBETHHEHHEIN PAsen, KOKIBIH 13 KOTOPLX COCTOMT W3 T
TH YpokoE. CTPYKTYPA YPOKOE QZHOTHUIHA. (JHHM COTEKAT HeoOxoau-
MBI TEODETHIECKHE CBeIEHUS, ICPBHYHBIE TPEHHPOBOUHEIE KIACCHEIS
YOPaXKHEAWsA, YNPUKHEHHA A BHEAYJMTOPHON CaMOCTOATENHHON
PaloThI i K/IACCHWIE YIIPAKHEHUA BTODOIl CTYIIEHH — pedeBbie,



OcHOBHOH KYpPC COCTOMT H3 BOCBMH PasAeioB, KaXIbilt
H3 KOTODBIX BKAKMAET TPH YacTH B COOTBETCTBUM ¢ TpeMsA
OCHOBHRIMH COCTABNSIOWAMH [IPOTPAMMEI 110 [PAKTHYECKOH do-
HETHKe: MO3UUHOHHO-KOMOHHATOPHEIE MODHDHKALIMY 3BYKOB B
CBSA3HOM peul, 6430Bble AKLEHTHO-DUTMRYECKHE THITH aHMAHH-
CKOM YCTHOH peyul, WHTOHALIMA PATUUHKIX BUAOR PEUYCBHIX €0H-
HHII H KOMMYHHKATMBHBIX THIIOB BEICKASHIBAHWH,

Kax sl pasgen BROAHO-KOPPEKTUBHOMD U OCHORHOIO KYD-
COB 3aBEDPILACTCA KOHTPOIBHHMH BOMDOCAMH WM 3aNaHHEMH,
HOCAWIMMK NpobreMHLH xapakTep. Paznensl OCHOBHOTO Kypca
COACPXKAT, KPOME TOTQ, TEKCTH ONMHCATERLHOMO H AMANTOTHYECKOrG
XapaKTepa, a TAKKe CTHXH ¥ IECHH WIS KOHTPOALHOTO H JOTIONHHU-
TENLHOTG YTCHHA W 3ayIHBAHWA HAH3YCTE.

CucreMa ynpaxHeHHRt, lipediaraeman B YUeGHHKE, HaTpas-
JicHa HA MOCNEAOBATENLHOE OBMATEHHE MPOHIHOCUTENEHHMH Ha-
BEIKAMHM HMUTALUHK, BOCIPOH3BEACHHA H AKTHBHOTO MPOAYLHPO-
BAHHA H3YIACMHX (DOHCTHISCKHX SBACHHH B CBAIHOM peur. 3By-
KOBEle ¥ MHTOHALMOHHEE YIIPAXHEHIA BO BCeX pazgenax cHabxe-
Hbl TTOANOOHBIMI METOMIMECKITMH YKAZEHUAMM, PACKDEIRAKUTN-
MH MX HEJIEBYI) YCTAHOBKY, KOMMYHHKATHBHYIO HaNPAaBIeHHOCTE
¥ thopMy BrnonHeHNs. Hanmuuve Mogeneit M Kmodeli, a TAKKE HH-
TOHALMOHHCH PA3METKH B YIIPDAXHEHMAX H TEKCTaX co3faer Gia-
TOTNPHSTHEIE YCIOBUS 1A CaMOCTOATENBHOR pabOTh] CTYIEHTOR, B
YACTHOCTH, M PAIBHTHSA HABHIKOB CAMOKOHTPOMA, CIOCODBCT-
BYIOIIMX HHTCHCHPHKALHN Y1eOHOTO [TpoLecea.

Ot6op cnoBaps A TPEHUPOBOYHKIX W PEUEBhIX YNpakKHe-
HYH, TAK Xe KaK BHIOOD OIMCATENEHBX H AUANOTHUECKHX TEKCTOR
ANd MTEHEA BCIYX H 3ayMHBaHHA HAH3YCTb, YIHTBIBAET aCNEKTHO-
HHTETPHPOBAHHEH NOAXO0J K NPeNofaBaHHiI0 HHOCTPAHHOIC S3bIKA
¥ TECHYIO B3aHMOCBASHL MeXny (poHeTHKO!, rpaMMaTUKOA U Dpak-
THEDH VCTHOH PEYM Ha KayKACM KOHKPETHOM 3Tane odyyenus.

HMHTOHAUHOHHASA Pa3METKa TEKCTOB, 3alMMCAHHBIX HOCHTEA ~
MH aHIJIMHCKOTO A3KIKA, BbINOAHEHA aBTOPaMH yieOHHKa,

ABTOpHL BhipaxaloT onarogapHocts [.B. Kosanesoit, k.. H.
H.I1. ®pauxopckoif k. ¢ . 1., goi. P.C. TpoxuHoit, ysacTsobas-
LINM B (IOATOTOBKS MEPBEIX OBYX H3naHuii « [IpaxTudeckol dome-
tHKH» (1979, 1990),

ABTODH EHPaXal0T TAKXKE MCKPeHHICK H1arolapHocTs pe-
UEH3CHTAM YUeOHIKA 34 €10 IOJICKUTENBHYIO OUEHKY.
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BBOAHO-KOPPEKTUBHbBIN KYPC
PA3LIEN |

O6wa cBefileHHA U NOHATHA

MoHeTHKA KAK ACNEKT A3BIKA MpeacTaBIIeT coboi ere Ma-
TepHANbHYHD 3BYKOBYIO CTOPOHY, T.€. 3BYKOBOH cTpoi# a3elka. [1pu
STOM B MIOHATHE «3BYKOBOH» BXOLAT HE TOTBKO 3BYKH PEYH B Tpa-
JULMOHHCM NOHMMAHWH, HO H PEYEBAA IPOCOANA (u3Menenun
BbICONIBE 20AGCA, YOOPeHue, pums, memMn), KOTOpas, B CBOK OYe-
peab, BKIKMAET PO CO LM 0 €0 Ba (croc06as cmpykmypa cao-
84, CAOBECHOE Yoaperie) U TIPO CO AN bpa3bl, WIH MHTOHA-
1 10. CoOTBETCTBEHHO, (POHETHKA KaK HAYKa M Kax yueOHas auc-
UMILIHHA [IOAPA3ACASETCA HA CerMeHTHYW  (oHeTHKy,
H3VUAIOLTYID 38pPKog0l Cocmag, H HAJCETMEHTHYK (Cymnpa-
CEer MEHT HYI0), H3YUal0IIVYI) HPOCeOURECKUe AEAEHA.

JeyKoBOH COCTAB M3BIKA BKAKOMACT ABA OCHOBHDIX KIACCa
eAWHKL: THACHWE HCOTTACHBIS IBYKH. PasiHune MeXIy HUMKU
JAKIIOMEETCA MPEXIC BCETO B caMoll ap TH KY N IH M, T.e. B 06 -
pazopaHUM 3pyKa. ['NacHEE — 3TO 3BYKH, NP NPOH3IHECE-
HHH KOTOPLIX go33VIHAR CINPYA He ecmpeddem npezpadsl Ha caoem
nymu. KadecTro nacHoOTo obycnobneHo dopmoll pesoHaTopa, Ko-
TOpas, B CBOIO OMEpPEeAb, 3ABUCHT OT TIOJIOKCHHS SA3bIKA, [TONOXE-
HUA MArKoro uéGa n ryd. Ilpn nponsHeceHHHU COTIACHBIX Ha Ay-
mu eo3dywroll cmpyu co3daemes npezpada, & pe3vibimame npeedaie-
Hus KOMopolt npoussodumca wyn. XapaxTep yma NIpenoTpencascT
KauecTpo COTNIACHOIC H 0GYCIIOBIEH, B CBOI GMEPEIh, THITOM Ipe-
Tpats {TIOTHAR MAH YACTHYHAT) ¥ MECTOM ¢e 00pasoBatis.

InacHEle M cornackbie 3BYKH, Naiee, PAHYAIOTCR I Jucmpuby-
HUH, 2 UMEHHO, 10 NOAOKEHHID B CAONE: THRACHBIE NPEACTARTAIOT CO-
6ol eeputuny caoza, B TO BpEMS KAK COTNACHBIE 00PAIYIOT MApzutaAb-
Hote 3AEMEHTIVL CA020, TIPEIINECTBYA [FIACHOMY WIH CIGIYS 32 HHM.

Tlpy oMucaHIy 3BYKOBOTO COCTARA A3HKA HCIIOMIB3YETCS TIOHS-
THe hoHeM bl {oT rped. “phane” — FayK), OlpEANAeMOl KAK MU -
HAMaTbHas N3N KOBAS CAMHNLA, EHXHOAHAK AN
QYHEKIUHIO CMECAOPAINMYE HUA, 4 UMEHHO, CJYXa-
mas QN8 pasnuYe HUE cnoB U cno o dopM.



Hampumep: [plg—hlgla [dﬁl'd-‘_‘l]y [SLDK-SEIJK]

Kak BCAKAA S3HK0BasA eRMHULE, hoHeMa aBCTPaKTHa. OHa sB-
nsmerca oGobluleHHeM XAPAKTEPHCTHK HEKOTOPOro MHOXECTBa
KOHKDPETHEBIX 3BYKOR, HAOMIONAEMEIX B PEUM, KOTOPHE, HECMOTPA
HA HMEWITHeCcH MEKIY HUMH PAsIHINA, BOCTIPHHHMAIOTCT HOCH-
TeMAMH A3BIKA KaK «0JHH 3BYK», 3TC MPOHCXOONT HE TOMLKO H He
CTONBKO Grlaronaps HX OOLEKTHBHOMY apmUKVAANOPHO-aKyCmitie-
CKOMY CX00cmey, HO TIPEXAE BCETO B CHITY HX VHKUUOHAABHON MO~
HOECMEERROCMY, T.€. HEINARUMOCME TIDWCYILIHX MM Pa3THIWii a7
CMBICICPAITHYCHHA.

Xora ana onucanAA GoOHEMBI KaK TAKOBOH AOCTATOUYHO YKa-
34Th TE MPUSHAKH, KOTODHIC SBIAKOTCH NOCTOAHHBIMY A BCEX €6
peanu3anuit — anno$oHOB— U KOTOPHE OTAHYAIOT JAHHYIC (o-
HEMY OT JPYTHX, MONHOE ONHCAHHE 3BYKOBLIX EOHHHMIL JAODKHO
BEJTIOUATE HOMUMO HOCIOSHHBLX, POIAMUMETsHNX, W, TAK Ha3LIBae-
MEC, 8OpuAMmueHbie NpaHaKy, He YIACTRYIOLKE B IPOTHBOIIOCTAB-
NeHHY POHEM B TAHHOM A38TKe, OHH COCTABIAIOT YacTh apmuKy-
ARUUOKHON U nepyenmitsholt Ga3w A3EIKA H 00VCIIOBIHBAIOT OCODEH-
HOCTH €10 nPOL3HOCUMENHOE HOPMYI.

B anrnuitckoM aseike 24 coraacHeix H 20 rnacHuX do-
HEM,

MacHeie

Jst MIpOTHBOITOCTABNSHHA 1, CICIOBATEILHO, AJ KNacCHbH-
KALHH INIACHEIX OONBITHACTRA A3HKOB SHANMMBIMH ABTAIOTCA pa3-
JIMYHA MO TAKHM APTHKYIATOPHEIM IIPU3HAKAM, KaK P 1, OMPeac-
JAEMBI TIOpH3OHTANBLHEIM IMONCXEHHEM H3blKa, H
NOABEM, ONPEISHAACMEH BEDPTHKAALHLM TONOKEBWEM
A3B Ka.

Jng xnaccudMKauKK aHDIHACKWX TIaCHRIX HEOBXOMMMO pas-
NHYETH PP OCHORNNE ZPAOAUUH KAK TIO DAY, TAK M 0 MOTBEMY
A3HIKA: IEPEANNANA, CMeHIaHHBI WA, 3AIHUNA DA BHICOKHIH,
cpeaHnii, HE3KHH MoabeM.

BHYTPH KaXI0T0 H3 IOThEMOB PARIHUAKTCA 08€ painoaudHo-
cmu: wiupokaa u yaxcas. Tlepennnit v 3anHwuit paj, B CBOKO oUepeib,
TAICKE MTOAPA3NEATIOTCA Ha PASHOBHAHOCTH: 1)} MaKcumMaisko ne-
pednuil, cobcmeenno nepeonuil, nepeonuii amoaﬂul{fjwmuﬁ Ha3a0,
2) cobemsenno 300nuil, 300K nPOOSUKYMbIE 8neEped, MaKCUMAND-
Hbiil, uan zayboxuil, 3a0uuii pad (cm. tabn. 1},
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[nacHble pavIiHYalOTCA, KPOME TOMO, MO JAOJAroTe W MO
DONOXEHHIO TY6 (o2yfnennsie, WIH 1Q6uaIu308aHN e, ¢ OTHON
CTOPOHBI, H neocyOaehnwe, WIH Heaabuasuzoeatinse, ¢ ApyTol).
Tlepebifi 3 HA3BAHHBIX SBYX IPHIHAKOB — AQATOTA — WTRALT BAXK-
HYIO pOJib B KITaccHPUKAIINA aHIAHICKHX [MAcHBIX (cM. 00 3TOM B
Ypoxe 1, § 2). Jlabuanu3aums raacHbIX, HANPOTUB, HE UMEET pas-
AMYHTENbHOR pony B aHraMiickoMm saimke. HHBIMH CIIOBa&MH, B
AHTTWICKOM A3BIKE HET TJACHKX (HOHEM, KOTOPSHIC PARNHIANHCH
6H TONBEKO Mo OTYOJIEHHOCTH/HEOryGneHHOCTH. DTOT [IPH3HAK,
OIHAKO, HCNB3A He YUMTHIRATL IIPH OBMALEHMH apTHKYIALMCH
anrmiickux raacHex [u:], [v], [D], {o:], cTeneHBb OryGIEHHOCTH
KOTODBIX 3HAYHTENBHO cnabee, YeM V CXOOHBIX ¢ HHMH PYCCKHX/
Benopycckux 3ByKos [o], y].

AHCTHHACKHE TNACHBE OEJATCA Ha MOHO(PTOHTH W OH-
thToHTH. B OCHOBE 3TOIC AEIEHHS JNEXHT NPHIHAK YCTOHYIH-
BOCTH 8P THKyAA LHH. MoHodTOoHTH npeacrapafioT coboit
[MIACHEIE, KOTOPRIE HA BCEM TIDOT/AXKECHHH CROEID IBYUAHHUR COXpa-
HAKT CIHO H TO XE Ka4YCSCTBO, T.€. 3TO NMACHEIE C YCTOﬁ‘iHBOﬁ
aprukyaanuei. v GpToH ru onpeaensoTCs KAK MIACHEIE CO
CKOMB3AMIEH APTHKYNAUHEH. APTHKYIRTOPDHO M AKYCTH-
YecKHd OHH NPEACTABIAKT coboii codeTaRue IBYX ANCMEHTOB, KO-
TOPOE, OAHAKO, PyHKIHOHMPYCT KAK 0AHA doHeMa. B anruii-
CKOM a3k1Ke 12 MonodToHroB 4 § nudToHros (cM. Taon. 1).

CornacHole

Cornachbie 38YKM B aHDIMHECKOM AZLIKE NPOTHEONOCTARIA-
WTCA MO Mp3HakaM MecTa M ¢nocofa o6 pasoBAHHA
Nperpanam,no CHAC aPTHKY A LMW HII0 YSACTHIO T'O-
JOco BBIX ¢BA 30K (cMm. Taln. 2). Ha3spanHbie IIDW3IHAKH CRYXAT
IUIS pa3THYEHMA COTJIACHEBIX B GONBITMHCTBE ASEIKOB Mupa. B pare
AILIKOB COMIACHBIE NPOTHBOMOCTABSIOTCA M NO ADYTHM TIPH3IHA-
KaM, TAKMM KaK, HallpHMED, NaaTaNlM3aHHA W ACTU pa-
uM . B aHrAMHCKOM A3bIKE 3TH NPH3IHAKH HE YYACTRYIOT B PAIIM-
yeHuH (AnddepeHunaunn) hoHeM, HO OHH BHITTOMHAKT BUKHYIQ
PWiib B <O0AARMN cneurbiueckoro ponemuneckozo otauxa (1.e.
IBYYAHHUA) COMMACHMX,

Cpenu cOTTacHBIX BHASNAETCS ocobas rpynna 3BYKOB, HA3LIBAE-
MBIX COHOPHBIMHK, WIH cO HaH TaMu. [Ipu Mx 006pajoBaHnn
HapsiRy ¢ Tperpagoif (HanpHMeEp, CMBIYKOH MeXay BepXxHeH H
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ApTMKYNATOpHaNA CXema
AHIMMACKNX W PYCCKMX MACHBLIX
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ApTuxynaTopHan cxema
AHIMHACKHX M PYCCKUX COTMACHbLIX
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HICKHER ryboil Wix MeXIy KOHYUKOM A3LKA X ANLBEONMAMH) B HO-
AOCMmU pma wau KOCQ UMeeMcs caoloonwil npoxad das B030VULHOIE
empyu, BCISACTBHE Y€TO IIPH BOCOPHATHM COHAHTOR MY3HIKANL-
ML TOH TipeoBnagaer Hal MWYMOM. TIOSTOMY COHAHTH YacTo
OTIpEAENIOTCH KaK [TPOMEKYTOUHEIH KIace MEXIY [AACHBIMU Y
COrMACHBIMHA.

YPOK 1

1. 3syxu. Cornacasre: [pl, [bl, [f], [v], [t], {d). [s], [z], [m], [n].
Tnacume: [1], [i:1,[3].

1. 3rykoruie sBAeHHA. [lanatannzanusa. ACTUpanns (MpUIEXa-
HHe). PaaniyKa B ApTHKYIAHUK [IYXHX M 3BOHKHX COTIac-
HEX. OcoBEeHHOCTH NPOHZHECEHHA COUSTAHNWH CMEIMHEIX M
MIENEBBIX (PPHKATHBHEIX COTHACHEIX, JOSroTa NIaCHAX B ad-
TMTUHACKOM A3LIKE,

3. Tlpocoaueckie aAmneHns. [lonste o Tore. Hucxonswmi
KWHETHYECKIH TOH B [TOBECTBOBATENBHOM dpase,

1. 3BYKH

Qonemut [p], [b] — ryBHO-TY6 HEle CMWYHO-B3PHIB-
Hble cornac Hele. 3BYX {p]l —rayxol, cuns HEH (Popmicc-
ubiii); 3BYK [b] — 3BOoHXHH, crmabui (semuchwnii). Ilo
CPaBHEHHIKO C DYCCKUM/BEN0PYCCKHM CMEMHO-B3PHBHEIM TAYXHM
COMMACHLIM [I1] aHTAMACKMA cormacHsrd [p] mpoH3HOCHTCR coO
SHAYHTENbHO Ooiee CHWIBHRIM BSle'BOM‘. B nosuumn reped
2AACHbIM, OCOBEHHO YIAPHEIM, 3Ta OCODeHHOCTH [p] cozmaer
BHEKT NPUALIXAHUA (ecnuparut). B xoHeuHol NO3MUNY B CAOBE
nocae zadcHozo, OCOBEHHO Nepen maysol, CHABHENA “B3phE”
COFNAcHOro [pl, KaK NpapWio, COXpaHaeTCs. )

Douemu [f], [¥] — ry0 HO-3y6HLe menesLie PpUKa-
THEHBE cornacHue: {fl —rayxoft, cunbHER 28YK, [v]—
3BOHKHHA, C1abui.

*  ‘BapuB’ — 3To Bropad (asa CMBIYHO-BIPEIBHEIN COLNACHBIX, KOTOPORH

NpeAUIECTRYET “cMBuKa” — MNOMHOE CMAEKAHME OPraHoB peyM, T.C.
NOAHAA Mperpana.
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3ROHKOCTE 3BYKOE [b], [V], Kak H ¥ BCex aHIHACKIX 3BOHKHX
. coDMACHBIX, HAWOONEe APKO BEIDAKEHA B MHTEPBOKANGHOH mo3u-
LM, T.€. B NO3HUMA MEXIY THACHEIMK, B HAYAIC M B KOHLIE CTOBA
apyK [v] Y4ACTHNHC ODIYINAETCA, HO He 3IAMENAEMCR  24YXUM
COIMACHBIM, KAK B PYCCKOM HIH DEIOPYCCKOM A3bikax. B ormmime
OT APYTUX AHITHIACKIY 3B0HKHX COTTIACHEIX, 3BYK [v] HecKonbko 6o~
Jiee CWILHRINA, YeM COOTBETCTBYIOLIUA PYCCKMii/GeNnopyccKHil 3BYK.

@onemu [t], [] — mepeaHeA 3BIY HBIE ANHKANBHO-
ANbBCOJAPHBE CMBHYHO-B3PHBHBEE COTAACHHE;
{t] —rnyxoii, [d} —3BoHKHH 3BYK .

Cornachsie [t], [d], kax u [f], [v] 1 [p], [b], pasnugaioTcs He
TONBKO 110 3BOHKOCTH/TIYXOCTH, HO K N0 ¢HAe/cnalocTH apTHKY-
maupn: 380HKHA [d] — cnabeiit (leHncHei) 3ByK, a rayxoh [t] —
CHABHLIL (hopTHcHMKIL). B mosnuuy nepen rnacHuM [t] achupupo-
sai, B KoHeuHON No3HIMKN B CI0Be, OCOOBHHO mMepes maysoi,
CHILHEIN E3pPHIB 3BYKa [(] coxpaHaeTcs.

@ouemul [s], [Z] — mepenHeAIWYHES ATIMKANbHO-
aNlbBE ONAPHHE UIEJNEBHME COTNacHue: [s] — rayxof,
CHABHHIL, [Z] —3BOHKHH, cTa6HH COTMACHRN,

Ponema [m] — rySHo-TYy6 HOH CMEYHHNW HOCOBOH
coHaHT. Kax u apyrue aHrmuicKie COHaHTEL, 3BYK [m] xapakre-
pu3yeTca DoNbLIe 3BYIHOCTEIO {COHOPHOCTBIO) IO CPABHEHHIC ©
PYCCKHM/GENOpYCCKHMM COHAHTOM [m], ocofeHHO B HAYane yoap-
HOTO ¢/I0TA, ¥ UMEET PasiH4HYI0 NIMTEALHOCTE 3BYMAHHA B 3aBU-
CHMOQCTH OT MO3HLHH B (JIOBE: HAHOOIBLIIYIO B KOHLIE CJOBA NOCAE
KPaTKOTO IMaCHOTO H HAMMGHEIIYIO IEPE ITYXHMH COTAACHBIMH B
KoHne ciios, Cp., Hanp.: [tim — témz —ti‘m — nimf ].

®onema Ju] — nepenHeA3WYHEE ANNKANLHO-a0b-
BEONAPDHHH cMHMYHBIA HocoBO# coHaHT. ITo cpaBHe-
HHAID ¢ DYCCKMM/0EN0pYCCKIM CXOOHBIM 3BYKOM aHIVTHHCKHI co-
HaAT [n] xapakTepusyeres Sonbeii COHOPHOCTBIO K IUIMTEABHO-
CTBIC B HAYAJIE YIAPHOTO CIIOra H B KOHEYHOI MO3HIIHK, 0CO0CHHO
[ochae KpaTKoro mIacHoro.

@onema [1I] —MoHO DTOHT NME PEJ HETO OTO ABH HY TO-
ro Ha3aj paaa, i po KO PA3HOBBAHOCTH BH €O KO-
To oAb EMAa, KPATKHI, HEHATIpA XKEeH HLlil, He Ta®ua-
AR 30BAHHBIH.

Hpy npoHIHeceHUU 3BYKa [1] FYBH CETKA PACTRHYTH, 3 NE-
PENHKH Kpall f3hKa MPHXAT K HWKHHM 3y0aM. PacTeop Mexmy
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BEPXHHMH A HIDKHHMU 3yGaMH i [1] mHpe, YeM AnA pyccKoro/
Gemopycckoro [H]

[hacubiii 1] BeTpedaetcs B PATUHBIX MO3MIMAX 5 CIIOBE. HAYa/lb-
HOf, CpEMHHO, KOHETHOH, B a6coMoTHOM KOHLE ¢/I0Ba, T.€. B KOHEY-
HOM OTKPHTOM CTODE, [[] MOXET OBITh TONLKO GeaynapHbiM. Kak Bee aHr-
ANHCKHE KPATKME DIACHEIE, B YAAPHOM 3aKPEITOM clore [1] nMeer yee-
wernbiil Xapaxmep, 0COBCHHO 3aMETHEIH Nepes 2miiMi COTTACHRIMA,
JIaHHAA XapaKTEPHCTHKR 03HAYaeT OGPBIBUCTOCTE M PESKOCTD OKOHYA-
HHS [AACHOTO H €0 TIPHMLIKAHKS K [TOCTEMYOIICMY COTTACHOMY.

[p] [b]
1 3
voice
[ vl
- [y —d \
'y
py ][]
(] @\
1 2 1 3
voice
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®ouema [E] — rmacHMH mepedREro palda, y3 KO#
pPa3HOBHAHOCTH BH COKO ro noABEMa, 20 I"HI:I, Ha-
HpAXeHHB#H, HE T4 Guand 30 BaH HW . [nacHeld [i:] cume-
racTcs L# P TOH FOH AOM, T-K. €10 APTUKYAALHS XAPAKTEPHIYET-
s cKoRBXEHHEM OT BQTee OTKPRITONO W OTONBHHYTOIO Hazad 3By-
xa [1] x 6ovree JaKPBITOMY H IIDOABHHYTOMY BIIEPEH LIIACHOMY.

[1pu npou3HeceHUH [i:] ry6n pacTIHYTE HECKQIBKO GOMbLIE,
A HIDKHAS YeM0CTh BoNbile BEUABNHYTA BOCpEN, teM s [1]. Ile-
pemHSS YACTh TENA S3LIKA HAIlPSLKeHa, a Kpas S3HKA CHNBHO TTPH-
XATH K HIDKHUM 3yDHaM.

®ouema [8] — rracHWH cMeWwaHvOTO paAfa, cpel-
HETO NOABEMA WMIHPOKOH pa3sHOBHAHOCTH, KpaT-
KHH, HEHa NpA XeH H i, D70 Tak HaswBaeMBIH Heli Tpane -
HBIH TMAaCHHH, WK IMACHLIH Hewemiozo kavecmea, KOTOPBIH vc-
TOPHYECKH SBTAETCH Pe3yabTaToM ocnabneHHd (pefXyKUMH) pas-
JIHGHBIX MACHLIX B BE3YAaPHOM ITOJIOKEHHH.

KaK BHAHO K3 OTIPeMleeHA, 3BYK {a] RCTpedasTCA TONBKO B
OesygapHux cnorax. IIpu sToM [a] MOXeT NPOHIHOCHTESS B HA-
YankHOMH, CpeHHHON W KOHeYHOH MO3HIMY B cioBe. (lenyer yxa-
3aTh, YT TONLKO IB& KPATKUX aHTITMHECKHX IACHBIX — [1] H [3] —
MOTYT HAXOAHTLCA B aBCOMIOTHOM KOHIIE ClOBa.

2. 3BYKOBbIE ABJIEHAA

Manatanusauma

TanaTaNMM3aNUA — ITO CMAZYEHUE COZRACNBIY, BOIHHKAILIE:
B PEe3Y/ILTATE NOAHATHA CPelHeN CIMHKY A3BIKA K TBEPAOMY HEDy,

TTanaTanuzalna ARIACTCA HCTHHKTHBHBIM MPU3HAKOM CO-
[JIACHBIX, ECJIH Ha 3TOM MPH3HAKS OCHOBAHO pasﬂuqcl{;&mos B
A3BIKE, KAK, Hamp., cmaj) — cmage B PYCCKoM A3BIKE, fu) — BiF B
Oe/I0pPYCCKOM.

AHMHCKIe coTnacHBe He audxbepeHIMPOBaHE TI0 TIPU3HAKY
namarannzauun, C QoHeTHYeCKOH TOUKH 3peHHMA DOIBIMHCTIRO
AHIVMICKUX COTTIACHEIX maepiwe, T.6. IPH MX NPOM3HECCHHH CPel-
HSIA CNMHKA AIGIKA He MOTHWUMAETCA K TBephomy HéQy. ITomsem
CpelHeH CMHHKH A3bIKA K TBEPAOMY HEDY M, KAK CASACTBHE ITOTD,
HpdekT HEKOTOPOTO cMAEYERMA NAPAKTEpeH IUIA ApPTHKYIALMH
JAHIE HEGOILINOH rPYTME! aHETHHCKUX cornacHex: [f], 31, [ds], [17.
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[TamaTanu3aunsa COTNACHOTO HE MOMET UIMEeHWThH SHAYCHME
cnoBa B_AHITHACKOM f3bIKE, T.¢. 3T0 He hoHeMaTHYE CKan
omMOKa; B TO JXe BpeMsI OHA ABIerca Tpybol o He TH Y e KO
ownOKo#. BepoaTHOCTE €€ ana HOCHTeASH pyccKoro win Geo-
PYCCKOrO A3HIKOR OCOCOCHHO BEMKA HPH NPOU3HECSHHH aNTIHi-
CKHX COMMACHBIX B IOIHIIHH TIEPed IMACHMMY NEPEIHETO LA Bhi-
COKOIo NOTbEMA, APTHKYAALIMA KOTOPLIX XapAKTEDH3VETCA MOTHI-
THEM CPEOHeH COMHKKM fA3nKa. HEmocpeacTREHHOH NMPUUHHON
eMATYCHUA ARNAESTCA BIMAHKWE ocofeHHOCTeH pycckoi /Genopyc-
¢KOH ADTUKYASLMOHHOMK 63361 HA IPOUIHECEHHE AHIIIHHACKOro co-
rAacHOro, a HMEHHO: B CHIY XapakTepHOIO ANSl HA3RAHHLIX A3H-
KOB MICCHO20 NPUMBICAHUT CO2AQCHIX B 2AACHNX 30YK08 APTHKYILI-
1M COCTACHOTO K MOMEHTY Hauana NPpOH3HEeCEHNA MIACHOTO eIIe
He 3aBeplleHa H NMPOAC/DKACTCE, KOTHA CPeaHAA CMHHKa A3LIKA
yXe MOTHATA IS MOCAEAYIONIETo TIaCHOro.

Takum oGpaicM, 4To0B H3BEXKATE MANATATHIALHH NPH [IRO-
HIHECEHMH AHITMACKHX COTNACHMIX, CREIYeT IPHCTYIIATh K apTH-
Ky/JALMH TIOCACAYIOILErD [MACHONO NEPENHERD pAAA BRICOKOND
TMOTBEMA MOAKO HOCAE 3AGEPUUEHUR APMUICYARULUY CO2AACHO20.

Acrimpauns

AHTITIHIACKHE CMBIYHO-B3PDHBHEIE TIYXMe COTAACHLIE 3BYKM
[t. P, k] B no3m1nIs ITepen racHBIM MPOHIHOCATCAC 4C MA Pa 1 K -
elt. Acrimpains (i npuakIXaHne) npeacTabuger coboil axycmu-
secKuii schexm, BUNUKMOHE RPR NPOXOXCOEHLL CIPYL 6030YXR &
APOMENCYMKE MENCOY GIPHEOM CORACHOZD U HAYATOM NOCAECYIOUE20
2460020, ACTIMpaliNe BHpaxeHa HANGOIEE CUNLHO TIEped ynap-
HbiM rnacHeIM. Tepea OesymapHEIM IIaCHBIM 3BYXH [, p, k] acrin-
PHDYIOTCA 3HAYMTENARHO Ciabee.

Pazanuuns B apTUKYNAUMM FAYXWX W 3BOHKMX COTNACHBIX

Kax u B pycckoM,/GenopycckoM S3BIKAX, AHMIMHCKHE COTaac-
HBle AeNATCA Ha Ty xHe W 3poxHkue. Ho B ornuune ot pyc-
CKIX /GENOPYCCKIK aHTIMHCKHE IBOHKHE COTMIACHELE BCTPEHAIOTCS
HE TOABKO B Haua/Ie H CEPENHHE CJ0BA, HO H B KOHEYHOH O3HMITHH.
O7Kako, B XOHIE ¥ B HAua/e C0Ba, AHITIMHCKAE IB0HKHE COMIAC-
HEle, KaK [IPABHIIO, YACHUNHO D2AYULEIOMes. IBOHKOCTD COTJIACHBIX
MPOSIRAAETCA B HOMHOH Mepe JHIIb B HRMEPEOKEAHOH TEIOBHIHH,
KAk HATIDHMEp E c/10Bax: 'vizi, brgmn.
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XapakrepHO#H 4¢pTOi aHITHHACKIX IBOHKUX COTNTACHBIX SBJIS-
eTcd cnaGasi, WK Je HUC HaA (OT IATMHCKOIO cfiosa “lenis”),
APTHKY/SIMS; DIYXHE COTNACHBIE, HAUDPOTHD, XAPAKTEPHIYIOTCS
cHUIB HOH, wne dop THC HoK (OT JaTHHCKOrO cloBa “forfis”},
apruxymi,ueﬁ. B1a 0cobeHHOCTE MPOUZHECCHHUA ARIKETCH TNAB-
HEIM TIPH3HAKOM PAIMY9EHHS aHITHHCKWX DIYXHX M 3BOHKMX CO-
IAACHHIX B HA9AJE H KOHIE CIOB.

OcobeHHOCTH NPOU3HECEHHA COHETAHUA aHIMMKEKNUX
CMBIMHLIX N WeNeBLIX PPMKATHBHLIX COrNAacHLIX

CoveTaHHA COMMACHRIX B AHTAHHCKOM 23bIKE XaPaKTePH3YIOT-
CA TecHOHN KOapTMKYAAUHeEHR, T.e. ciumnocmedo npous-
HECEHUR CMENCHDX 3ayx08, B peayapTaTe CIMTHOCTH HpOHIHECEHUS
CMEITHO-B3PHBHOTC A (PPHKATHBHOIC LIENEBOTC 3BYKOB B3DHIB
CMBEMHOTC COTTTACHOTO NPOMCXOIHT 0ON0SPDEMEHNO C APTHKY/IALIH-
eif menesoro (370, Yame BCero, cornacHue [s], [2]). TanHas oco-
GEHHOCTE NPOH3HECEHHA CONETAHMIA CMBIYHO-RIPLIBHOTO COIIAC-
HOTO CO IIENEBLIM (PPHKATUBHRIM MOAYYMAA HA3BaHMe ppH Ka-
THBHO O B3pH BA. Hanp.: {sits, sips, siks].

DpHKATEBHBIH B3PEIB HAOMIOAACTCA B COMETAHMSIN KAK TIY-
XFX, TAK ¥ 3BOHKUX cornacHex. Hamp.: [bedz, taegz].

fonrota rnacHbIX B aHFMUACKOM A3biKe

AHrTHHCKHE TIACHEE, B OTIMINE OT PYCCKHX/BenopycCKuX,
PAAHYAKTCA HE TOIRKO N0 agMUKYAAKLY, HO F MO doteome (KOTH-
9ecTRY). Ha IpoTHBOMOCTARNEHMH T.H. AGATHX M KpaTKHX
raC HBX MOXKET ORITh B 3HAYHTENBHOH Mepe OCHOBAHO paIHYe-
HHe cAoB, Hanp.: neat — knit [ni:t — nit], deed — did [di:d — did).

B T0 e BpeMS B pell DOJITOTA TNACHHX B AHITTHIICKOM slzmce\
He abeosiomua: OTMH W TOT Xe MAcHHH (Jonruit uam KpaTkuit) Mo-
KET UMETE DAVIHUHYIO JIHTETLHOCTD SBY4AaHHA B 3aBUCHMOCTH OT
THIIA CIIOra , OT MO3HUYH CIIOTA B CJIOBE, OT VEAPHOCTH CJIOTA B

* Cnor — MWHUMANEEAA NDOMIHOCMTENBHAS EIMHMHA, ODpasyeMas
TACHEIM W TIPUMBIKAIGUIHMH K HeMY comnacHhmMH. [lpH 2TOM HAalMuke
COrMacHHX siAeTcH (PaKyILTATHEHBLM, T.e. HeoON3aTenbHBIM. Caor,
SAKAHTMBAIOEIMACA Ra COTMACHWN 3BYK, NAIBIETCH JOKDWMGN, B
OTIMYHE OT iKPEING20 CIOTA, B KOTOPOM TMACHLIN RRNSETCH IOCTEIHHM
gByxoM B cnore. B MHODOCTOXHOM CNOBE pasnyyasOTCA yoapHui (be) W
Oezydaprnti (ae} CNOTH.
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cnose U BO ¢pase H T.0. HHNMH ¢cA0BAMM, TIACHBIC HMEIOT Pai -
JHYHYIO IO 3HILHOHHYK T0ATOTY. TaK, B YacTHOCTH!

1. B OTKPEITOM YAAPHOM CHIOTE TJACHBIE UMEIOT Rauboasutyio
ATUTENBHOCTh, €CNH CNOT ARNAETCA KONEHRMM 6 CADSe (B ITOH No-
UMK MOTYT BCTPEYATECA MHIIb AOATHE [MAaCHBEIE H AMUGDTOHTH).
Harmp.: [si:, pt:, ni]. B OTKpEITOM YIAPHOM CJIOTE, 33 KOTOPEIM CA€-
dvem Heydapauii caoez, DONICNE DIACHLIE H THGTOHTH HGULMeinko
xopose, YeM B KOHEYHOM OTKDPBTOM YR4pHOM  ClOre.
Hanp.: pi: — ‘picta; mi: — ‘mizta.

2."F 3aKpLiTOM YIapHOM CIOTe [AACHBIE HMEIOT Hau-
foablitylo  daumenssHocme TIEPEA  3GONKEMU  WEACSLIME W
HaQUMeHBIIYI0 TIEPENl  2AYXUMY CMBIARMMU. DTH  Pa3nyuns
3ATPATMBAKT KaK JOJIFHe, TAK M KPATKME TIACHBIE, HO OHH
0Cco0EHHO CYIIECTEEHHN IJIA MOJIHX macnux H ]IH(I)TOHFOB.
Cp., Haop.: [312—51d—s1n—515—51t]

3.bea y?ap M€ TTac HLIE B OOABIIMHCTEE CAy4ack Knpate
yaapHEIX. [IpH 3TOM INIHTEIBHOCTL IMACHOMD B 3Gy0apHOM CIIOTE
GoNbIle OANTEABHOCTH #Apedydaprocoe rhacHoro. Cp., Hamp..
[brgm — 'vizit}

[ ] 1

3. NPOCOAWHECKWE ABNEHNA

NoHaTue o TOHe

Chs3HAS pedE WICHHTCS HA () Pa 3K — peueBbie OTPE3KH, 06-
AAZAOME  OTHOCMTEALHOR CMBICNIOBOH 33BEpIIEHHOCTHD W
NpenCTaBI0nMe cOBOH ONPeNeNeHHbIH AKXt KOMMYNUKARUN: no-
gecmeoeanite {coobwerue), sonpoc, nobyxcdenue, socKaiyatine,

*  JAMTENbHOCTh YAAPHOrO TNACHOTO Ieped 3BOHKMM  (DPHKATHBHLIM

[IPHPABHHBACTCA K THTEIBHOCTH IKNGCHOIrO B OTKPETOM KOHCYHOM
LRore, 1.6.0 si: = sizz.

JAvTenEHOCTE YIAPHOTO [AACHOMG B HEKOHEYHOM OTKPHITOM €107
NpUMEPHO PaRHA IIMTCABHOCTH TNACHOIC B JAKDHTOM CAORE Nepen
[ZYXMM COIJIACHBIM, T.€. *sittid - sitt.

Kak BHIHO W3 NpuMepa, ANKTENbHOCTE [HacHoro (1] B 3aymaprom
(YI‘KPHNM CIore NpepRIacT ANATCILHOCTE 3ITOIND Xe TAacHoro B
YAAPHOM CII0rE.

&
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MDpassl B CBOI0 OYepedb “WICHATCA Ha CHHTaTMB — 4aCTH
{pad, XapaKTepH3yOIHECS CHHTAKCHIECKOH CBA3RHHOCTBIO M OT-
HOCHTEBHOH CMBICIOBOH ABTOHOMHOCTBIO.

Kak ¢pa3zopoe, TAK H CHHTArMAaTHYeCKOE WICHEHHE OCYINECT-
BMASTCA IIPO COOUYCCKM MK CpedcTBAMH. BO-NCPBBIX,
(bpadkl H, KAK MPARKITO, CHHTATMEl OTHSMMIOTCA NaY 301 Gonbuici
WIH MeHbMIEH UHTETEHOCTH; BO-BTOPHX, OHH XapaKTepHayIoTCH
00A3aTEIBHEIM HANHMYHEM KM HE THYC CKOTO TO HA, T.&. usMe-
HEMUEM GLICOMB! 20A0CA, NPOUCXOOAMEN Ha YOGPHOM CAoze nalifosee
8QHCHO20 ho cmbicay caosd. Tlockoneky Hanfiosiee BaXHOE CIOBO,
KaK TPABUIIO, HAXOOWTCH B KOHUE (pa3sl/CHHTAIMBI, KHHETHYE-
CcKUH TOH CHYXKHT IOKA3ATENEM KOHIIE RaHHOH pedepoit eMIAMIIL
M HABHIBACTCH B CHNTY 3TOTO TE€P MM HAB HHM ToHOM. Kune-
TUYECKHE TOH TakKe YaCTO ONpeNe/AeTcH Kak AAepHH TOH,
T.K. OH BLHIOENAET IJIaBHbIA IEMEHT, HIMH AP0, HHCI)ODME!HHH'.

KHHeTHYECKHA TOH NPOTHBOMOCTARTASTCS CTA TH 9€-
CKO MY, KOTOPEIl XapaKTCPH3YeTCs OTCYTCTBHEM BOCHPHHIMAE-
MBbiX H3MEeHeHHH BBCOTH TOI0CA Ha YIapHOM H MOCASTYIOLIMX 3a-
yAapPHBIX corax, CTaTHICCKHIH TOH B OTIIHYHE OT KMHETHYECKOTO
XapaKTepeH LA HAaYaTBHBIX H CPEOMHHEIX CN0B (hpazkl/CHHTAIMBL,
PHACISHNEIX YOADCHHEM.

Kak BLUIO CKA3RHO BHINE, HaNHIME KHHETHYECKOro TOHA
06A32TENEHO INMA 3aBePUIEHHOCTH pPeIenoro orpeslka,
WHEMH CIOBaMK, Onarofapd KHHETHYECKOMY TOHY JaHHBIH
QTPE30K BHYRCHASTCA A3 CBA3HON peur. KpoMe Toro, KHHeTH4E-
CKMA  TOH NMPHIAET PEYEBOMY OTPE3KY ONPENENEHHOC KOM MY -
HHEKATHBHOC 3HAMEHHC, T.C. BHPDAKACT ICAh KOM MYHH-
K4 HHHU: B 33BHCHMOCTH OT THNA TOHa PeH¥cBO OTPE30K MOXET
3BYYaTh KAK 33KOHYEHHOE WIH HE3aKOHMEHHOE BLICKAILIBAHHE,
KaK KOHCTaTals daxTa HNK BONPOC, KAK IPHKAIAHKE HAH [TPOCh-
0a, KaK KaTeropHiHOe WM HEKATErOpHYHOES YIBepXIeHue u T.1. B
3aBHCHMOCTH OT XapakTePa XMHETHIECKOIO TOHA BEICKA3LIBAHHE

*  Chemyer ykasamh, 0QHAXO, TT0 BO §paje/CHHTAIME, B MPHHLHIIE, MOXET
OHITh ABa KK Jaxe FONBIIE CI0B, BEINENCHHEIX KHHETHYECKHM TOHOM. B
TAKAX ClydasX TepMHHAMLHBIM, ECTECTBeHHO, OyaeT caMTaThed
MOCTEAHHA KMHETHYECKHA TOH, B TO BpeMA KakK KokIu# H3
KHHETHYCCKHMX TOHOB RXOAKT B YHCIO HICPHEIX, T.K. KHHETHICCKHHE TOH
BCEIIA BLILENAET UEHTP MHQODMALIHH. :
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MMEET H Pa3Hoe Mo 0aJIb HOE 3Ha e HUe. OHO MOXeT OBITE Te-
MABM, APYKECKHM, 3aHHTEPECOBAHHRIM, OXHMBICHHBIM WIH, Ha-
MPOTHB, CMOKOHHBIM, COSPXAHHBIM, XOIOOHBIM, HEJOCTATOYHO
3AHHTEPECOBRHHBIM,

Ilpi WHTOHALIMOHHOW PAa3METKE TEKCTA CMamudeckul mon
0B03HAYEETCA CEAYIOIMM OGPA30M: 'M -~ BRICGKHMH, 1M — CPei-
HHH, M — HUIKKH. OGO3HAYCHME KUNEMUYLCKO20 MOHA IABUCHT
OT €T0 THAA! BOCXOMAWIET0, HHCXORALIETO U T.4.

HucxopslWMA KHHETUYECKHA TOH

OnHuM n3 HauGonee ynoTpeOHTEbHEIX TOHOB B AHTIHACKOM
S3BIKE ABAAETCA HHCXOZAWHHE KMHHETHYeckHH TOH,
BOCHDITHHMAEMBIT KaK Raderue GuicOmbl 2040CA Ha YOAPROM cnoee,”
Ecnn  nazeHde ronoca HAYHHAETCA ¢ BLICOKDO ypoefm"
(cM. pHC.}, TC NMPOUIHOCHTCA BRI COKHH HUC X0 AA MUK TOH
(High Fall). CpeaHu# Aucxoaa muii ToH (Mid Fall) o3vaua-
€T [IaASHHE TOJIOCA OM CPpedneze YPoRHA K HUIKOMY; HAUANO HU3-
Koro Hacxo s e ro (Low Fall) ToHa HaxoaHTCd Ha rpadune
CPEJHENO W HHAKOro perucTpoB. KoHeUHWH ypoBeHE HUCXONS~
WIETC TOHA HAXOAUTCA ¥ HHKHEN IPAHWLEI AUATIA30HA [OI0CH.

BEpPXHAH TPAHKLA AUAnaioHa

g 30HA BHCOKOIQ YpoBHH (BRICOKHHA permcTp)
g g J0HA CPEANHETO YPORHA (CDCANHM perucTp)
ﬁ J0Ha HMIKOTo YPOBHA {HUIKHIA permcTp) \

HHXHSA FPaHHLA AKanayoHa

HucxoaAuHii ToH (KaK BuICOKHMHA, TAK W CPeaHMH H HH3KHH)
BRIPAXAET CMBICTOBYIO 308EDUIEHROCb, KUME20PUYHOCb, ORpede-

* AKYCTHYECKH NafeHHe BHICOTE TOAOCA MOKET HAYHHATHCHA HA YAApPHOM H

MPOAOAXATLCA Ha 3ayJAPHLIX CAOrax {ecnd OHH €CTh) HAH MOXET
3AKOHYMTBCA Ha YAAPHOM €N10TE, W TOTAA 33YAAPHBIE CAOMH NPOH3HOCATCR
Ha POBHOM HM3KOM YPOBHE ronoca.

YpopeHb Mpeacrarnster codoll Touky B AMANAIOHE TONOCE FOBOPHWETS,
KOTOPHE MOXHO PAIZEANTh HA HEKOTOPOE WHCAO BLICOTHLIX JOM, WTH
PETHCTPOB, B COOTBETCTBHU € BOCTIDMATHEM BHICOTH TONOCA FOBOPSILETG,
TaktM O0pA3oM, Kakmas XKOHKpeTHasd TOuKA (YPOBEHL) OTHOCHMTCH K
ONPEASICHAOMY DETHCTRY: BHICOKOMY, CPEAHEMY, HHIKOMY,

Lk
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AcHHOcmB, W TIOITOMY 0H  HauGonee  THOHYEH IS
MOBECTROBATENRHEIX (a3, CONEPKAIUHX TMPOCTYIO KOHCTATALMIO
daxra (CoOBIICHUIA, HANMEHOBAHUH, OTBETOB), TIOBYNMTENBHEIX
¢pa3, nepeaaioliHX NPUKaJaHUs U HHCTPYKIMH, a Takcke 0)1a Bo-
[pOCOB, JANPalHEAIOIINK O KOHKPeTHOH HHbopMaunn (TaK Ha-
RRIBAEMBIX CHEHUAA6NBIX BOMMPOCOB).

Hanp.: [t's tea. It's September. (oTBeT, coobiuecHue)

Send this letter today, please. (HHCTpYKIMsT)
When must I send the other letters? (cren. sompoc)

BricKasblealuA, NPOUIHECEHHBIE € BM CO KHM HHCXO 04~
WHM TO HOM, 3BYYAT HOMEE SHEPTHUHO H OXKURIEHHO, UCM BHI-
CKA3LIBAHMS CO CPEAHMM HHCXOAMHIUM TOHOM, KOTOPHE
XapaKTePH3YIOTCH HEATPAIbHBIM OTHOWICHHEM. BRICKA3BIBAHHA C
HU3KHM HUCXOASIUIUM TOHOM 3BYYaT CHEPXaHHO, MOPOH
threrMaTHYHO.,

ANEAMACKYH HMCAORSUEMT TOH BD BCEN 6TC BRICOTHAIX BAPN-
AHTAX XAPAKTEPUIYETCHA, NO CPABHEHHIO C PYCCKUM/Be/IODYCCKIM
HHCXGAAMM ToHOM, Donbuielt xpymusnoli u pesxocmblo navenus
zoaoca, Cp, namp.:

‘Pete T ‘Nute aL
A

“Dim Jlsm

e

MepEnYHbIe TPAHUPOBOUHLIE YIPAXHEHWUS (ayauTOpHbIE)
3BYKOBBIE YIIPAXHEHHA '

1. TIpousHecHTe C/ORA CO 3BYEOM [1] B HATANLHOH BOIWUNY Hepen
ry0H0-3yGHEIMH H NepeIHes3IbMELIME AMAKAALHO-AJILBEOAAPHD-
MH COTVIRCHBIMH,

if 1t mn ¥4

*  Tlpu OTCYTCTRHH OBQ3HAYEHHA TORA OAHOCTIOKHLE CTOBA 308Ch H AaneC B

3BYKOBEBIX ¥NPROKHEHHAX YMTAKDTCA C HHCXOOALWHM TOHOM.
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I1. CofmonaiiTe MPaPHALNYK APTHKYIAIMIO 38YKa [1) mocnme pas-
JHYHBIX COTIACHBIX:

a) NepeJHEAILMHBIX ATHEALHO-ANLBEQLIPHBIX
st fit nit sip tin §in

0) ry6uo-ryOHpX W ryfH0-3yDHbIX
mis bit pit fit fist

I11. TTps 9TeHin CAETYRRIMX 0B CPABHHTE AMHTEMBEOCTE racworo [1]
nepensmmnunnmyxmcomammnnepencommm

— i
Tz - — 1t
sid — sm — sit
did — dim — dip

mid — mim — mis

IV. Ilpon3znecute 3nyk [1] B yoapHoM H Ge3yIapHOM CIOrax B CAe-
oytomux ¢iosax. Coxpannifre noJinoe Ka9ecTeo raacuore [I] B
Oe3ynapHoit mo3umHA.

sttt ‘bl ‘mmit ‘mitd mlsist
‘pitt iz vzt find mMfinny

Y. NpomnceuTe caexyvmme OQHOCHOMRALE ¢A0BA ¢0 3BvEOM [i).
CodmoaaiiTe AoRTOTY, HANPAKSHAOCTh H THPTOHTOMIHBIE Xa-
paETep raacaore. Iomanre 00 OTCYTCTBHR NANATAIM3ALAH AKHT-
JHHCKHX COTTACHBIX B moamumm nepex [i).

ti: sit pi: fi: mi:
di: A bi: vi: ni:
V1. Ipovrure caenyione ¢10B2 NG NGPHROHTLM, cobosas no3u-
HHOHHLIE nauenelmu B mlmumm rnacuoro [i:].
it — fied — fl[ "kt — sitd — sitt
bi: — bi:d — biit di: — di:d - ditp
ak — ni:d — nict pi: — pi:z — pis
VIL Cpasuure KauecTaeHHbte (0J0XKEHUA A3BKE) H KOIHECTEEH-
Hbe (30AroTa) XapaKrepueTukH 3syKos [1], [i].
1Z— iz frt — fi:t if —itv nit —nist  prt— pitt
It — it St — sit did —di:d  sid —siid  bit — bitt
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VIIL OGpaTHTe BANMAHMC HA PASNHIHE MEXIY HEATPANLHEIM FiaC-
oM (9] B yrapusivi rracubiMu [1], [i:] me cune H YETEOCTH

ApTHKY/IHIEH,
ta'sit  taYfied  ta'siz  ta'bict
to'fit  to'sid  ta'tiz  ta'miit
IX. Cpapnure cnayio apTHKYIALMIO 3B0HKHX H CHILHYI0 APTHKY/ASLHI
FAYXHX COMTIACHRX B HAMAIBHOH H KORCYHOH NOIMEIHAX B CJI0BE.
Cobmoagiire acNMPpaII0 NPH NPOHIHECECHHR cornacheix [t], [p]-
di: — ti: bif —sitv did — pit
Zi: — sit si:t — si:d bid — prt
vi: — fi: nict—ni:d w1z —fist
bi: — pi: mb—nip  mid —fit
X, Tpn OpoR3NECCHHK CAEAYIOMMX CA0B OOPATHTE PHHMAHHE HA H3-
MeHeHHA B AouTensnocTH conanres [m] n [n). Cpasunre mH-
TENLAOCTL COHAHTOB:
a) nocje KPATKONO FIACHOTO H MOLJe J0Aroro
) nepen 3BOAKHM COIACHBIM H NEPE] IIYXHM
B) Nepel, ROArHM YAAPHAIM FIACHMM H Nepel KPaTEHM.
a) dm—dim 6) tmz—mms s) nid—mb

bin — bin SINZ — SInS ni:t — nit
tin — ti:n finz — vins mi:n — mint —
SIn — si:n dimd — pump mi:t — mid

XI. Cnenmre 3% CANTHOCTRK) NPOMIHECEHHA COUCTAHMN COLIACHBIX.
IoMuure, 970 RIPLIR CMAMHLX [t, 4, p, b] nporcxoRET oaHG-
RPEMEHHO C NPON3NECEHNeM megesoro [s].

s iits fits, z1ps sips fidz mbz
sits. si:@_ bl!i dlgg tips di:q:z_ fibz

XIL OGpaTute PERMANREC HA INIABHOCTD COCINNCHRS 3BYKOB HA CTMKE CADB:
a) Be3yIapBoTe COCNACRON ¢ Ge3ynapHhM LIACHMM

1ts 3'ni: 1ts 9 ‘tizm s 2 ‘tin 1ts 3 *figo
Its 9'sis isa'bin s 'fist  ts 3'sib
1ts 9'pi: isa'din  we 2'tip 1ts o'vizrt
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§) Ge3yZTapHOro COrmacHOND ¢ YOADHRIM FIACHWM

itz its'm its'i:z
N LY A

it 1Zznt 1tits IS Lv
R ' "

B) ZBYX OZHRAKOBbIX 110 MECTY OOPAIOBARMA MENCEBIX COTTACHBIX,
1t'sis — Itsj,ldz Itg“_lt — lts:ﬁlt
It'si:mz — lts‘.}lmz 1tsﬂ._‘i:t - 1ts“_§i:t

I} no cnocoly H/HAK N0 MECTY 00pazOBaHHA

Its:jlt Itiﬁ:d ItS‘\_Ei:Z
its mit |ts:31z1t its di:d

XIIL. OGpaTRTe BHEMANKE HA PAXIEMHE B CHIE APTUKYINNIEN B JAH-
TENbHOCTH 3BYIAHAA COTIACHHX B HAUAJE YIAPHOIC H B KOHIE
0Ge3FAAPHOTO C/IOTOB.

a‘ni: — an'In ta'ti:z — at'i:z a'siin — az'itv
a'ni:z — an'i:z it'si:st — 1ts'isst a'sin —1z'in
HHTOHAITMOHHBIE YIIPAXKHEHWA

I. TlpomisecuTe caegyioniMe hpalbl CHAYANE C BHICOKHM, 32TEM €O
CPEINNM H HMIKHM HHCXOZANMM TonoM. CPaBHNTE XapaKkTep H3-
MEHEHHY BRICOTH roaoca B TpeX BARHAHTAX HHCXOIAIRET) TOHA.

LR Y

‘Eve [itv] \Eve \Eve
‘Pete [piit] \Pete JPete
'Sid [sid) \Sid \Sid

II. Ilpossnecume dipassl, CoepKALIHe, IOMHMO YAAPHOLO (HACPHOTO),
Oezynapusie caord. O0paTHTe PHHMAHMC HA TO, TTO BRCOTHBIH YPO-
BeHb MPeTLAAC[HEIX CIOTOR HECKOLKO BOIE, 9¢M 3AAaepHDIX.

Isa 'pity. . \ .

It’s a ‘city. It's ‘easy.

¥ ]'IQ'MHHTE:, YTO HpPEKTOM Takore COENHHEHHA ABIACTCA YIBOSHHOCTH
COrAacHOr0.
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It’s a ‘cinema.  It’s ‘dinner.
It’s a ‘meter. It’s ‘fifty.
[I. B cieayimpx MEEPOAHANOIAX OGPATATE RHMMAHNE HA EATCIOPHT-
HOCTB, OTIPEIC/IRMROCTE: W EMMCTIOBYI0 JAKOINCHROCTS dpas-ome-
Tos., Cpapsire 3neprrikii, OFRNAACHHAR XapakTep Gpas, mpoH3-
HeCEHANHX ¢ BRICOKHM HECXOASIMM TOHOM, B CICEKAmNE, Cno-
KoIELI — CO CPEIHHM/HHIKHM RHCXOTSHAM TOHOM,
What’s this? — [t’s a .tin. (It’s a \seat. It’s a ,city.)
What’s that? — It’s a sea. (I’s a knee. It’s an ,inn.)
What’s the English for “cectpa”? — It’s “a “sister”.
What letter is it? — It's \D. (¥, \T, \C)
Is it easy or difficult? — It’s “easy.
Is it Jimmy’s or Peter’s? — 1t’s *Peter’s.
Is it fifty or sixty? — It’s +fifty.
Is the fish for dinner or for breakfast? — It’s for “dinner.

e A ol

YnpaxHeHus QNS BHEAYOUTOPHOK paboThl

1. TipocaymaiiTe nepeHvDME TPEHHPOBOYHME ynpaamenws. Boc-
TPON3BEAWTE CHOB3 H (Pa3ul B MAY3aX 38 JHETOPOM B COOTBET-
CTBHH C RHCTPYEEHAMH K YIIPAKBEHHAM.

1I. &mucmﬁnpme CaeOYIOMMNE CAORA.
East, fists, knit, fifty, dinner, needs, differ, insist, distance,
peace, seater, even, indeed, disease, defeat, fever, ease, sea, city.

1I1. PachopesennTe cnenymme 3IATPAHCKPHOMPOBAHHRIE C/IDBA IO
TPYNNAM B 3ABRCHMOCTH 0T TH3MUMOMHOA AOAoT Thacaore [il.

[nizt, tisn, th, ticz, sizd, s, si:, siss, siin, fitt]
1V. Pacnpesennre caeqyiiupe 3aTPANCKPHOHpOBAHNLIE CH0BA HA
ABe rPYIINH B 3ABHCHMOCTH 0T JIHTEILHOCTH COREHTA,
[s1n, di:n, si:n, din, tim, ti:n, sizm, tim, ti:m)
V. BobiyudTe HAIRARHE H HANBCAHME CIETYIONMX GyXe aHFIMHECKONO andianura,
Bb [bi:], Cc (si:], Dd [di], Ee [it], Pp [pi], Tt [ti], Vv [vi]
¥1. Pachpesenyre (ieqywinme 3ATPARCKPHOUNpPOESHEME CA0BA HA
IPYINLI [0 CTENCHH ACHHPANEN cornackbix [t], [pl.
[tis, tim, ‘sit, ticz, ‘sicta, ‘vizita, “fifty,
tizn, pin, pit, dizp, “di:pa]
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VII. Ilpoarere caeayiomue $pasy no pasmerse, Caenaire rpada-
geckoe Hio0pakenHe HX EHTOHALMORHON CTPYKTYRM.
It Yis. It's a fist. It's a ‘sea. It's “to ,fit". It's an ‘inn.
VYIIL. IIpouTnTe Hpa3u-oTRETH B CASAYIOMHAX MEKpoANADorax, ITe-
pesafire 3HaYeHBE 3AKOHIEHHOCTH M KATETOPHIHOCTH, MC-
MJLE3YA TePMEHAMBHLIE BHCXONNENI TOB (BMCOKHI, cpemuMil
WIH EH3KHH).
1. What's this? — It’s a pea. 2. And what’s that? — /f'’s a bean.
3. What kind of meat is it? — Jt’s beef. 4. Ask somebody to help.
— Itseasy. 5. | can’t visit you. — s a pity. 6. What’s the English
for “BaaaTe™? — Ft's “fo knit”. 7. What’s the English for “Bn-
nets’? — It’s "to see ™.

Yocabulary and Speech Exercises

(in-class Activities)
1. Practise and memorize
a) words
. nouns: bit, niece, sister, seat, visit, tea, tin, bean, dean,
inn, minute, meat, bead, pin, bin, bee, piece, pea,
team, pity
verbs: be, sit, knit, see, eat, mean, feed, seem, meet, fit,
visit, beat
~ adjectives: neat, easy, dim, busy
pronouns: it, its, me
prepositions:  in
pumerals: six, sixty, fifty
proper names: Sid, Eve, Pete, Peter, Tim
b) patterns

1. It's a ‘city. 2. It's \tea. 3. It’s ™ifty. 4. It vis (visn’t).
11. Give a short affirmative answer to the following questions,
Model:  Teacher: Is Poland in Europe?
Student: It \is.
1. Is Minsk the capital of Belars?

2. Is Moscow the largest city of Russia?
3. Is New York in the United States of America?



4. Is Canada to the north of the USA?
5. Is Africa a continent?
6. Is China in Asia?
HI. Give a negative reply to the following questions.
Model: Teacher: Is Japanese spoken in South Korea?
Student: It Nisn't.

Is London in Germany?

Is Brest in Russia?

Is Petersburg a small city?

Is Scotland bigger than Belarus?

Is English pronunciation easy?

Is the climate of Great Britain dry?

IV. Answer the following guestions making use of the words and
patterns from Ex. L

1, Is Minsk a village or a city? 2. How much is 25 + 25?7 3. Is his
name Ted or Sid? 4. Is his sister’s name Eve or Betty? 5. What's the
third (the fourth, the fifth) letter of the English alphabet? 6. [sit easy
or difficult to make coffee?

V. Name the objects or people you can see aroumd.

;bW b

YPOK 2

1. 3syxn. Cornachue: [k, [g], [h], [j].
CnacHule; [e], [2]-
2. 3pyxoppi¢ sanennn. [por3HeceHHe CMBITHO-B3PEIBHEIX [WTY=
XMX COMMIAcHBIX ROCAE ISNEBOIO COrMacHoTo [s].
3. Npocogmeckne aesneana. TloRamie 00 HHTOHALHONHOH CTPYK-
Type. DICMEHTH HHTOHAIMOHHOH CTPYKTYpbl. Hucxomswimi
TEPMHHAMBHEI TOH B NOGYAN I/IBHBIX BhICKA3HIBAHMAX.

1. 3BYKH

®Gonemul [k], [g] — 3aAHEA3BIYHBE CMEYHO-B3PEB-
HEE cornacHuwe. 3eyk [K] — rayxo#t, cunn ueii; 38yk [g]
-~ 3BOHKMHA, ¢cnabuif. B mo3unun nepeg raacHueIMH COClac-
Hbtli [k] npoHsKocHTed ¢ UpuABXanneM, 0CcODEHHO JaMETHLIM B
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yaapHoM caore. B xomue cnoBa, ocoGeHHO nepea Imays3off,
CHJIBHLIH B3PBIB TIpH npounstiecerun [k] coxpangercs.

[k] lal

1 1
F)
\V\ N o
t' v [I@; ﬁ
voica

@omema [h] — dapuHrasbHLIE meneBol TAYXO#
corjac HHit.

Anramiickmii 3eyk [h] oramuaercs or cxomHoro pycckoro/Be-
NOpYCcCKoro 3Byka [X] mecmom apmucyamiuw: [h)] B aHmmiickom
A36IKe OPa3YETcA B DE3YJILTATE HEKOTOPOrQ CYKEHHA B HQNOCTH
dapunxca (TnoTky), aKycTirieckiuM 3QuDeKTOM KOTOPOTC SBIACTCA
caabbidl wyM, BORHUKAWIINI TIPY BIAOXe BOIAYIIHON eTpyu.” IMpu
IPOHIHECEHHHN PYCCKOTD/GET0pPYCCKoro 3RYKA [X] MexAy MoAHaTol
2adneil CNUKKOE A20KA 1 MAZKUM HEGOM ODPABYeTCs TIEND, Yepes Ko-
TOPYKY [POXOAHT BOZAYIUHAA CTPYS, CO3MaBas akyCTHIECKHH sg-
erT curbiozo gpukamiienozo wyma. TToyroMy saMea aHCAMICKOTO
cornacHoro [h] pycexum/Genopyeckum [X] IpUBOANT K BEChMA 3a-
METHOMY HADYINEHMK) AHTIHICKON ITPON3HOCHTEIBHOH HOPMEL

AHrnuiickaii 38yk [h] BcTpeuaerca moasko neped zaacuvimu.
[Mpy ero NpoH3HECEHWH OPTAHH DeuH HAXONATCA B MOTOXEHHH,
HeCBXOAUMOM [UIs APTHKVASITHA NOCHEIYIOWIETO MIACHOTO.

Qonema [j] ABnAcTCA CpedHE A3HITHO-AaAaTalk HHM
mene BEIM €O HaH ToM. CpeHeAINUHO- NANATAALHAA APTHKY-
NABMA OIHAYACT HOOHAMUE CPedHell CRUHKI ATWKG X meepdomy néby
{or cnoga “palate” — HEGD). TIpH MpoM3HECEHRH AHTITHHCKOTO CO-
HaHTa [j] cpeiHast CITHHKA A3BIKa TOAHUMAETCH K TREpIOMY HEDY
He TaK BLEICOKD, KaK IIpH MPONIHECEHHH PYCCKOTO/GEnopyceKoro
COHaHTa [H], M mo>TOMY AaHIMUHCKHIL 3BYK Oaaee CoMOPHHIL.

@oneMa [e] — TTacHLA nNepeAHETro paha, YIKOHA
Pa3HOBHAHOCTH CPEeAHEero mMoAbeMa, KpPaTKHi, He-

*  Taxum ofpasoM, XAPAKTEPHCTHKA “OPTHCHEE”, WIH CUABHKIA, K IBYKY
(4], B OoTAHYME OT ApY¥IKX AHTIUACKHN [NYXHUX COLNACHMY, HE OTHOCHTCH,
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HanpaXeH HBIH, HenalHaau 30 BaH HEHH, MOHO$TOHT,
B 3aKkpHITOM YAAPHOM CJIOTE [€] uMeeT yoeweinnnrii XapakTep, Han-
Gosee 3aMETHBIR NEPED ITYXHMH COTMTACHBIMHA.

I'nacanift [e¢] He BCtpeuaercs B a0CONOTHOM KOHLE C/I0BA.
IMpu npousHeceHu [€] rydbl pacTAHYTH 4yTh MEHBWIE, YeM JUTH
[1], a paccTosHHE MEXIY BEPXHEH 1 HUAKHEH Y4en0CTaMu Gorbile,
vem JuiA [1].

®Gonema [#£] - rnacHmMA nepeAHero pajaa, WK Ppo-
KO# pa3’HOBPHIHOCTH HM3KOTO NMojdbeMa, HenaGua-
AH30BaHHLIA, MOHO{TOHT,

TpamurionHo doHeMa [®]  OTHOCHICA Kk KPaMIKIM, HEHANPR-
aceribest TAACHBIM, OymHako B NGBHIIMK NEPell 3BOHKHMH COLMACHbMU
M CcOHAHTaMH JONTOTA 3ByKa [#] ¢haxmiueckn paBHsAeTcs RoJToTe
raacHoro [i] (M ApYrHX AOTHX THAacHBIX) B AHAMOTHIHON MOSMIMHL
IMostoMy [#2] wacTe onpenensietca kak noaydoszui 3syk. Bmecte ¢
TEM, Kak BCE KPATKUE raacHbie, (2] ne BeTpedaetca B OTRPLITOM KO-
HEMHOM cJI0re.

Jlna mpaBMIRHOIG NPOH3HECeHHA [#] ciefyer CHIBHO ONYCTHTD
HWEHIOID YETICTE HPH [U10THO NPICKATOM K EDDKHUM 3yOam nepern-
HeM Kpae siapika. [lomoskenne tyvd ms [g2] Taxoe xe, kak ma [e].

[h] I}
- 2% _
Ly
i
roice
[e] [2]
%/D 1 ¢
RN T,
.
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2. 3BYKOBbIE sBNEHUA

MNpoM3HBCEHME CMBIMHO-B3PbIBHLIX MYXUX COMMACHBIX
Nocne Wenesoro CornacHoro [s]

AHIMUACKHE [TYXHE CMBEIYHO-B3PEIBHEIE cornacHue [p], [¢], [K]
B MOIHLHK NOCNE LEEAEBOTo PpHKATHBHOTO COMNACHOTO (5] mpou3-
Hocatca §e3 acnun pa UK. Hanp.: [§er, §Bizk, §Ei:]‘

ot Toro, yToGEl NPOM3HECTH HEACTIMPHPORAHHEIN BAPHAHT
CMLMMHO-B3PLEHOFG COMIACHOTO, CCAYET YBEIWYNT: CHAY apTH-
KYISALUHH NMPeaecTRYIOMIET eMy IIeNeBoro (pHKATHRHOrO CO-
raacuoro Is].

3. NPOCOAMECKWE ABNEHUA

MNoHATHE 00 MHTOHAUMOHHOW CTPYKTYRE. INEMEHTh!
MHTOHALMOHHON CTRYKTYpPLI

IToCKOABKY YCTHAA DEYb UNCHHMTCH HA CMBICJIOBBIC OTPE3KH,
CTCTIEHE 3aBEPINCHHOCTH M CAMOCTOATEIBHOCTH KOTOPhIX, KaK H
HX KOMMYHHKATHBHOE HAHAYEHUE {11CTTh), BHIDAKAETCA [TPOCOIN -
YeCKHMU CPEOCTRAMH (HIMEHEHUAME EnCOMb 2010Ca, ZPOMEOCI,
daumenvsocmis}, KOKARINH TAKOH OTPE30K HMEET NPOCO JHYE -
CKVIO, WIH HH TO Ha LM OH HYK, CTPYK TY py. [lomoBHo 3By-
KaM PedH, PEATHIYIOLIM Ce2Menmibie edunutst — GoHeMbl, HHTO-
HAUMOHHAA CTPYKTYPa KaXJIOro BRIYNEHACMOND CMBICIOROTO OT-
peixa TipencTagianaeT coboll pearuzanure onpencneHHON npocoduye-
CKOL, VTH HHMOHAUUOHROU eOUHLLE!, KOTOPAA TPOTHECNOCTARNEHA
1o cpoeit opMe H PYHKIHAM IPYTHM NPOCOIMUSCKRM (MHTOHA-
UWMOHHEIM)} 8IMHHLAM B AHHOM A3HKE.

IIpu on¥caHHUM NPOCOIMYECKHX SOMHMI TAK Xe, KaK U cer-
MEHTHBIX, BBIACIAIOTCA KX PAIMYHEIE THIEL, WK KTacchl. OcHoB-
HblE THNBLI TPOCOOHYECKHX SAMHWL — 3TC CJOT, AKIEHTHO-
PHTMHYECKaAsd TPYNNa, MHTCHaUWOHHAA Crpymnma 4
¢pa 3a, xoTopasi MOXET KAK COBNALATE ¢ HHTOHAMOHHOMN TpyII-
ToR, TZK W NpeacTaBNsiTh co0oH CoenaMHEeHHE MHTOHALMOHHBIX
rpynn. B otansne o1 THIOB CerMEHTHBIX IMHHL — THACHBIX, CO-
TTAaCHbIX, COHAHTOB, WMEIOLIHX OOHHAKOGbLE CIMGmyC B CHCTEME
dorem, MPOCOAMYECKHE EANHNLLL HEPAPXUMH, CROZ ~ MUHUMAAD-
HOA eOUHUIT, GKUEHMNG-PUIMMUNECKAR EDYANG — RPOMENCYHOUHAR
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edununa, COCMORWOR U3 CAD208; UHMORGUUOHNAR 2pynna — edunuNa
fotee gucOKO20 TIOPALKA, COCTOAINAA W3 AKIEHTHO-PHTMHIECKHX
CPYTO, H T.O.

Hepapxust IpOCOIHYECKHX EAHHHIL COOTHOCHTCA C HEPApPXH-
eii eaBHHLU CMBICTOBOTG AeHEHUSA peyuH. Tak, B JACTHOCTH, WHMO-
ROQLUOHAASR 2PYANA COOTHOCHTCA © CUHMAZMOR KAK CMbICTOBLIM OT-
PE3KOM pedH, OGNATAIIHM OTHOCHTENRHOH CAMOCTOATENBHOCTDIO.
CrpyKTypa HHTOEAUHOHHOM TPYTING ONPEIenIeTesl KOUIHUECTBOM
CJIOTOB H AKUSHTHO-PUTMHUSCKHMX TPYIN, BXOAALIHX B Hee. Oue-
BMIHC, YTO HHTOHALHOHHAS TPYNNA, COOTBETCTBYIOMIAS oJHO-
cAodcHOl  hpasze (WM cuHmazme)y, T.B. PENCBOMY  OTPe3Ky,
COCTOALIEMY W3 OJHOTO ONHOCIOXKHOIO CAOBA, MMEET IpocTeii-
LIYID HHTOHAUHOHHYIO cTpyKTYpY. OHa nipencTaBnseT coboil ydap-
Hotll c102, HA KOTOPOM HPORCXOIUT TO WIH MHOE H3MEHEHKE BbICO-
TbI TONOCA, T.€. CJIOT, NDOHIHECEHHBIH C KUREMIMECKUM MOHOM.

Hanp.: ‘Yes. \Ten.

Dpaza, COCTOAILAT U3 OLNHOTO MHOZOCACGNCROZ0 CADEQ, CONEp-
KAT, KPOME ydaphozo clora, OAMH UIH HECKONLKO Oeydaproix
cnoros . B 3aBHCHMOCTH OT mecTa VIAPeHUs ‘B CIIOBE OHH MOTYT
NpeJLICCTBOBATE YAADHOMY CIIOTY WIH CleaoBath 3a HuM. Hanp.:

\Fifty tndeed Expensive

AL A A

AHANOrMYHYI0 HHTOHAUHOHHYIO CTPYKTYDY HMeeT dipasa, co-
£TORUIAA Dojiee, YeM W3 OAHOIO CNOBA, B CAVIAS SCIH ydaphem B0
thpase, T.e. gaicHuM no cMbicay, ARASTCH MOABKD 00RO CAOBO, DTO
XAPAKTePHO L4 (pa3, CONEPXAUTHX OOHO ABKCUHECKY ROAROIHAYHOE
CNIOBO, KOTOPOE M NEPEAAeT CCHOBHYIO HHOpMALHAIO.

Hamp.:

It’sin December. . +* \ .

*  besysapHele ¢I0TH Ha MHTOHOTpaMME 06o3HavawoTed Toukoi. B Texcre
HeNAPHLIC CACMH He 0603HaYaI0TCH.
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Bo dpase (MK CHHTaTME) MOXET ORITL HECKONBKO HHGOpMA-
THBHO 3HAYHMMBIX CJIOB, BEIICEHHBIX YIapeHHEM. YIapHLIH cior
Haubosee aX¥CHOZ0 TI0 CMEICTTY CNIOBA ABIACTCA AAPOM HHTOHALH-
onpoi rpynnkl (Nucleus).

Hesdepume yoapenus MoryT OHTL IOX HHl MKW WIH 93aC THY-
HBH MH B 3aBHCHMOCTH OT CTENEHH BRACICHHOCTH. [Tepene 06o-~
3HAYAIOTCA, KAK TIDABHNO, SWCOKEM WM CPeoHUM CIMamusecKum
morom ('m, 1m). Bropeic 0002HAYAIOTCA HUIKUM CIIARIMECKUM
monom {,M) AN moswicoil, pacrioNoOXeHHoR Kan coroM (“m). Co-
OTBETCTBEHHO, PANINYAIOTCA BE COKOE ("m) H Hu3zkoe (;m}
YACTHUYHBIE YIADEHNSA.

VYuacToX MHTOHAUHOHHOH IPYNNK OT REPEO0 HOARD20 yoape-
#un {BXIIIOUZS €T0) N0 Adepnozo HaswiBaeTed Wkanoi (Head).
Vuactok, ctedyiowguii 30 Adpom, HABRIBACTCA 3aAep HRIM
(Tail). Kpome Oeaydaprnix cIoiOB, OH MOXKET COACPKATL H 4aC-
muRo ydaprsie CIIOTH.

Cnoru, IPeILIECTBYIOLLUE NEPEOMY NOAHOMY YOAPHoMY caozy (a
B HHTOHALMOHKON rpymme ¢ OSHHM YAAPHRIM CIOTOM — S0€pHO-
Mp), oDpazyioT [IpeaydapHYI0 4acTh, WiM IIpef mrKany
(Prehead). 3mecy Tak Xe, KaK U B saqflepHON 4acTH, KpoMe Ges-
YIApHBIX CAOTOB MOIYT OLITE ¥acminno yoaphvie CIOTH,

IlpenynapHeLe CIOrM, Xak 6eayaapHele, TAK M YACTHYHO YIap-
HBI€, [TPOHIHOCATCA OOLTYIHO B HU3KOM pecucmpe duanaona ronoca.
OHU o0pa3syIOT POSKYIO WK ROCMENERRO NOSHILIAIOWIIOCA TTOCTIEN0 -
BATENBEHOCTE, KOTOPAA, OXHAKO, HE JOCTHIAET BRICOTHOrO YPOBHA
HAYaNna ynapHoro ¢iora.

—_—

He is insistent. ,.. HIH  .»* \ .

JInMxeHHE BHCOTHE TOMIOCA HA 3a4JlepHBIX COTAX JaBHCHT OT
THIa KMHETHYECKOTC TOHA Ha SIEPHOM CNOTE, T.6. 0T ALep HOTO
ToHa. TIpy HucxomANleM KMHeTHueckoM ToHe (High Fall, Mid
Fall, Low Fall) 3aanepras 9acTE IpeacTasseT coboit cror wWiK no-
CIENOBATENBHOCTE CIOTOB, DACTIONIOKEHHEIX Y HIDKHEH MPauuIkl
AManasoHa ronoca, [TpH ITOM BEICOTHHI YPOBEHE 3asdeprstx CIio-
TOB HECKOABKO HUtHICE YPOBHA npedydapruix (npedeaoeprux) CROroB,
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XOTA ¥ T¢, H JPYTHE HAXOHATCH B 30HE HH3IKOTG BRICOTHOIO pari-
crpa. Cp., Hamp.:

It isa’'t ‘Saturday. [t 1znt ‘setadi] . o .

Hacmuuno yoapusle ciozu B 3anaepuoft vactu (Tail) (rax xe,
KaK H B NPEABAAEPHON) TPOHIHOCATCA HA TOM X€ YPUBHE, YTO 1
B6e3YNApHBIE, HO OHH BLLOENAIOTCA CHIOH roioca W JIHTEAbBHO-
cTii10. Hamp.;

It ‘tsn’t ,Saturday. [1t ‘iznt setodi] \ .

HUCXORIMWA TEPMMHENLHDIA TOH B NOGYANTENbHBIX
BBICKAZbIBANNAX '

Hapany ¢ 'nonecmsamnmuun, HUCXOOAIMHHU TepMH-
HAaJbHEA TOH YacTo ymoTpeOraercs B Mo GY AU TEAB HBX
BREICKA3pIRAHUAX. TIoOYAHTENEHEIC BRICKA3BIBAHMA, NIPOHIHECEH-
HE¢ ¢ HACXOIAIHM TOHOM, BHIPAKAIQT NpUKA3aKniie, LHCMPYKYLIo
K Qefilcmaune, HaCmoiiuayio npocely Hait cogent.

HHTOHAUHOHHAA CTPYKTYpa MOGY/IHTENBHEIX BUICKAILIBAHHIT
3aBHCHT OT HX CHHTaKcudeckoil passepHyrocT, Hepazeepuymue
MOGYAHTENBHEIE BHCKAIBIBAHKA ([VIATOIN B MOBENHTEEHOM HAKIO-
HCHMM + NpAMOe JOTIQUIHEHHE, BHIPAXKCHHOE MECTOHMEHHEM)
HMEIOT CAEAYIOINYI0 HHTOHAITHCOHHYIO CTPYKTYRY:

adpo (Nucleus) + sardepuan wacms (Tailly T

Hamp.: ‘Send it. 'Add it. *Hand it. \ .

MepBuuNbIe TROHWPOBOYHLIS YNIRINHEHHWS (AYAMTOPHLIG)
3BYKOBBIE ¥IIPAXKHEHHS

L. IIposanecRTe CRERYIMIME CROBA ¢ FAYXMM BAPLIBMLIM COTAACHLIM
[k] & paznvepbx no3EIAAX:

a) columonatire acmrpamo 3eyia [k] nepen yaapiuvH ragcusvMm
ki: kisz kis kin kxd Kit
6) coxpansiire ciury x3pmba cornacuore [k) ea xonne cnopa
VIK kk uk pik  sik
dik mk pk bk mik
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R) NOMHNTE, YTO B CEPEIHHE (J10BA nepel GesyaaphmM riac-
HRM CWIR APTHKYJAAHHA M CTeneHs acompaniM 3syxob [p],
[t], [k] nasmessmas

‘pitr *hiztid ‘di:pa ‘vika ‘bizkan
*s1tr *si:tid ‘kizpa ‘takat *ditkan

II. CobmonaiiTe pAZIMMHA DO CHIE APTHKY/ISUEH MEXTY 3BOHKMMH
[b], [d], [g] u rayxmem [P], [t], [Kk]:
a) B AATAIC CAORA
kis — giss kit — gift pi:z — biiz tp — dip
‘kidi — ‘gidi  pit — bt pizt — bizt tizn — dizn
0) = KoHNE cnoBA
pig — pik big — vik b — pip bi:d — bixt
dig — dik figz — fiks fib —sip fisd - fiz¢

III. Cobmoaaiire oCOfEEBOCTH NPOMIHECEHHN T[AYXNX CMAMTHO-
EIPMBELIX COTTIACHMYX. B CONETAHMM ¢ rAYXNM MesesnM [3].
spit stik skin bist sips  frts muiks
spi:k stizv skiz disk ups prts  fiks

IV. Ofpatute panbsamie ra T0, Y10 cormacmse [bl, [g], [d], [z,
[v] & cepemume CAORE MEIKTY ABYMN IAACHMME HMes)T RANGOIL-
YIS IROEKOCTS,
‘irga ‘igs  ‘fige ‘gich izt Misdid
‘bigs  vivid  ‘digs kida ‘bizi *ni:did

V. Tlpsa ornazesmm apraxyasneedi raachore [e] ormpalirecs Aa ero

CXOCTEO H PALIEYES DO PENY N NORLEMY ¢ TAACHEIM [1].

it—et 1Z—es  tim—ten did—ded hud - hed
if—-ef m—en din—-den sid—sed kin—ken

V1. CoGawasiire noasmmomuyw Joarory raacsoro f[e]. He apoye-

KANTE BATATAMGAURH ryOuo-ryfux m rybno-syGmux corac-
EMx pepen fe].

ted — ten — tet fed — fen — vet
' ded —den —det peg — pen — pet
meg — men — met bed — ben — bet

1 3ax. 2202 1



VI1I. Ipy npou3HECEHHN T3CHONO [2] NOMANTE, 950 2TOT IBYE 3HA-
YHTENRHO OT/AHYACTCHS OT raacrore [e] mo moanemy (BepTH-
KaILHOMY NNICKEHHI0) A3siKa. [loMHNTE TaKKe, 4TO AIHTERS-
HocTs raaceore [£] Gonbine, 9eM AMHTEARHOCTS [e] & HAEHTHY-
BOE noTRINR.

ed—&d sed—smd men-m=n fens—-fenz nek —n=zk
en—2n bed—bad stem —stemp penz— paenz set — st
et—2t hed—hed mes—-m=s tend—taend bet— bt
em —2m ded —ded veks —faeks bend —baad pet — pat

YIIL Colmonafire no3nnHoMwy AoaroTy raacnore [2].
seed — s2m — s®t maed — man — mat
bad — bzen — bet feed — faen — faet
IX. OGpaTure BEAHMAHHE HA YCEUCHHMH XAPEKTEp IHNIHACKHX
EPATEEX FAACHBIX,
pit — pet —pset  tik —dek — teeks  nik — nek — naek
fit — vet — faet bit — bet — bt sIt — set - szt
X. Cnensre 3a TeM, YTo0H OpH NPOM3AECEHNA [j] cpenuas cniBHKa
A3LIKE He DOJHAMANACK RLICOKO K TREpROMY BEDY.
et —jet es — jes &m — jem
en — jen ist —~ jisst =k — j=k
XI. Cneaure 3a Tem, Tr0fs mpu nponznecennn 38yEd [h] opranm
PeuE HAXOAWIHCE B IOTOXNEHAN, HeoOX0ZNMOM N8 APTHKYIR~

UHH DOCASAYIONETO [NACHOTO.

i - hit it — hist ed — hed @&t — haet

1Z— iz fv — hitv endz —hens mt— haez

mn — hint st — hist em — hem #&nd — hand
‘ndi — “hend: ‘epiks — “hapr
‘z2mbs — ‘hempa ‘evanz — ‘hevenz

XII. Cob:nonaiTe IIABHOCTD COCIHRCHHA 3BYKOB HA CTRIKE CJIOB:
a) HelTpIBAMI raacHbii 3] + ynapusii cornackmf
3’pet 3'beet 3 kep 15 get 1o pak
3 net 2 pan amep  ta'set 13'sek
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6) Gesynmapueni cormacusii + neliTpanphmid raacumfi [a] +
yrapanill cornacHii

itsa'men  isa'pitt  itsa'kemp  1ts an 3'kedsmi
A S S S Vot
1ts &'feen s a'sir  1ts 9 'stem 18 a'sIpima

B) Gezymapuuii cornacHmil + ynapHbH TIACHBI

1t5;ed its ‘22 lts;em ItS\lEEndI
1ts ‘aen its ‘edi |ts;en |ts;aant9n1

r) De3yaapHbUA CONTACHRU + YAAPHLIH COrTACHRIN
its ‘ben its ‘ted its ‘beti
its ‘ned its “daed its “tedr

O} ABS HACATHIHBMX MENEBHX COTIACHBIX
its ‘slizv its ‘saem 1ts *szendi 1ts ‘sevn
its ‘sid its ‘saed _1ts ‘szetad 1ts ‘sevntr

NMHTOHALIMOHHLIE ¥TIPAXKHEHHWA

1. IMpox3sHeckTe CHENYIHE NOBECTBOBATEALALIC H MOGYANTEb-
HMe OPAIL C PAIMLIMEH BRICOTHBIMH BAPRAHTAMH HECKOARIIETD
TOHA, NEPEJARAA CMMCIOBYI0 3anepueHn0CT Gpa3 ¥, oanospe-
MERHO, PAZAHIHYID CTENEHE 3AHHTEPECODAHROCTH IOBOPALIETD B
pazropope. TIOMHHUTE, YTO HAAHIHE NPEAYIADHBIX H 33Y/TAPHBIX
COTOB HE RARNET HA PLANHIINHI0 AHCX0AAWero ToRA, [ToMHuTe
TAKKE, YTO BLICOTHME YpPOBeH: TPEIYNAPHBIX H 3AYAAPHRIX
(3aANEPHKIX) CAOTOR HE 3ARHCHT OT BHICOTHOID BAPHAHTA HHC-
XOAINETD TOHA.

o S o) oA\ by -

It’s a ‘sentence. It’s a \cinema. It’s a tent. It’s a “city. It's a
‘net. It’s a \hat. He’s a ‘pianist. He’s a ‘dentist. He’s a ,physicist,
He’s a ‘visitor. He's a \citizen It’s a ‘pity. It’s December. It's
Saturday It’s ,Canada. It’s ex'pensive. It’s .sad. It’s lean.

Keep it. ‘Add it. \Fix it. "Visit it. Knit 1l vEat it. Get it. ‘Test
it. \Stamp it. Be'gin it.
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IL. IMpomsnecuTe CAeXYIEE NOBECTEOBATEIbHbIE H NOGymATENN-
ume Gpass, COTPRKAINME BA YRAPALIX cora, (0paTHTe REMMA-
HHE HA TO, IT0 Neppuil NMoMHOYAApPHLIL C/IOr NPOHIHOCHTCA HA
BBICOKOM YPOBHE NOJIOCA HEIABHCHMO OT BHCOTHOTO BAPHAHTA
HHCXOZHOIETY TEPMHEANRHOIO TOHA,

It’s 'text ‘seven. It’s a 'big \city.
'Send him a ‘fax. 'Stamp it a‘gain.
'Give it to ,Steve. 'Add it to ,ten.

YnpaxHeHus And BHEAYAUTOPHOH paboThi
1. Hpocoymadre nepRMYELe TPEHHPOROUHME ynpaxkmneuna, Boc-
NPOHIREINTE CIORA W HPA3H B NAYIAX 32 JUKTOPOM B COOTBETCT-
BHH ¢ HHCTPYKIMAMN K YHPAKHEHHAM,
1L. IlpoadanuiupyliTe 3BYEOBEIE ABICHMA, HMEKINHE MECTO B {MIe-
AYIWIAX CAOBAX.
si: — siz:d — sizt dets spid stixm
sed —send —set  seis SpEn skm

II1. Boiyunte naleanye H HANHCAHAE CaeayIuX DyKs.

Ff [efl, Mm {em], Nn [en], Ss [es], Zz [zed], Xx [cks]

IV. ITpowmdre cAeayMMlIHe CJ0RA, coGM0nas nparnna yrenna. Ha-
NHIIATE HX B Tpasckprmisn. CdopmyaupyiTe Tpasiia YTeHnd
Oyxsu “E” u aurpata “ee”.
speed, Pete, bee, pen, Ed, tent, Tess, been, sees, be, ten, bed,
spent, mixed, exit, biggest, deceive, heaven, heat, heap.

V. BUNKRIINTE OTINLEO CAOER, B KOTOPHIX B Oe3yaaproM cnore

IPOM3HOCHTCA 2) rMACHMH NoAHOro EawectTea, 6) medmpamsubmi
FRACHRH,

‘sInima ‘bentfit kaen tin 2m'basada
m‘sistid ‘emata m‘definit a‘keedamr
‘sentans ‘fizisist ‘eebsant ‘s&tadt

V1. Tipourute cieayonme Gpassl B COOTBETCTBHH ¢ HETOHAIBOH-
HoH pasMeTkoM. TlpescTaseTe HRTOHALMI dipas rpadmecku.
1ts an a'kadamu | 1ts “big |
its o'test || 1ts Vizzn ||
1ts ‘bisf | 1ts “tenda || 'giv 1t ta “szem |



Vocabuiary and Speech Exercises
{In-class Activities)

[. Practise and memorize

a) words

nouns: amateur, academy, ambassador, pad, sentence,
fax, net, key, fan, stamp, ticket, taxt, head, fence,
ham, hen, egg, canteen, pan, heater

verbs: add, begin, get, keep, send, ski, speak, stand,

_ mend, fix, set, end, tap, hit

adjectives: absent, damp, fat, sad, happy, heavy, back, steady,
expensive, deep, fantastic, tender

numerals: seven, ten, seventy

adverbs: again, back

proper names:  Andy, Ann, Anthony, Bess, Dan, Ed, Max, Ned,
Pat, Ted, Tess; Canada, December, Saturday
b) patterns
1. He's a ‘dentist.
2. He’s “fifty. It's \six.
3.'Keep it.
II. Answer the following questions in a definite, categoric manner.
Make use of the words and patterns from Ex.I,
Model: Teacher: Who is that girl?
Student: It's ‘Tess.
1. Who's that boy? 2. What’s your sister’s (brother’s, friend’s,
cousin’s) name? 3. How much is one hundred divided by two? 4. [s
the appointment fixed or will he call some time later? 5. What
country is to the north of America? 6. What’s the sixth day of the
week? 7. What is the last month of the year? 8. What's your uncle?
" 9. How old is your father {uncle, grandfather)?
III. Respond using a suitable imperative from the prompts below.

1. I like this picture. 2. He is hungry. 3. Shall I leave half of the
chocolate bar or may I eat it all? 4. Will he find the way himself or
shall we meet him? 5. This watch is slow.

Promprs: Keep it. Feed him. Eat it. Meet him. Fix it.

37



YPOK 3

1. 3syku. Conanr [l]. Cormacusie: |[], [3], 1], [d3]).

2. 3syxosme spaemEa. Crioroofpasyouas HyHKUNA COHAH-
TOB B AHTAHHACKOM A3blKe, CoyeTaHUA CMBIYHO-BIPLIBHBIX
COMMAacHWX ¢ GOKOBbIM COHauTOM [l] ¥ ¢ HoCOBBIMU coO-
Ha"Tamhm [m], [n]. CmeicnoBoit raaron have B GeayaapHo#
TO3HLMH,

3. ITpocoanueckue aenennd. ©pa3cnoe yoapeHHE U PEAYKIIHA
cnyxkefOuux cnos. [Moauiua aacpHoro ciora Bo (dpase.
BRICOTHRIE XapAKTEPUCTHKH VAAPHEIX W Ge3yaapHEIX CI0-

] IroB B BIKANE.

1. 3BYKM

QoneMa [lI] —nepenHeaA 33U HRN ANUKANBHO-ANbRE -
ONApHLHA OoxoBo#i coHaHT. [lpy ero mpou3HeceHHH
KOHYHK A3BIKA IPUXAT K ANBECOAAM, 4 KPasA SI3bIKa OIYIMEHHE,
obpaiys GOKOBRIC WICNH IS MPOXOXKIASHHA CTPYH BO3Lyxa.
TakvM obpazoMm, [l] — ogHOBpeMEeHHO CMEIUHBIH W tiengBoi
IBYK.

Anrnniickad ¢oHeMa [l] npelcTaBieHa B pedu dgyMa oc-
HOsHUME edpuanmamy (airoporamu): “CBETIEM” U “TeMHHM™,
“CeeTALA” BapyaHT [i] TPOMIHOCHTCA B MO3HUNH neped 2aac-
Homie B neped cowanmonm [j]. Hanp.: [lip, lirp, let, li:n, *miljon).
“Temuurii” sapuant [1] nporsHocutes #a xowye cane v B TO3M-
1MA neped cozaacrumy. Hanp.: [tel, bel, til, self, ‘sitva]”. “Caer-
JEIN” PAPUAHT 3BYYMT MAeve [0 CPABHEHHIO ¢ “TEMHLIM™, HO erc
MSATKOCTE, OAHAKO, HE JOCTHMEeT MATKOCTH PYCCKOTe/BeopyccKoro
[7’], a TRepmOCTE “TeMHOTO™ BapHatTa aHritckoro [1] He RocTHraer
TBEPAOCTH pyccKoro/Benopyeckoro 1eepaoro [n]. Cp.: [it} — nuTe;
[t1l] — TELL.

CoHanr [1), KaK # cOHaHTHI [11, M], HMeeT GYIBLIYIO UIMTEE-
HOCTE IBYYAHMA [TOCNE KPATKHX TTTACHBIX M ITEPEC, IBCHKHMH COTJTACHEI-
MH, YEM MOCAe Dorux M nepen rmyxumi, Harp.: [sd — sid); [kild — kalt).

* B pankHeifineM B KHHMTe painiyve B 0B0IHAYCHMH CBETIONC H TEMHOID

BapHaHTOB [1] He HCmoak3yeTCA.
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(1] [

letter ball )

$onemmt [[], [3] — mepeAHeA3bIMHBE ANLBEOAAD-
HbIg IUE AE BbIE tpr KATHBHEEC COTHACHBEC CO BTODEIM
cpeaHHEM GOoKycoM. 3pyK [[] — Ty x0ii 4, COOTBETCTBEHHO,
CHNBHH K, a3BVK [3] — 2BOH KM} ¢cna OWH cornacHmit. Hanu-
YHe BTOPOrc cpenHero dokyca, wiv MecTa ofpazopaHusn, o3Haua-
€T, Y¥0 [IPH NPONIHECEHH N JAHHBIX 3BYKOB ROOKAMA CPEOHRA CNUH-
K@ R3bika, YTO Npuaaet aykaM [f], [3] adubext mArkocTH. AHTIHHA-
ckie 3BYKM [[]. [3] HecKONBKO MAMU¢ PyCCKHX/GenopyccKHx
[ur, x]. CriegyeT MOMHNTSD, ONHAKD, UTO MATKOCTE AHTHHCKOre [[]
HE JOCTHIAET CTEITEHH MATKOCTH pyccKoro [1], Kak B CTOBAx LM,
enie u T.11.

Ponemu [f], {&5] ~ nepegHea3RIUHLIE ANbBE O AAD-
HO-NanaTajlkHEe ad GpH Ka TH. AddpHKaTa — 3T0 cornac-
HHU croxcroil apmuxyaayuu, HAYATO KOTOPOTO TNPEACTABMSET
coGolt cubinbil, & KOHEU — igesecoil (hpuxamitensili 3BYK. TakuM
00pasoM, adPHKATH — 3T0 CMBIYHO -y eNeBHE COrNacHbBIEe,
3eyxu [, [dz], kax u [[], [3], paznHuaoTes Mexry coboii no aiy-
XOCHL/2BORKOCMU W cune/Canbocmy APTHKYNAUWH.

[ {3
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Aurnufickmii 3pyK [1f] Teepxe pycckoro [u], Ho Marue Geao-
pycckoro. AHDTUHCKHA 3BYK [d3 ] Heckonsko marde, uem [f].

[t (ds]

1 2
o T X
\ N
% % ,
voice

2. 3BYKOBbIE ABNEHUA

Cnoroo6paayioilan PyHKLMA COHAHTOR B SHIMUMACKOM
A3uIKEe

LIeHTPASTEHEIM 3JEMEHTOM CJIOFa BO BCEX A3LIKAX ABNACTCH
rnac Her#t. Ilo KONWYECTBY INIACHHX OMPEICHACTCA KOIHYECTBO
CJIOTOR B CJIOBE.

B aHrmiiickoM #H3HKE CNoTOO6GPa3yIOo HIM MH 3BYKaMH
ABNAIOTCH HE TOJIBKO IMIACHKIE, HO H COHAH TH [n, |, m] B abco-
NIOTHOH KOHEYHOH ITO3HIIHH B CTIOBE TIOCHE COTAACHOTO I MEXK-
Iy ABYMSI KOHSUHRIMY corachevu, Hanp,: [biztl], [ni:dnt], [1znt],
[beefld].

COMeTAHNN CMBINHO-BIPBIBHBIX COTNACHLIX ¢ GOKOBBIM
COHAHTOM [I]

B codeTaHHSX cHMHHO-B3PLIGABIX COZRACHIX C DOKOIOIM CORGH-
mos {l] B aHTAHHCKOM A3LIKE TIPOMCXOAMT GCCUMUARLNA, HIBECT-
Had NoA Ha3BaHWeM 60 K0 BOH BIPHB.

BemefcTeHe CIMTHOCTH APTHKYNALMH ABYX CMEXKHEIX COTTIAG-
HEIX 43Pbig CMBIMHO20 COAACHOSD NPOUCXO0UN OOHOBPEMERHD € Apmii-
KYASUKE CORGHMA. B TO BPEMS1, KOTIa KOHYHK A3BIKA TIPHXAT K ATb-
BeomaM 1A MPOM3HECeHHs [l], Bo3AyUIHAA CTPY® HAXOONT BEIXOX
qepes WHEAH BAOIb ONMYIICHHEX Kpack A3bIKd, MPOM3BOMA -
deKT Goxoeoze espmga. Hamp.: [p‘Lmn], [p_lj:d], [blek], [nidl].
Ec/TH NpeRurecTBYIONMH COITACHE rayxoll, To coHanT [I] 3acTiy-
HO OMTYINAETCH, YTO TAKKE OTHOCHTCH K SIBAEHISIM ACCHMETIAIIMH,

40



B pyccxom/GeopyccKOM S3HKAX ABICHMe GOKOBOTO B3pHBA
" gaGMOKaeTCA ML B TOM Ciyuae, ecaM GOKOBOMY COHauTy [n]
APEAIHECTBYET CMBIYHEBIA COTTacHHIE [a] nau [T], T.e. 3BYKH, COB-
MAJAIINE ¢ COHAHTOM [a] mo MecTy obpazoBaHM# MpPerpaibl.
Harmp.: 6135, maemb, HO 2AR0U, DAeCK.

CoueTaHNa CMBIMHO-B3PHIBHBIX COMNACHLIX € HOCOBLIMKU
coHaHTaMu [m], [n]

B pesyneTate CIMTHOCTH NPOM3AHECEHH COMCTAHWH cMbiiNOZ0
SIPUBHDZD COSALCHO0 C HOCOGHM COHAHMOM BIPLIB COTTACHOTO NPOHC-
XOUHT odroepeMento ¢ apTIKYIRUHeR CoHaHTA; MATKOoe HEGO ontycKa-
eTcsA, H NOCE pasMbIKaHKUA ITperpaitkl, obpasyioleicd IIpH Ipou3-
HECEHHM CMBIYHOTO COTTIACHOTO, BOINYILIHASA CTPYS MPOXOINT 9epe3
HOCOGYIO HOAOCMD, A HE YEPE3 NOA0CTb pma. DTO ABNEHUE HOCHT Ha-
3BAMHE HO CO BO ro p3pbi Ba. Hanp.: [mnt\__n], [‘mi:tyr]'.

CwmbicnoBoi rnaron have e besynapHow nosnumMm

CMBICIOROH TNaron Agve UMEET NON HY IO GOp MY TTPO H3-
HE e HUS HEIaRMCHMO OT eI0 YIAPHOCTH/Be3y1apHOCTH Bo (ppa-
3e.Cnabyo (peAy UH DO BAH HYWO) dopMy [1arol Agve UMeeT
TOJTEKO ITPU €10 YNOTPEBNEHUH B KAYCCTBE 2CROMO20M2ALHO20.
Cp. Hanp.: He hag [h=®z] a *plan. — emwicrogoii 2naz0a
He has [haz) been “ill. — scnamoemmeasnii 2anzon.

3. NIPOCOAVMYECKUE ABNEHUA

@®pa3oBoe yNapeHnue W pepykuma cnyxebHbix cnos

B aHrnuAcKoit dipase, Kak y:Ke OTMEUANoch, yadapexne 0BRUHO
TONYYAIT ACKCUMECKH ROAHOIHGWHBE 1080 (CYIEGCTBUTEMBHEIE,
THAaroikl, NpUIaraTe/ibHeIE, HAPEYHH, UMCHUTELHEE, BOMPOCH-
TEILHBIE W YKA3aTENbHBIE MECTOMMEHHS), B TO BpeMA Kak Jynk-

* Hocosoit B3phe HaGMKOOAETCS H B HEKOTOPHX DPYCCKHX/GENOpYCCKHX
choBax M cnopocodetTanuax. Hanmp.: AHo, saTMerye, oT Meus.)
S e "
Ans coppeMeHHOH aHMUACKOH TTPOHIHOCHTENBEHON HOPMEI, OCODEHHO B
fernoil peyd, XapakTepHO OPOH3HECEHHE T.H. “TNOTATBHOH CMBIMKM"
(glottal stop) Ha CTHKE CMBIMHO-B3PLIBHEIX COTMACHBEX M HOCOBOTO HJIH
foxosolo conanta. [Jamnklii 3nyK 0603Ha4aeTca B TPAHCKPHNIKEHY KaK ?

Hanp.: [m\an] - ['mi?n]; [tl] — [lll?l].
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HuoRGALNME, WIH cayxceline, CRoBa (APTHKITH, NPSINOTH, COIO3H,
JACTHLEI, BCIIOMOTATCABHEIC H MOTATRHEIC MIATQNH, 2 TAKKE Y-
HEIC H TIPHTAKATEMLHRIC MECTOHMEHHA) ABMANTCE, 00BYHO, He-
YOADHBMU,

B cuwry ocobeHHOCTSH rpaMMaTHYECKOTO CTPOA AHIMHHCKOTO
A3hIKA CNyWebHLE CIORA OUSHL YIIOTPEOHMTENEHEL, H NIOITOMY BO
dipase IMCN0 GesyaapPHBIX CIOB YACTO MPEPHIIAET YHCIO YIAPHBIX,

Hanp.:She can ‘see it.

Beayoapnwe caoaa eo hpase npoUIHOCAMCR CAUMNAD C YOGPHUMU
ci0eaMit, X KOTOPHM OHHM NPHUMBIKAXOT TPAMMATHICCKH H IO
cMucny. Tak, HanpHUMep, APTHKNDb TIPUMEIKZET K CYNICCTBUTE -
HOMY, WIH NPWIAraTedbHOMY, CTOAMIEMY Nepel CylecTBUTE/b-
HBIM, 2 YacTuua “to” 1 MoanbHbe IMaroisl — K HHOHHUTHEY.

Oco0eHHOCTHIO MPOHIHECEHNS  OONOCAONCHNX OesydapHbix
cCAyIeBHdX ¢A06 ABAASTCA 0¢ Tal e HUE I1a¢ HOTO B HHX, HIH
peAYK LKA, BCIGACTBAS Yero GoNbLMIKHCTEO ONHOGTOXHBIX CITY-
XefHRX C/IOR MMEeT OBC (hOPME! NPOHIHECEHHA: CHALHYID H

-cna0y10, HAK pe Yy LM pO BaH HYK. Payivine MeXIy STHMH
dopmMayMi 3aKTI0OIAETCA B CASAVIOUIEM:

2) Joszie 2naCHBIe HGCMUMHO UM NOANOCIHIGID (6 306UCUMOCTIU

O meMna pewu) mepsiom ol dorzomy:

mi: — mi* —mi, bi: —bir —bi

6) Kkpamicuii 22acKvl IAMENSEMCR HEEMPAIBHUM F8YKOM!

#®m—am, 2t—at, snd —and, kan—ken, mast —mast

Ocolo cnepver yKa3aTh Ha [IpOA3HECEHHE TIaToN4 i (3-e nu-
IO el IHCHa OT TIarcna fo be). B Be3yaapHOM MONOXEHHH OH CO-
XpAaHAeT NOJAHOES KAUSCTBO MNACHOND, HO NPCHIHOCHTCA, KAK H BCe
GeayAapHBIe CJI0Ba, MEHEE DTIETIHREO H ¢ GOJBIIEH CKOPOCTHIO,
YeM noj yaapeHueM. Pegyxuus roaroaa *is” MpHBOANT K MOJHOMY
BHITIAACHHIO [MACHOTO. TaKad coKpalneHHAs GopMa IPOH3HOCHT-
CA CIHTHO € IPEIUICCTEVIONIHM CIOROM;: CYIISCTBUTENPHBIM, ME~
CTOMMEHHEM,, YHCIHTEILHEIM, BOMIPOCHTSIBHEM CiiopoM. B mosn-
IHH nocne CIYXOro cOrNacHoro cokpalteHHas topMa “is™ mpoua-
HOCHTCA KakK [s], mocie 3B0HKOTO COTJIACHOTD 3BYKa — KaK [Z]:

It’s ‘Ann. [sts ‘zn] 'Ann’s ‘ten.]'=nz ‘ten]
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Mo3nuMA SASPHONG CROTa B SHIIMKCKOK dipase

B anrmufickoti ¢paze (xak U B pycckoit H Genopycckoil) Hau-
Oosiee BAKHOE TIO CMBICNY CIOBO PACIIONAraeTCs OOLIYHO B KONEY-
HOU MO3WIIHH, H, TAKHM 00pasoM, Alep HEM SBAseTCs yaapHbIf
CHOT HOCAEORE20 AEKCHYECKY NOAHO3HAMHO20 CNoBa. B To Xe BpeMs
Haubonee BAKHOE CJIOBO, A0 PO, MOXET HAXOLHUTECA H B cepedusie
MIIH aXe B CAMOM Hawaae (ppasbl. CMBICT TAKMX BEICKasHIBaHKI,
KaK TPABWIO, CTAHOBWUTCH NIOHATEH JIMIID B CBA3ZHM C NPEOUIECT-
BYIOLIEH CHTYALHE, T.€. OHH KORMEKCMYaIbRO 00PCI0GReH, WAl
MapKupogarst, IO CPABHEHUIO C HEMAPDKUPOSAHHBIMYU, HEIMPaAbHY -
MU BEICKAZHIBAHWAMH, B KOTOPHX Haubolee BAKHOE NO CMBICTY
CIOBO 3anuuac1" duHanLayIo mosHuHo, Hanp.:

'Sam is a ‘busy ‘man. — o6EMHOS, HEMAPKHPOBIHHOE BLICKZ36IBA-
HHE
*Sam is a ,busy ;man. — (C3M, a HE KaKOI-TO JpPYTOH I€N0BeEK) —

_ MaPKHPOBAHHOE BRICKA3bIBAHHE

He3aBHCHMO OT MO3HLMHA BO (Ppaze, ATEPHLINA CNOT ABJIACTCA
HOCAeIHHM NOAHOYAAPHKM CILOTOM B KHTOHALIMOHHOA
CTPYKTYPE, H NOSTOMY SISPHRIM TOH MOXHO HA3BaTh TEP MH-
Hanbs HetM. T1OAHO3ZHATHEIE CNOBA B 33AAEPHON TIO3NIIHK MOTYT
HMETS HacRtMNoe yoaperite Wil BRITE Heavdaphumi,

BuicoTHLIE XaPAKTePMCTUKIM YAAPHHIX n GeaynapHbix
cnoras B wKkane

HamGonee BAXHEIM 3IEMEHTOM WIKATH SB/BIETCA Aepabili
YOapruii cave. CAOBO, KOTOPOMY OH NPWHANICKAT, ABAAETCH, KaK
TPaBIRO, BTOPOIH MO 3HAYKMOCTH (NMOCNE SApa) CMbICI0B0H Bep-
ITHHO# (pasbl/CHHTAMBI.

IlepBEIY YIADHBLIM CIOT IPOHIHOCHTCA O0BYHO HA CQMOM &b~
COKOM Ypogie 2040Ca B JAaHHOU HHTOHAUWOHHOH rpynre. B oTium-
YHE OT AICPHOTD COTA, XaPaKTEPUIYIOIEr0cs oB43aTeNBHEIM H3-
MEHEHUEM BBICOTHI TOMOCA , IEPBRIN YAAPHBIH CIIOT B 3HAYHTENb-
HOM YHC¢ HHTOHAUMOHHEX MOINC/AeH (KOHTYPOR) aHIMIICKOro
SI3EIKA MPOM3HOCHTCR Ha OTHOCHTEIRHO POBHOM YPOBHE BEICOTH
TOMOCA, T.C. CO CIMAMUSECKUM MOHOM.

* IMpu OTCYTCTBHM BOCTIPWHMMAEMbBIX WIMEHSHHMH BHICOTH TOMOCA HMEET
MECTQ CYIIECTBCHHOE YBeAWUsHME MIHTEALHOCTH — T.H. TE€PMAHAAL-
AL pop L ToH (level tone).
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Ecaw neppoe yNapHOE CAOBO COCTOHT U3 ABYX W G0NEE CNIOTOR,
TO ero De3ynapubil CNor, NpeAlecTBYIOILHN YAApHOMY, OTHOCHT-
¢l K Kpedydaproti wacmiu (npeduikaie) N, COOTBETCTBEHHO, TIPOH3-
HOCHTCH Ha HU3KOM WK CPEIHEM BHCOTHOM ypoBHe. beayaapuui
cnor {COrA), CreIywIUWii 3a yIapHM, MPOMIHOCHTCA HA TOM XE
BHEICOTHOM YPOBHE, UTO U YAapHE#. Hanp.:

It’s an ex'pensive ‘jacket. ..l "

Mexny nepasim YoOapHBM U ROEDHBIM CIOTOM B IMKATE MOXET
GHITH GONEIOEe AW MEHBILEE YHCTO YEAPHHX H Ge3yIapHEI CNO-
ros. HanGonee THIIMYHA ATA AHCAHACKOTO A3LIKA ITKANA ¢ ABYMA-
TPEMSL YIAPHRIMU CTEOTAMH.

BLICOTHHIL YPOBSHE BCEX VAAPHEIX M De3yHapHEIX CJIOrOB B
wKane MOXeT GbiTb IPHMEPHO ONWHAKOBLIM ¢ YPOBHEM TMEPBOTO
YAApHOra Crnera. B arouM CAyyagc NpH BHICOKOM CTATHYECKOM TOHE
HA TIEPBOM YIAPHOM CNOTE MPOU3HOCHTCH BHW COKasg pOBHafA

‘mxana (High Level Head). Hanp.:

. e [l g
It’s a 'pity "Ann *isn’t \in. \

Bo ¢paie ¢ BHICOKOH POBHON [UKANOH hepanil ydapubil cio2
NIOAYUAET GOABNLYI0 BNOCAEHAHOCHD, UEM OCTAIbHEE YAADPHEIE CIOTH
B NIPEABAIEPHOH YACTH. DTH CJIOTH BOCTIPHHHMAIOTCA H, COOTBET-
CTBeHHO, 000THAYAOTCA KaK YaC THY HO yAap Hule.

BricoTHRIlT ypOBREHR KAXIOre YOAPHOTO CIIOrA, HAUMHAA Co
BTOPOTO, MOXET QBITE HECKOMBKO HHXE, YEM YPOBEHb Npelllect-
BYIOIIETO YAAPHOIO COTA (0CTAPAACH B Mpesenax BEPXHed oNoBH-
HH JMANMA30HA TON0CA FOBOPALIETO); BedylapHeie CIOTH TIPOMIHO-
CATCA HA OXHOM BBICOTHOM YPOBHE € MPEAINECTBYIOUIMM YIAPHBIM
HITH 38HIMAICT NIPOMEXYTOYHOE IOMIOXKEHHE MEKIY MpeIlscTEYIO-
UMM M MOCAEAYIOIIMM YIAPHBIMH CNOTaMU: ofpasyeTcd Mo CcTe-
neHHO HHcxoAAman WwkKana (The Gradually Descending
Stepping Head). Bce ynapHEle COTH B 3TOM THIE IUKAMLL TIONYYa-
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OT OMAOCHUMEILHO oaunaxoeym CMENSHDL sw@eﬂeuﬂocmu, H BHICKa-
IRRAHHE B TE0M npuoﬁpe*raﬂ &nbmym BECOMOCID.

She 'sendsusa 'fax each ‘Saturday.

— =

MNepBU-HbIE TPEHUPOBOYHLIE YNPAKHEHNS (AYAHTOPHLIE)
3BYKOBBIE YIIPAXKHEHHA
I. TIpon3IsecHTe CACAYHIIHE CA0Ba ¢ conanToM [I] a) n mavansnoi,
6) koneynoi H ») cpeanaHOH NosMmax. CobmoaaiiTe aNHKAIBHO-
LIRBEOIAPHYI0 APTHKYIAUMIO coHanra. CleanTe 39 PANIMYHAMHA
O MATKOCTH MEXIY NPEABOKaIbHEM H NOCTROKATEHRIM [1].
a) It id liv lip les lzk  ‘'lfud
Ip v L lif let  les St
list  tvz live list left lad  ‘leman
6) tel pd sizl felt  palz b
bel il 2il melt  velz gt
B) ‘femilt  ‘elfont ‘deligit  ‘telonud Cszlad

‘ermb ‘pelikan  ‘delikut  ‘eksolant ‘peelot
I1. CpaenuTe BLIHTEIRHOCTE COHAHTA [1] B CAETYOMMX NAPAX CIOR.
fid — i ®l— el
si:l — sil mezel -~ mel
mi:l —ml val — fel

IT1. Cofmoaaiire 0coBeNHOCTH NPOM3HECEHHA COMETAHE B3PLIBHOTO
COTJACHOTO ¢ GOKOBBIM CoManToM [1].

?li:k Q}i:n E]i:z kli:n
E}aak glaed E]aen &asm.
bles glen plet klep

ni:dl setl tikl kendlz
» mdl  ketl pikl hzndlz

flq_[ b:e}_l' sxmgl saenc\l_l/z
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IV. CofmoaaiiTe oco0eHHOCTH NPOHIHECEHHA COMETAHHH RAPEIBHOIO
COITIACHOTO C HOCOBRIME COHANTAMM [m], [n].

bitn  fatn tfikn di:pn ni:dnt
bitn p&in sikn hzpn didnt
2 'brg ‘mi:l > 'stk ‘mamn
‘et ‘mulk > 'baed ‘miksa

Y. IlponzHecuTe creqywmsee ciosa ¢ cornacasmu [{], [3] b pa3-
JAHURBIY No3HunAX B crone. Cobmoaaire #cobxoanmys CTeNcHb
MAMKOCTH 3THX IBYKOB.

Ji: dif lef mef  Cfifiz ‘fefen
fict fif dae[ smaef Cdifiz sefan
‘me3s  vizsn dr’sizen ~ pa'mifon
‘pleza  sizo dr'vizan — ka'mifan

¥Y1. lponanecure caeayomee ciopa ¢ aduppukaramn [f] n [ds] &
HAMALHOH H KOHedHOoH no3nunax, TToMHETE 0 PAIMYHE MeXTY
[t & [d3} mo TREpAOCTH/ MATROCTR. S
ffin - &kn firz — d3itz pxtf —bady
il — dil tf1ps — ‘dzrpsr fetff — ed3
ek — dzak - ffest — dzest kel — hedy

VII. CpapHute apTHEYIAOMI) CMBIMHO-BIPLIBHLIX coriacHmx [t],
[d] v meaesmx [[1, [3] ¢o cMuuHo-enenrME adppukaTamMu

(1] w [d5].

tip — tip dicn — dgin difiz - ditfiz
tep — ffzp daen - dyen ‘spitfiz — ‘spitfiz
. pist — pityf ‘bzd — bady ‘mifan — ‘mitfal



YII1.CoGmogaiiTe IAEBAOCTS COETHHEHMA [IACHMX H COCITACHBIX
3BYKOB HA CTHIKE CNOB:

a) GeaynapHmil rRacHs + yRapHui Cormacimii

o’lif 3 dif 2 leta ta feff  to ‘dgil
o lid a'mey 2 pens ta fif ta ‘dgicn
o felf o st 2 'leman 13 fiil to_‘dyaek
6) Oeaymapumiit cormacusei + yaapnuii raacuemi

fiszl an'i:l ond'ed:

Itsi;i anE:gl and?:@n!sm
it’endz an'znimal and zlan

B) yaapmuil cornacHuit +Ge3ymapnwil rhACHRIR
Sttt ‘matfit Cseli ‘gekit  brgmm  Vlivas
il Yeq it Vspelit Ckeet{it  Cfmfit  Ctelss

IX. Cacaure 33 yABOSHBCM COLIACHOTO HA CTMEC ABYX HACHTHIHBIX
HESeBMX IBYKOE,

its ‘silve its ‘simpl 1ts ‘sl
S e St
its ‘szlad tts ‘sl 1ts ‘s@mson

X. Cobmonaiive acCHMAARIEI HA CTLIEE CAOB:
a) pRKATABHMN BIpHB

5 'big \fip 2 'blek 'fip 2 'beek ‘sents
a 'diip 'si: 9 'seed sim - 3 'beed film

0) Goxopoit pIpMR

3 'flet "I S 'blg\Jaeb
2 'baed\:'lesn 2 'blwkjam

B) EHOCOBOH B3pHEB
‘lend mi s'hems  ‘mit i at'seva  ‘let mi- 'si:
T S

'send mi 2'leta 'get mi- an ‘aepl 'let mi- ‘fet] 1t
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NMHTOHAIMOHHBIE ¥IIPAXHEHUA

Ipoauann3npyiiTe TORAMMHEIH KONTYP CHEIYIOMMNX DOBECTBOBA-
TeILHLX (pa3, BHPAKAKIINX EATETOMMIECKHe JAKOHUSHHLE CO-
obmenus. CpasHNTe ApiKeHMe BLICOTE MOIOCA HA Npexnagep-
AWX H SICPHOM YAAPHBIX CAOTAX.

She can 'send me a ‘fax.

She is in 'need of ‘help.

She had a 'bad \accident.

T 4
She 'never has 'big ‘meals. \

Heis 'never 'busy at ‘seven.
His 'family 'lives in a willage.

IL. TIpousnecHTe CACAYIINNE HOBECTBOBATEIALHBIC (BPA3Ll ¢ BRICO-
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KHM (CpeaHnmM) ERCXOINMHM NECPHBIM TOHOM H ¢ BHCOKNM CTa-

THYECEKHN TOROM NA [EPROM YIApHOM CJIOTE:

a) colvnonafire penyxmmo OesyIApHMX C/IyKeOHMX CI0E B
MpeANEANE B CINTHOCTS HX MPOMIHECSHNA © NOCIEIYIOmMM
FAAPHRIM CROBOM

He can 'speak ‘Spanish.  She can 'tell *‘Anthony.

He can 'teach speople. She must 'add \pepper.

6) caenmre 3a Tes, ITobit 3AYAAPHEIE CAOTH DEPBOIG FAAPHOIO
CHONA N EPEMLIKAIEHE K HEMY cnpana Gelyxapuule cay-
xelinse cona (€CAN ONU €CTR) NPOHIHOCHBICH EPAMCPHO
NA OXYOM YPOBHC ¢ YIAPARIM CHOMOM

She 'needs it ‘badly. ‘---—\
She can 'mend it \easily. = .
She’s an 'excellent \teacher.
She can 'visit us ‘next ,time.
B) comaaaiiTe OIHHAKORMEH BMCOTHME YPOBEHE HOTBO-
YAAPHEIX M WACTMMHG YAADHMX C/IOFOB B INKLNE
She can 'add a ‘little “milk. ﬁ
'Jack can *fix it him'self. N

She 'isn’t “easy to “please.



1.

r) ChAeATe 33 NOCTENCHHLIM NOHIMEHHEM BHCOTHOTO YPOBRHSA
EAXIOM0 NocaeIyMdIers nivinoyaapnore Caora s (xane

She can 'help 'Jack and ‘Eddy. T o— \
He 'says it’s his 'biggest de'feat.
She must 'finish it 'next \Saturday.

Cpapnnre no3HIMG ACPHOTO CHOIR B CNENYIDIIHX OARAX pas.
Hpoauanu3upyiiTe BHCOTHHIR YPOBEHE CJIOTOB, BMACTCHHBLIX
YACTHIHMM YIAPEHWEM B 3aR0epHO# YacTH.

He hasa ‘family.  He has a “big ,family.

She has ‘plans. She has ‘many plans. - .
He 'livesin a ‘flat. He 'lives in a ‘little ,flat.

She is his *sister.  She is his ‘elder sister.

YnpaxHeHwsa AN BHEAYONTOPHOM paboTs:

L Ilpocaymaiime pepesrmibie TPEUHPORMEBLIe YNpaKHeMa. Bocmpo-
FWIBCORTE CNORA B ©PAM B NAYIAX 32 NUKTOPOM B COOTELTCTRHM ¢

URCTPYXMRSMY K YIPRRRCRRAM.

1

ITL

IIposisecnTe coemtasi W mesdisid BAPHAHT CouaHTa [1] » 3a-
BNCHMOCTH 6T €10 fOIHINE.

‘beldgom ‘plestk klip levl ‘giltt vl ‘leman ‘leta ‘leta
‘sflva melt ‘difikalt

HpoanamaupyiTe SEYEDEME SARCHNSA B AAHERX MPYIOaX CIOB.
OupenemTe XOIHIECTR) CHOTOE B HHX.

taekl klin ‘glems - fitkn ‘sekfan

stipl glim  ‘kleva  bikn ik fan

mentl  plan ‘plesa  itn ‘aekfan

Buyunre Hazsasiue N nanucanse Sys,
Gg [d3i], Li {el]

TIpowraTe ¥ BEIBFMNIRTE B TPARCEPHUNINE CAEKYMMIHE C1083.
CédopuympyiiTe npanuna Yreaus ﬁynu “E” » 3aKpMTOM CI0-
re, a TaKxe Gyxm “L” u “G”.

edge bed, self, sledge, blend, less, belt, peel, get, feel, bell,
seed, eel, sell, lend, spell, sentence, adventure.
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VI. Ipowrere Texcr | no MHTOHAUNOHMOH pasmerxe. Henonsayiite
AMANOIHMHKE MHTOHANHONHBIE CTPYKTYPLI NPHE YTEHNH TEXCTa 2.
1. 'Betty 'Black is a teacher. She 'teaches ‘adults. She
(teaches 'Spanish and I'talian. It 'isn’t ‘easy to be a ,teacher.

2. Lena is Betty’s sister. She is eleven. She is active and happy.
{ena isn’t as busy as Betty.

Vacabulary and Speech Exercises
{In-class Activities)

I. Practise and memorize
a) words

nouns: bench, shelf, lamp, lid, chimney, hedge, pencil,
letter, lesson, film, plan, kitchen, fish, vegetable,
salad, cheese, apple, melon, lemon, chicken,
pigeon, teacher, jeans, jacket, picture, family

verbs: tell, spell, fetch, teach, sleep, leap, lead, live, feel,
fill, leave

adjectives: excellent, talented, clever, slim, silly, slender,

: difficult, simple, similar, little, chilly, black,
intelligent, cheap, Latin, Italian, Spanish

adverbs: easily, seldom, at least, still
numerals; eleven, million, billion
Pronouns: she, me, him, his, little, a little
prepositions:  till

proper names: Jill, Jim, Jean, Bill, Nell, Jack, Janet, Sally,
Cecilly, Kelly: Belgium, Italy
b)) patterns
She is ‘ilL.
She can 'speak ‘Spanish.
She has a family.

i1, Extend the following statements adding two or more prominent
words. Use extended sentences in conversational exchanges to
express agreement and support.’
Model: - She has a ‘sister (elder).
— “Yes. She has an 'elder ‘sister.
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1. She has a family (big). 2. It’s a habit (bad). 3. He has a jacket
(flashy). 4. He can check it (easily). 5. Jill is a dentist (excellent).
6. It’s an accident (bad).

IIL. Extend the following statements expressing emphasis or
intensification.
Model: It’s a ‘test (difficult). It’s a “difficult test.
1. It’s a film (excellent). 2. It’s his plan (clever, silly). 3. She is ill
(badly). 4. She is Jack’s sister (elder). 5. She can check it (easily).
IV. Respond fo the given remark expressing contrast. Change the
position of the nuclear stress according to the meaning.
Model: Teacher: There 'isn’t "anybody to ‘help us (Alan).
Studens:  ‘Alan can Jhelp us.

1. A cat is a big animal {elephant). 2. An apple is a vegetable
(cabbage). 3. Canada is a big city {Minsk). 4. He is a2 Spanish
teacher (his niece). 5. Text 10 is difficult (text 11).
V. Give an extensive description of a picture. Arrange your utterances
" in A logical succession naming an object or a person and then
expanding and intensifying the information about it (her, him).

YPOK 4

1. 3sygn. [nacuwie: androury |e], [ea].

2. 3aykoBse speHAA. COMETAHWA JBYX CMLMMHBIX B3PEIBHBIX
COTJIACHEIX. '

3. [Ipocopmueckne apaenna. OcofeHHOCTH YNOTpeOaeHHs MO-
CTCICHHO HHCXONAIUEH M POBHOM lukansl, Ppasm, cocrod-
IIHE U3 ABYX HHTOHALWCOHHEIX rpyiin, HHcxonA M tepmu-
HANbHHH TOH B Pa3NeNNTeNbHbIX Bonpocax. [ToGyautenptbie
tdpasel co cioBoM “please”. '

1. 3BYKH

Ponema [e1] —an dTOHT, IA PO KOTOPOTrO CORBMA ZA-
€T ¢ rnacHbBM [e], T.e. 3TO [JAaCHBIH TNEpenHETro
psia, v3kolf pasHOBHAHOCTH CPELHErO MOIbE Ma,
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HeNaOHanm 30 BAH Hbl i . CKOIBKEHAE MPOVCXOIHT B HAMPAB-
JIEHHN rmacHore [i], mrannoe 0Gpa3oBaHKe KOTOPOTO He JOCTHTAETCH.
@oHema [ea]‘ — AW PTOHT, 9APDM KOTOPOTrO ABAA-
eTcd F1acHBH MepeAHErD paRAA, WM POKOH pa3Ho-
BHOHOCTH cpeaHero noibe Ma. Kak ornensiaiil 3pyK (ho-
HemMa) TMacHbIf TAaKOIo KauecTRa B AHTIHMCKOM A3LIKE HE yIIOT-
pebrgerca. Bropoi aneMeHT TudTOHra — HEHTDAIBHBIH 3BYK {2].
ITocKoNbKY NepBLIM MIEMEHTOM B 00OMX THMTOHTAX KRIKET-
Cf TIACHBI TIEPENHETO PAAA CPEAHETO TIOALEMA, [IPH NPOU3HECE-
HHH KOTODOTO TMOAHATA CPEAHSA CNUHKA A3BTKA, caeayer obpa-
IATE 0COB0e BHUMAHHE HA APTHKYJIAUHKIO [TPEAITECTBYIOUIHX IH-
(TOHTY COrNMACHKX ¢ TeM, ITO0RI HE TOTIYCKATh HX CMATYEHHA.
Kaxk 4 Bce rAaCHBIE B AHTTHIICKOM s13RIKe, NudToHrH [er], [e3]
UMEIOT HaHDOoNCE JONTeE ABVUAHHE B KOHEWHOM OTKDWITOM yAap-
HOM cnore, a Haubonee KpaTkoe — nepen TAYXUMHE COTIACHBIMH.
Hosuyuonnoe sgpouposanue orumesvrocmu Judmonzoe oCyLIecTs-
JIASTCA B OCHOBHOM 33 CYET €ro 50pa, T.e. Nepeoo ieMenma.

[en] [ea]

T <

2, 3BYKOBBIE fIBNEHWA

CoueTaHua ABYX CMbi4YHbIX B3PRIBHLIX COMACcCHLIX

Tpu NpOU3HECEHHN CONETAHUE D8yX CMBIUNIY GIPLIGHBIX €O
2AGCHBIX BHYTPH CJI0TE H HA CTRIKE CTIOTOR, 4 TAKOKE Ha CTHIKE CIIOR,
He pasfeleHHBIX [ay3of, TIePBBIA COrNacHRIN “TepAer” CBOW
B3PLIB, T.K. PasMBIKAHHE MPETPASEI H B3PHIB IIPOMCXOAHT JIHUIEL
MOCNE CMBEIMKH BTOPOTO COTNIACHOTO. BTO ABNEHHWE HOCHMT HAa3Ba-
HHE IO TE PU BIPH BA.

* B HOBEHUIMX CAOBAPAEX ANS o603HAYCHKN Au(TOHrs [€a] uacTo wenoms-
IYETCH TPAHCKPHILUHOHHETA 3Ha4%CK [e2].
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B aHrN{ACKOM f3bIKEe MOTEPA B3PHIBA ¥ MEpBOTG CMBITHOMD
COTTIACHOTO HMEET MEeCTO B COMETAHHAX KAK C nduHAKOGbMU (20M0-
OPPANHMME), TAK H C PAIAUYHUME HO Meciy 00pazoennus (cemepoop-
sannbipu) cornackbiMi. Hanp.: [at “terb), ®kt, 'big ‘desk .

B pyccKoM/GenopyceKoM A3HIKaX ITOTEpA B3pLIBA HabMoaaer-
¢A MWL TIPH COCAMHEHWH MAEHTHYHBLIX MO MecTy o0pa3oraHHUs
cormacueik. Hanp.: BOT TOT A0OM, HO: KT, HHrae

S S b4 T

Axycrrueckuit 3¢hdekT, BOIHHKALIWA TIpH NMPOM3IHECEHHH
COMCTAHMSA ABYX MACHTUMHBIX COTIACHHIX, 3AKAIONACTCH B ydautie-
rui cmvivcid (BELIEPXKH) cOracHoro, Graronaps YeMy coxpaHaeT-
CSl BOCIPUATHE CMEXHBIX COTJIACHBIX KAK OBYX 3BYKOB.

Hanp.: ['big ‘geit, 'blek ‘ket].

3. IPOCOAWHECKWE ABJEHUSA

OcobenHocTh ynoTpebneHns NOCTENEHHO HUCXoRAWeR
M POBHON WKANDI

Kak yke ORNO CKAlaHO B ypoke 3, TUMHYHOM MOAENEI0
OpeasaaepHoit YacTH aHTMHACKON pash ABTAIOTCA BELCOKAd
posHasa (High Leve) M nocTe neH HO HUG X0 O Iast MIKa-
au {The Gradually Descending or Stepping Head).

BEICKa3bIBAHHA PASTMYHBIX KOMMYHHKATMBHKIX THITOB C B bi -
COKON pPOBHOW wkanoil 3eyyar Gonce OXHBIAEHHO H
HENMPUHY X I¢HHO, YeM BHICKAIHIBAHHA ¢ TMOCTEMNEHHO
HUCXoAd el wmwxanol. Bucoxas pognas wxara Hanbonee
YHOTpeOHTEIBHA & JUAI0UMecK Ot eyl HelimpaisHo-Obimogaoeo Xa-
pakmepa, B TO BPEMA KAK ROCMENEHHO HUCXOOR4aA tinaaa daule
BCTDEUACTCH NP HIMERYHR GCAYX HEHMPAILHUX & IMOUHOHAILHOM O~
HOLWERUY MEKCMOE M § GOUKUAADHO-0ea086X OUAA02aX.

Hanp.:

1. He 'visited 'ltaly and ‘Spain. And he 'speaks 1'talian
and Spanish.

2. Mr 'Black will be 'happy to shelp us.

3. '— 'Kate can -get a -ticket her'self.

— Yes, Eshc can 'even -get a ‘cheaper ticket.
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Ilpy BOMBHIOM KOIMMECTBE NPEIBSOCPHBIX YIAPHBIX CIOMOB
{GoELIe, YEM TPU) NOCTENEHHO HUCXCASIUANA LIFKANA YaCTO NMPOH3IBO-
IHT BIIEYATIEHNE MOHOTOHHOCTH H 0fiHooOpasus. Kpome Toro, mmpu
NOCTENEHHOM MOHMXEHKWH GOMBLIIONG KOTWYECTRA YAADHEX CHOroB
JOBOEHO TPYAHO PACTIPENC/IHTE HX B IpedenaX BEICOTHO FHanaso-
Ha TaK, YTOOH BCE OHH MPOH3HOCHINCE HA MOCTATOYHO BbICOKOM
YPOBHE TONOCA, T.¢. B BepXHelt nonosHHe THana3oHa. H3bexars yxa-
3AHHBIX TPYOHOCTSH NOGBONACT TAK HASLIBACMAS CHEMARNAA WKAAL,
KOTa YacTk YIAPHEIX H Ge3yIapHBIX (JIOTOB IIPOMIHOCHTCA IO MOLE-
JIH GBICOKOH POSHOU WiKGAW, 3 93CTE — TIO MORCTTH HOCMENSHHQ RUCX0-
daweii wxanu. Cp., Hanp.:

P 3 . .
'Finish 'lesson '6 at 'page ‘8. . - \

'Finish ‘lesson '6 at page '8. ™ T g« p \

dpa3sbi, COCTOALIME W3 ABYX HHTOHALMOHHBIX FPYNN

I'paHnsl MHTOHAIHOHHEX TPYIIT BHYTPH dpaiM o0HUHO
0003HaYaIoTCA nayIoi, X014 B Gerioil peyHd H MpH TeCHOH CBAIM
MexXay CHHTArMaMH NTayabl Kak TAKOBOH, T.€. NEPEpuea ¢ IEVHaHLi,
MOXET He ObITh, H WIEHEHHE BOCTPHHHMAETCA TONBKe Gnaronaps
MIMEHEHHIO BBICOTHI TO/IOCA (KuMemuseckomy mony) Ha AIepHOM
CIOTE NePEOit HHTOHALMOHHOM TPYTIILL.

HpH HHTOHAUHOHHOI pa3MeTKe TEKCTa H rpadHueckoM H30-
GpakKeHMH UHTOHALIMY wieHeHue DPA3K Ha UHMOHANUONMDIE ZDYR-
1ol ODO3HAYAGTCR MPAMOU GepnKarblioll UITH 8OAHUCHDN Yepmoil
(ﬁofnmuaﬂ HIH MeHbIUAs CTENeHb DPACUNEHCHHOCTH, COOTRETCT-
BeHHO). Ppasw, KaK NPABHIO, OTASIAIOTCS OMHA OT ApyTroil fotee
drumensroll nayIol, KoTopas 0603HAYACTCT JYMA ePMUK GALHBMY
uepmany. Cp., Hamp.:

'Jane is “ill. || She is in ‘bed.

AllLA

She is in ‘bed, | but she 'isn’t a'sleep.

\ -.“-T-..\
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She is ‘busy § jsn’t she?

~ALLA

Cbpaau, COCTOHAIOHE U3 ABYVX H fosee CHHTArM H, CIEN0BATEN -
HO, NBYX H Hanee HHTOHAITMOHHEBIX TPYIIII, HMEIOT CIOX HY KO
HHTOHAHMHOHHYK CTPYK TY py (Combined Tune) B oTiuume
OT ONHOCHHTAMMEHHEX (pa3, HMEIOWWX NPO CTYID HHTOHA-
UK OHHYX cTpYKTY py (Simple Tune).

Ha z1pe HHTOHAUHOHHEIE TPYTITH O8LMHO WISHATCA pa3ienn-
TeNLHHE Y ALTEPHATHBHEIC BOMPOCH], YIBEPIHTENbHEIE H OTPH-
UATeNbHEE pajti-OTBETH, HAYMHAIIIHASCA ¢0 ¢ion “Yes”, “No”,
CIIOXHOCOMHMHEHHBE H CJIOXHOMOHYHHEHHEIE TPELTOKEHHA.
Hanp.:

'Can she ,bake? — “Yes, g she can 'bake a ‘lemon ‘cake.

'Jean is €leven, § (isn’t she?

"Betty is ill, | and she must 'stay in ‘bed.

'Betty must 'stay in ‘bed | as she is "badly \ill.

B paadeaumensnom 60npoce TEPMHHATEHHM {SIEDPHEM) TO-
HOM Hepaoti UHMOHAUNOHHOLE 2pynnbt OOKTHO ARNSSTCA HHC X0 09 -
mHHE KHHe THYe cKHHR ToH. HHcxozamui ToH, oObIYHO cpel-
Hell HIH HHIKOH BBICOTHOR PAa3HOBHOHOCTH, MOXET HCMOMbIO-
BATECH U 80 SMOPON UHMONGLUONNO 2pynne.

PaszenurensHEIil BOMPOC ¢ HUCXOORIIM TEPMUHANBHEM TO-
HOM B QOeHX JacTax ynoTpebasercd B TeX CIydafaX, KOTIa FoBops-
LIV yeepen 6 noomeepxcoerult ceoeza npednoaoxcenus. Takoit Bo-
MPOC TIO CYIIECTBY HE ABAAETCA 2anpocoM 06 HHbopmauun. Ero
OCHOBHAA ek — CTHMYIHPOBRTh TIDOAO/KEHME DPASTOBOPA.
Hamp.: _

Ivs ‘chilly, §.isn’t it? — ‘Yes, § but it 'isn’t ‘damp.

Couyeranre Oosee BBHICOKOIO M Gonee HHMIKOIo BAPHAHTOR
HHCXOIAIIETD TOHA B r[epBoﬁ n B’mpoﬁ HHTOHAUWMOHHBIX FPYTITIAX
BhIpAXAacT Go'hbmwo CMBICIIOBYI0 BAXKHOCTE [TEPBOMH YaCTH pas3ne-
JHTEIEHOTD BONPOCA NO CPABHEHKK) CO BTO])OF[.

Hucxopsiwmii TOpMUHANEHBIAR TOH
B pa3BapHYTLIX NOGYANTeNLHBIX hpasax

Ecnu B moByaMTenbHOM BHICKALIBAHUK HET JPYTHX 3HAYM-
MBbIX CNIOB KPOME TNAroRa B MOBENTHTEIRHOM HAKMTOHEHHUHM, TO BhI-
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CKA3blBAHHE HMEeT  HHTOHALMOHHYIY  CIPYKTYpY THIA:
(Prehead) + Nucleus + (Tail). Hanp.:

Be'gin it. ‘Tell us, .\ \

Ecnv B0 pase ecTh ApyrHe 3HATHMBIE CIIOBa, Taroj CTaHg-
BHTCs TEPBLEM YIAPHBIM ¢/IOHOM, a A1p0 cMellaeTCT K KoHIy dpa-
351. Takue noOYIUTEIbHLIE BHICKA3MBAHAA HMEIOT HHTOHALHOH-
Hy©o cTpyKTYpy Tima: (Prehead) + Head + Nucleus + (Tail).
Hanp.:

e
Be'ginit a'gain. 5

"Mail his 'letters to.day. T e - = \

B KoHUE HAK B Hauane moOYAUTENBHOTO BRICKAIHIBAHHA YaCTO
ynorpebnserca ¢1oso “please” (noxanyiicra). B xowewnol nosm-
LHH OHO BXOONT B 3g20epryio 4acTb {Tail) ¥, KaK npapuio, HMeeT
$ACMUNHOE YOAPERUE, B HAHAAbHOL TIO3HIIMH OHO YAIIE BCETO BHIE-
JICHO ROAKNAM yoaperiteM U BXOIUT B wkanry (Head). Hanp.:

'Give me a 'sheet of ‘paper ,please. -

'Please, 'give me a 'sheet of \paper. = —— \

MepBuvHbIC TPEHUPOBOYHLIE YNPaXHeHW: (aYAUTOPHbIS)
3BYKOBBIE ¥YIIPAYKHEHWA

I. TIpousHecHTE CRCOYIIHE OHOCHOKHKME CI0BA C JHGTOHTOM
[e1], cofmozan OTYETIHRYIC APTHEYASIMIO AAPA H CI20YI0, Me-
HEE OTYCT/HBYI0 APTHKYISHMID BTOPOTO 3J€MEATa JM(hTONTA,

mel der ber  sel ell eid  ffemn
ler ker per slet em ey gem

II. O6paryre BHHMAHME HA NOSHUMONHBLIE H3MEHEHNS B JNHTCAMHO-
v andrrorra [er},
e1 - eids ~— e1l — ‘erfs — e1k
se1 — serdy — seil ~ ‘serls — setk
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me1 — meld — meil — merdn — meik
111. Cpamnwre aprRKyasmaw MonohTonra [e] u andmorra {er].
et -ert fed —ferd Yes—Yers led —leid nel —neil
let —leit bed —berd ek — fetk [ed — ferd pen — pein
IV. Ilpowanecyre clelyomue ABYX- W TPeXc/OEAMe C/i0da ¢
anbronrom [el] = yaapaom v Gesymapaom cnore. Coxpansiire

noiHoe Kagecrso OGeaymaproro [eil npy ocnalaeHnw ero
AHTEHCHBHOCTH (TPOMKGCTH).

‘beibr ‘perpa ‘terstr ‘imitet  “indikert
Merdr ‘neitfs * ferva ‘estimert ‘mdzitert
V. CpaghdTe apTHKYASnH rmacusX [e], [ea], [®]. Tomumre

0 TOM, 9TO0 NepBLIE JeMeAT THPTOHTA [£3] 3aHHMAET NpOMeRy-
TOYHOE NOJ0KEHHE N) CTENeHA MOTheMA A3LIKA.

Jel — Jead — Jel step — steaz —teep ded —dead — deed
ken —kead —kan bed —beoz—bad hed — heaz — had

¥1. [Ipr npomsseceHEn CAENYIOMHX NAP ¢10B cofmonaliTe ¢XoacTBO
NO PAAY R PANIHTHE 0 NONbEMY A3HIKA MCMAY HEPBHIM NIEMCH-
oM audronra [e1] w andronra [eo].

mel —mea stel—stea ker—kes  kerpabl — ‘keahs

der —dso  ber—bes per—pes kem'pemn — kam'pea

YII. CobmonaiiTe spieHHE NOTEPH RIPHBA B COMETAHRAX CMBIMHO-
B3PLIBHLIX COTMACHMX BHYTPH CJOBA H HA CTHIKE CNOB.

@kt tekt pekt legd ‘keptin ‘mspekt rks'pekt
attebl  at'ten  'eitpizpl o 'flet plem
a'bedder 2 'fisp ‘trkit 2 'big brznis

VIIL. He pomyckaiiTe 0380HMeHEHA LIYXHX CMBITHELX COTTACHELX repen
3IROHEHMH H OITYILICHASA IBOHEHX Nepe/l ITYXHMA HA CTLIKE C/10B,

'faet:_,bi:f 'elt:glfts 2 'blak;clsaaklt 3 'big "plert
5 'baed ‘pern 'dert ‘baek o 'dizp 'dif 3 'seed ‘terl
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IX.

CoOmosaiiTe NMPASHAMIOCTD APTHKYNSHHH H COENHMEHMA 3BY-
K0B B CBAINOIL peuR.

1. its 'ten *munits to ‘sevn | 'kert ‘1znt ‘m jet | [i- z'lext
avgemn Y

2. 'dzemn 1z 'keats sista || [i-1z 'keits ‘elda sista || fikan 'ples
'tents ond ffes |

HHTOHAIIMOHHBIE YTIPAJKHEHHMA

1. IlpoananHzmpyiiTe HATOMANHOHKYID CTPYKTYPY CAEAYIOLMX Pa3~

1.

ITL

ACNETENLEEX Bonpocos H Gpa3-oTeeron, IlipowanecaTe WX, co-
Gnoaas weHeHme WA IB€ MHTOHAIMOHHBE TPYONEL KaK B
BONPOCAX, TAK H B OTRETRX.

‘Jane is 'ill, | ,isn’t she? — *Yes, § she is "badly ill.

It's 'tinned “fish, | \isn’t it? — “Yes, § it’s 'tinned ‘salmon.

He isa 'handsome ‘man, § visn't he? — “Yes, § he is 'handsome

and ‘clever.

It’s 'fairly ‘simple, | isn’t it? — “Yes, § it’s 'easy and *simple.

She is a ‘painter, | \isn’t she? — "Yes, 2she is a "talented ‘painter.
IponssecHTe CHEAYIIOAE NAPH NOOYAHTEABHBIX BbLIKAIBIBA-
muii. CpanHuTe XapaxTep BHUIEICHROCTH FARTOIA B UOSHUMK
NACPROID CHOTA B HHX.

'Give it to ‘Pete, please. 'Listen at‘tentively, ,please.

‘Give it to me, ,please.  ‘Listen to me, ,please.

'Say it to ‘Pat, ,please.  Ex'plain it to ‘Sam, ,please.

‘Say it. Ex'plain it.

Crenmre 33 HHIEHM BPMCOTHMM YpOSHeM YACTHIHC YAIpHOTO

caona “please™.

'Have some'cake, ,please. 'Say it a'gain, ,please.
'Give me an'apple, please.  'Fetch me a -better \chair, ,please.
'Get a‘ticket for \Jean, ,please. 'Tell me his'name, please,

L
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TpocaymiaiiTe MepRYMHEE TPERHPOBOUHLC YHpawdienns. Boc-
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CTBHH ¢ MACTPYEKIHRAMN K YHPAKREHHAM.



II. Pacnpeneante C08a 10 rpYINAM B 3ABHCHMOCTH 07 NOIHUNHOH-
aoi aoarotel gudrronros [e1] n [2].
‘neifa beaz  feid  ler beit stea ‘beibr kead
tfea berd ferl  lewd: jead spemn leid  deil

skead speid ‘ferva lem  lek  feis  ber steoz

111. INpoananuznpyiire QOHETHIECKHE ABACHHA, KOTOPME HMENT
MECTO B IJAHHLWIX CAOBAN MIIH HA CTMKE L50D.
‘prkmk ‘miit ‘melkam 3 'big ‘besmant  'blaek ‘derz
‘sikms  'teik miilz 2 'bzed_plers 'fzet ‘beikn
IV. BHYUHTE HAIRAHME H HANHCAHWE DyKn:
Aa [e1], Hh [e1tf], Jj [dze1], Kk [ke1]
V. [lposmeme w1 3arpancxpriupyiime CIeAyIOIEe SI0BY, PACHPEncIHE
HX [0 IPYTNAM B COOTBETCTRHE ¢ TPARIIAMA ITeHES SyEBRI “A”,

mat, cat, meat, meal, made, came, cabbage, fate, game, stage,
Jack, Jane, fame, Sam, shade, shape, age, jacket, compare,
sailor, staircase, careless, declare, badminton, Agnes, Jane,
significant, pigtails, statement, chapter.

VI. IIpouTHTe ClEIYIONMe MHKPOIHANOTH, OGpaTHTe BUHMANEE HA
10, YTO OTBET NOJTEEIKAALT TPERNONOKERHE, RECKAZANHOE B
PAIICNHTEIMHOM BORIPOCE.

L. It’s ‘Sam, | isn’t it? — "Yes, § it’s 'Sam ‘Jackson.

2, Iv’s 'difficult to 'teach ‘children, | \isn’t it? — \Yes, $ it’s
'difficult to be a ‘teacher.

3. It’s ‘cheese, | \isn’t it? — “Yes, § it’s a' piece of ‘cheese.

4. A 'cat is an ‘animal, | (isn’t it? — ‘Yes, § it's a do'mestic
\animal.

5. 'Jane is *never ‘late, | .is she? — She ,isn’t.

6. Kate is 'ill, | isn’t she? — ‘Yes, $ she is 'ill a'gain.

VIL. Hpogrvme Texer 1 no mvronamsomioii paimerze, Henomayiire
AHATOMEALE HETOHANHOHNLIC CTPYKTYPE IIPH YTEHHN TEKCTA 2.
1. K’s ‘Saturday. 'Jane is 'still \ill, | but she is ‘better to,day.
She 'says she must 'still “take some 'pills.
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2. It's Kate. She is eleven. She can play many games. She
plays tennis and badminton best. Her teacher says she is gifted
for pames. -

Vocabulary and Speech Exercises
{In-class Actlvities)

1. Practise and memorize
a) words
nouns: space, case, milkshake, paper, place, table, chair,

staircase, basement, lake, cake, plate, beefsteak,
pear, date, mistake, face

verbs: play, stay, lay, may, say, gain, take, make, shake,
paint

adjectives: pale, late, plain, fair, famous, spacious

adverbs: today, again, fairly

prepositions:  against '

proper names: Jane, James, Kate, Jason; Danish, Spain

b) patterns
— She is a “painter, |,isn’t she?
— Yes, § she "is. or *Yes, § she isa 'famous ‘painter.
IL Transform the following statements into disjunctive questions

showing that the speaker wanis to keep up a conversation. Give
extensive responses to the questions as in the model.

Model: [ts a 'difficult “test, \isn’tit? — “Yes,git’s fairly ‘difficult.

1. It’s chilly {and damp). 2. He is handsome (intelligent). 3. It’s
a steep staircase (fairly). 4. Jane js pale today (and sad). 5. He
has sent us a fax (and a letter).

I11. Make up similar conversation exchanges using the vocabulary
of Ex. I for the disjunctive questions and the replies.

Prompts: meal (big), chain (silver), necklace (amber), actor
(famous), game (fair), mistake (bad), table (kitchen), chair
(easy), hill (steep).



IV. Respond to the questions choosing a suitable imperative
utterance from the prompts given below.

1. What shall we do in the evening? 2. When could I come to
see you? 3. What shall I do with this parcel? 4. It’s late, isn’t it?
5. What shall we eat? 6. What would you advise me to do?
Prompis: Let's play a game of chess. Visit us next Saturday.
Send it back to Jack. Let’s take a taxi. Let’s have some biscuits
and milk. Stay in bed for some days.

YPOK 5

1. 3syxn. I'nachue: gudTonrd {al], [19]

2. IIpocommieckne apieHnR. Hucxonaimuil TepMHHANBHLIL TOH BO
tbpazax ¢ npamuM obpamenneM. (OCHOBB PHTMHYCGCKOH opra-
HH3allHH $padtl.

1. 3BYKM

®onema [a1] — 18 GTOHT, AAPOM KOTOPOTO ABAAETCA
3BYK TepeAHeTO PpAJA, WHPOKOH pPazHOBUAHOCTH
HHIKOTO ModkeMa, HelaGuanuloBaHHHE, CxoaeXe-
HHE OCYMICCTBAAETCA B HANpaBJie HUH rnacHoro [1],
Mo AHOe oOpa30BaAHUE KOTOPOIO HE HOCTHraercAa.
Kak caMOCTOSITCIIBHENA 3BYK IepBHH 3neMeHT AngrroHra far] B
AHCANHCKOM A3BIKE He UCTIQUIB3yeTcs. Ilpn mpoM3zHeceHUR [ail]
BepxHHe 3YGH 00HaXeHE], 3 ryOR C/IerKa PACTAHYTH, NepexHas
HacTE A3LIKA NPIKaTa K HIDKHAM 3yGaM. PacTeop MeXny BepXHH-
MM H HIDKHHMH 3y0aMH NOCTATOTHO HTHPOKMH, & CpeHAs CITMHKA
S3MKA CAETKA TIOAHATA K TBEpAOMY HEGY.

far]

4,/\“

"\
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@onema [19] — 11 GTOMr, HAUaNO KOTOpPOTO COBRA-
gaer ¢ THacHBHM [1], T.&. 3TO 3RYK HePeNlHEero oTo-
ABHHYTOTO Ha3ad PAJA, WHPCKOH PAa3HOBHAHOCTH
BHMCOKOTO MOXBEeMa, HENAOuanM 30BaHHEH. CKonk-
KEHHE OCYIECTBAAETCA B HANPABIC HHH HERTPATb-
HOTO0 TaacHOro [3]. [To cpaBHEHHIO ¢ TEPBBHIM 3NEMEHTOM JH-
drronra [a1], [1] MeHBITE TPOABHHYT BIIEpEA, M SHAYUTENBHO Goaee
3aKPBIT, OYAYYH [AACHMM BBICOKOTO NIDIHEMA S3uKa. KpoMe Toro,
H MepBuil 3aeMeHT JudToHTa W JudTOHT [13] B LIENOM — HMEOT
MEHBUIVIO IUTHTENLHOCTE, YeM [a] B [a1], cooTBeTCTBEHHO,

[r2]

r'*.\ ,

2. NPOCOANECKME ABNEHUA

Huexopawmi TepMuHansibid ToH Bo dhpasax ¢ npaMbiM
obpanjeHuem

[Ipsamoe ofpawenne B navase fpass oBpasyeT caMocmoamensuyio
UHRIORAYUONHYIO 2PYRIY, B TO BPEMA KAK B KOHENNOL WIH B cpeoun-
HOl HO3UKNU OHO OGBHIYHO ABNACTCA HeyOOPpHHM WIH HACHUNNO
ydapHoim N BXOOHT B 3aafepHyio sacTs (fail) MHTOHaLMOHHOM
rpyrme. HHTOHaUKOHHAA rpyIina, oOpasyeMan OpsaMbiM ofpaine-
HHEM B HAYANBHOH NO3MLIMH, HACTO NPON3HOCHTCA C HUC X0 IA -
MUY TEPMHUHAABHBEM TOHOM, KOTODHIL npugaet obpaiue-
HHIO (1 Beelt dpase B uenoM) cepoeanocms B gecomocme. Hanp.:

Miss *Baker, | 'type some ‘letters ,please. - \
‘Jane, § 'let’s 'buy him a 'bike. =

Heynaproe obpamieHye B 3asaepHo 4acTH $pa3sl ¢ HHCXOAR MMM
TCpMHH&JIHHHM'-' TOHOM - TIPOH3IHOCHTCH HA HH3KOM BEICOTHOM
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YDOBHE, 4 B CNYYAC BRIAEJCHUA YACTHIHLIM VEADEHUEM — C HU3-
KHMM CTATHYECKHWM ToHoM. Hanp.:

'Give it to ‘me, dear. ™ \
»

I ‘say, ,Peter, % 'let’s *meet a bit Mlater.

OCHOBBI PWTMUYECKOA OPTEHN3ALAM tHPasH

SApxuil KOHTpACT 10 BHAEACHAOCTH MEXTY YIAPHRMH 1 be3-
VIAPHRIMH CNOoraMHi B CNOBE H [TPMMBIESHHEC GesynapHm CIIORBR K
YAAPHRIM NIPHBOIHT K WICHEHHUIO (Pa3kl HAAK HEHT HWE TPYIM -
nH. WX Y¥cNo COOTRETCTBYET YUCAY MONHOYAAPHHX COTOB, NO-
TOMY aKUEHTHA] IPYNNA NPEACTARIAET cobOM, KAK MHHMMYM,
OAHO ORHOCAOXHOE cJNoBO. Kak npaswno, akueHTHas
TPYNHA COCTONT HA TIOMIHOZHAYHOTO COBA ¢ OTHOCAIIHMHCA K He-~
My CITYReGHREMH cnoBaMy. Hanp.:

He'd 'like | to 'spend | his va'cation | in ‘[taly.

XapakrepHoil yepTOo# aHTAMIACKONH (hpasm ARIAETCA TO, YTO
KAX/1a8 M3 3KICHTHRIX TPYIIN 3aHHMAET IPHMEPHO OJMHAXORKI
NpOMEXYTOK BEDCMEHH, 6]18.[‘0113]))1 YCMY BPEMCHHRIE HHTED RA -
MM MCXAY YAADHBMH CIHOTaMH CTAHOBATCH Bolee
HMIH MeHee paB HHMU. 910 IpHAAET peul 0coBYI0 pHT MHY -
HOCTE, KOTOPAs COCTARMAET OAHY U3 BAKHEHIIHX ocobenHocTe
SHTIMHACKOTO NMPOHIHOINCHHS.

AKUeHTHAA rpyn na, TakKuM o0pazoM, SIBASETCT e IH HH -
Hel pUTMH 9¢ CKOH OpPTraHH 32 UHK Ppasbl, H €€ MOXKHO Ha-
3paTh pUTMHYcCKOH rpynmoit. Cocras purmMumgeckolt rpyu-
ITH 3aBUCHT OT YHCHa CIOTOB B CNOBE, BHASACHHOM (pasoBhiM
YAAPEHHEM, H OT HATHIHNS Ge3yIapHHX C/I0OB, MPHMBKAICIIMK K
HeMy. MurmManstad No pa3BepHYTOCTH (T.e, IIHHE) pHTMHAYE-
CKasl rPYIa, KAK YXe GHAO CKA3AHO, COCTOHT M3 OlIHOTC YEADHOTO
ciora:

'Stand | “still.

TMocKONBKY B AHCTHACKOM A3HKE MMEeTCE GONBINOE YHCIIO
OAHOCTOXHBIX NONHOZHAYHRX CIOB, & B IBYX- HAH TPEXCIOXHBIX
COBAX YOAPEHHE JaINE BCEro ITajaet Ha TepBrit CNor, pUTMHYE-
CKasd IPYIINa 4acTo HaYMHACTCA ¢ YIAPpHOTO CJIora, H Torna Ges-
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YAAPHEIE CIOTH MPHMBIKAIOT K HEMY B KAUECTRBE SHK JIM TU KOB,
T.e. caedyiongix 3a yoaprwmi. Hanp.:

'Find | 'Exercise | 'Fifty | - ‘Seven.

Ecau yaapeHMe B CROBE NAZAST He Ha MepBLI 0T, H, KPOMe
TOro, Mepell CNOBOM HMEETCA OJHO MM HECKOJIBKQ CIyXeGHbIX
CNOB, CBA3AHHBIX ¢ HWM [T0 CMBIC/TY, B PHTMITYECKOM TPYyIIIE €CTh
NPOKIH THKH — fe3ydapinie caozii, npedutecmayioljiie YoapHomy
cr02y.

I'd 'like | to 'give him | a 'piece ; of ad'vice.

Benencrbue 663y IapHOCTH CIYXKeGHBIX C/I0B, 3 TAKKC B CBA3H
C BRICOKOH 4aCcTOTHOCTBYY HX YIOTpeOASHHE B peuH, THITHYHEIM
JUIA PUTMMYECKON OpraHM3auuH aHrmMickod ¢pazn apaserca
qepeNoBaHHEe YIAapHHX H OGe3svaapHHX cnob. Iloxg
BAMAHHEM 3TOH TEHICHUHH HeyiapHbiM BO (pase MOXeT CTAaTh H
OOJHOIHATHOE CA0BO0, ECNH HECKILKO MOMHO3HAYHLIX CJIOB CTOAT

panoM. Hamp.:
I can 'give him 'many wice ‘pictures.

OrHeceHue (e3yaapHOTC C/IOBA K NOCASIYOLIEMY WIHN, Ha-
MPOTHE, NMPEATICCTRYICUIEMY YRAPHOMY ONPeACASeTCA CMEICIOBOR
CBA3AHHOCTEIO CIOB.

Ecsmm dpaza wieHHTCS Ha odunakogwe no cocmagy PRTMOTDYII-
MBI, TO HX OTHOCHTE/IBHAA UIOXPOHHOCMD (DABEHCTBO NPOMEXYT-
KOB BpeMEHH, 3aHHMAeMBIX KAKI0H pUTMOrpYNINOI) cobnoaaeTca
CPaBHHTENBHO Nerxo. TIpH #ecosnadenutu PUTMOTDYNIN RO NuCAY
€A0208 PARBEHCTBO BpeMeHHHX NMPOMEXYTKOE DOCTHIAETCA 38 CHeT
COKDOKENUR UAl YOCAUNENUA OAUMEADROCME CAOC0S, BXOIAIIMX B
PHTMOTPYNIITY. 970, TNapHMM 00pasoM, KacaeTca GesyDapHbX
CJIOTOB, CKOPOCTD NMPOH3HECEHNA KOTOPMX B PHTMOTPYHIIE OPEMO
NPONOPUHOHANGHA HX UHCAY: 9€M Gobine He3ymapHbIX CIOTOS,.
TEM MeHbllIe AIHTENLHOCTL KaXA0TC H3 HHX M, CAEAOBATEILHO, .
YBEMUIHMBAECTCH CKOPOCTL [IPOHIHECEHHA cioroB. Hanp.:

'Let’s | 'meet | near my ‘place.

JUTHTESHOCTS WIGPHOZ0 CAOZE 3AMETHO COKPAIaemen, eCNH B
PUTMOTDYIITIE €CTh IHKAUMUKLY. o7
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1l ‘eatit | a little bit | 'later.
Hanuame mpoxsumuxog MEHBIIE BAMSET Ha IIUTEIBHOCTE
YAAPHOIO CNIOTA, MOTOMY 9T0 npedyOgphue caozu MPONIHOCATCA
OBICTPEE, YEM 3AVIAPHBIE, T.E. WMEIOM MERbDUYVIO ONUMEABHOCT D,

weM 3aydapHnie.

NepBUUHLIG TPEHHPOBOMHEE YNPAXKHEHNA (AYANTOPHLIR)
JBYKOBBIE YIIPAJKHEHUA
1. Ipesysecwre crexyIomme ¢osa ¢ Audrronrom [a1) 3 HasamHol
BOMEDAN H DOCHe PAINMX corazacHsn. Creamre 34 TeM, JT0-

s ocHOBIOE APTHKYAREHOHHOE YCHANE TMNO COCPEROTONEHO BR
AApe ANGTOUTH.

a) tar sa skai pai mai Jai
dar  lax star bar flax dzar
6) al adl ‘atend ‘arve aisikl

I1. Cobmoaaiive Bo3mmonHyl0 2oty Angmoara [a1]. [Tommwre,
9T0 COKPAmICHR WH YEe/IIeHHe ANNTeALROCTH THGToHra mpo-
HCXOANT 33 ¢eT HepBor0 JAeMEenTA.

ar—arz—ail —arkon—ais
lai—laiz—lam—"lama—lart
sal—sarz—sain — ‘saitrg—sart
fai—farv—fam-—‘farta—fart

III. Coxpanxiire noanoe kavecTso Andronra [a1] & feayaapuoil no-
SHMUMH 8 CACAYIIIMX CIORAX.

ar'dra ‘sirsard ‘®nalaiz ‘klastfar
mar‘self ‘eksasarz ‘emfasaz ‘satisfar
kar'netik ‘epitant ‘palotolaiz ‘simplifar

IV. Iipowsnecure cxopa ¢ udronrom [19]. Momunte 06 orveTm-
Boil APTHKYANIHN SADA H canboM, Meste OTSETNBOM, TPOM3I-
HECCHMH BTOPONO JIEMENTA NNQTOATA.

dia . b e g1 stia pia vid
tfia tia fie miz  fio si'vie  klia
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¥. Cpasnwre apTekyIsumo TupTonrouna [i:] # mgronra [1a].

i-12 snizz—smad dist —*dieh
ni:-ma fi:d—fiad ni:l —*nislt
bi—bia pil—prad kli:n—"klialt

V1. CoGmoaaiite ocofeHHOCTH NPOH3HECEHHS CONMTACHMX B PARTHI-

HOH NMO3HIMM B CTIOBE:

a) cjaeaHTe 3a (POPTHCHOCTBIO FAYXHX M JICHHCHOCTRO 3BOH-
KHX COTJIACHBX

peis—berz ferk-velg tia—dis
parp—baib tart—daid pra-bra
6) cobmoaaiiTe NOTEP ACTHPAHAH TAYXHX CMBMYHO-BIpPHIE-
HEIX COIJIACHBEX MocTe menesoro [s]
spea  spar  ‘'spaida skert spemn  stia
stea  star ‘stélpand sperd ‘stemlis  spia

B} TIOMHHETE 00 RIMEREERNX 8 MINTEILHOCTH COBANTS B 38DH-
CHMOCTH OT NO3MIIHH B C/IOBE H XAPAKTEPL NOCIETYIIEro

COTNIacHOTO

pem—pemz—peint vain—bamd—paint
dem—demz—demt stemn—stemnz—temnt
fain—famd—femnt samn—saind—semnt

) cobmonaite GoxkoBoll W HOCOBOH BIPHB B COYETAHMAX
CMMYHBX COTNACHLIX H coHanTos 1], [n)

*klaimit  klenmd terbl ‘barsikl laitn
klarmd plem ‘keipabl  ‘fizikl taitn

VII. Creante 33 ANABHOCTEI0 COSAAHEEHA IBYKOR HA CTHIKe OB,

fi: 1z ent | fit vz e'levn || a1 am ‘et || a am rlevn |

mal 'nemm_ [z ¢ ed I mal nmm 1Z &:n |l mar 'sistaz
"nem 1z e ‘emill || mar 'nisiz 'nelm 1z aagms i

a' pisov kelk ] slalsev ‘leman || 3 slals\gv ‘iz |



rmt 'mark at_ ‘nam | aid' | lark 2 'sic » ‘daekit || ar most
'bar It ta'den |

aim ‘sevati:n ta,det || 'lets 'mi: t st mar ‘plers|j'lets *mizt at el
| 1t 'sznt et |z

aIdJalk ta *ba1 2 *keik || 'lets “bar sam eplz brsadz |

tts fawv | 1ts “tiztamm || 'lets heev 'ti: and sam seplpa |
HHTOHADHWMOHHEIE ¥IPAXKHEHN A
[. TpoussecHTe crenyoliHe Qpassl ¢ IPAMBIM 06pamepmeu B HA-

YATBR0H DOIHIMK, cob0AAN WieHeRHe $PpasHl HA Be HHTOHAIM-
OHHBIE TPYATILL.

‘Mike, | 'fet’s *make it \clear.

‘Anthony, | [ must 'have it 'back by Sep'tember.
‘Peter, | 'listen to me at'tentively.

‘Jason, | 'keep ‘silent. 'Little 'Jean is a,sleep.
Miss ‘Blake, | 'stay here till ‘five.

11. TIpouznecure caexyromye Gpaznl ¢ APAMMM COPAMEHHEM B KO-
HEYHOH NOMUUM WIH B cepentHe dpazu. CleanTe 3a TeMm, aTodu
olpauieHHe NPOHIHOCHIOCH M3 HU3KOM BLICOTHOM YPOBHE, KaK
IAAAEPHAS YACTL HIHTOBANNORHON CTPYKTYPH.

| ‘say, Jill. | it’s a 'nice ‘place. 'Let’s *stay 'in and \play.
I ‘say, ,Mike, |it’s a 'bit ‘late. 'Let’s -stay 'in to,night.
kt's a 'nice 'film,  Alice. 1 “like it.
It's ‘fine today, | isn’tit, ,Jane?
"Keep ‘silent, , Philip.
'Step a'side, ,Kelly.
'Stay a *bit ‘later, ,David.
111, Onpeaemute dpasw, conepHamue NPAMOE VOPalEHNe, H TPO-
BHAIM3HPYIHTE NPHYHHY DAIIHYHA B HHTOHAUHOHMOH CTPYXTYpE
$pa3 B xuxaoi nape.

1. 'Give it to ‘Pete. 3. 'Take a -piece of *cake to "Kitty.
'Give it to “me, ,Pete. 'Take a *piece of ‘cake , Kitty.
2. 'Sencka 'letter to ‘Jane. 4. I"d 'like to 'visit ‘Sam to,day.

'Send a 'letter to 'me, Jane.  I'd 'like to 'visit it to'day, Sam.
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5. I'd 'like to *buy a 'tie for \Jim.
I’d ‘like to “buy a ‘tie, ,Jim.
IV, Ilpousnecure cneayiomue gpaiel B COOTRETCTEHH C 0603HAYEH-
HAWM PHTMHYECKEM LIeHeHNeM. Chemure 32 TeM, YT00bE KAKIAA

PHTMOTPYINA 3AHMMALA HPHMEPHO OMHAKOBLIL DPOMEXYTOK
BPEMERH,

It 'isn*t | “bad. | 'Step | a ‘side. || it's 'page | ‘ten.
She’s 'fifty { “eight. | She lives | in a 'little | ‘village.
¥. Onpeaeadre 1MCAC PHTMOFPYIN B caexywmux dpasax, [Ipoana-
JHIHPYHTE COCTAB KAEAOH pHTMOrPYTITI.
'Send 'Pete ‘back. 'Kyle 'likes ‘cats.
'Let’s play a 'game of ‘chess.
She 'never ‘makes mi'stakes in a dic'tation.
"Take my ad'vice and ‘buy it.
'Have some 'cheese and some ‘biscuit.
V_’l. IponsHecHTe cIeaysIIMe Naps $pias, COXPAHAA PABHOE BpeMA

npoHsHecenua purMerpynn. TomuETe, YT0 OTHOCHTEILEASK HIO-

XPOHHOCTS HEPABHLIX OO COCTABY PHIMOIPYNHN JOCTHRLeTcA 34
CYET CORPARICHEN [UINTeAbROCTH CIOT0B.

'Give me | an ‘apple. I'lt 'speak to his ‘manager.
'Give mcianjoe‘apple.' I’ 'speakagainitohis‘manager.
'Buy | some “chips. 'Send him | a “message.

'Buy | some flavoured ‘chips.  She must 'send him { a ‘message.
YNPaKHeHNA ANA BHEaYAUTOPHOR paboTh

I. Tlpocayunaiime nepeHIHLIE TPCHHPORQEHRIC ynpamuennd., Boc-
ApOR3BETATE CAOBA M (HPA3R & NAY3aX 32 AHETOPOM B COOTBET-
CYEMH ¢ HACTPYEORSMHE K YNPaKHCHAAM.

II. Pacupepenwre ciieyMHIHE CADBA N0 (PYTINAM B 32BHCHMOCTH OT
noaunEonnoi aoaroTw Madrronros {e1], [12].

neim ‘mioli farv ko ‘pailat kait nio fait ‘fialis laiz

spers pal ‘mish mam fam biad dis daiz ‘sailens la
mart
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II1. BunmrmmTe 33TPARCKPHOMPOBARNRIE CN0BA, B KOTOPHX COHAAT
SRANETCA CIoroodpasyiommm.
pliz 'klarmit 'aisikl plesn glad gl slais kitn bitn klicn
metl setl gled blek fertl staifl bi:tl meidn slar 'laikabl
maimnd :

- IV. IlpowrHTe B 3aTpaHcKpubHpylire crexyomme caoba. Chopmy-
~ mapyiiTe npasuaa Yresna Gysest “I” H murpados ¢ Gyksoi “I7.
smile, die, find, kind, fight, night, beside, ice, delight, explain,
faint, pie, main, blind, tie, bite, might, aside, fine, tight, mild,

mile, kid, ship, insist, plain, fit, excitement, assistans.

V. Npoamure caeayiimme napw $pa3. Jipoansxmsupyirre wamona-
OMOHHYIO CTRYKTYPY (a3 ¢ IpAMuIM obpamennem.

1. Get a ticket, Janet. | can get a ticket for Janet.

2. Mike can buy it for Bill, Mike, buy it for Bill.

3. Visit us later, Pat. [ must visit Pat.

4. Ann can tell it to me tpnight. Ann, tell it to me tonight.

V1. ¥notpebame npamMo¢ oOpaIECHNE B BAYANC HAM KOHNE CACIYIO-
mMX Buckadmpanvii, Caenaiime rpadmieckoe moGprxenne Ax
HHTORALMOHHOH CTPYKTYPH.

1. Let’s meet at my place (Sid). 2. Buy some apples for dinner

(Jack). 3. Find sentence 7 in exercise 9 (Bill). 4. Meet Jack’s
sister (Kate). 5. Let’s visit China in May (Mike}.

VIL TIpourHTe chaexyiompe $padki, COCTOSINEE a) TOILKO H3 OIHO-
CNOKNBLIX YRAPHLIX o W 6) yaapasix u Gesyapusx caos, Co-
fnEopaliTe OTHOCUTELHO PABHOC BPCMS NIPOUIHECCHHA pHT-
MOTpYTIN.

a) 'Find ‘Mike. 'Tell YJane, 'Sit ‘still. 'Save ‘time.

'Tack 'likes \tea. 'Jane 'Tikes \cakes. 'James 'likes ‘fish.
'Buy 'five \pears. 'Take 'clean ‘knives.' Fetch 'six ‘chairs.

6) 'Annis my 'elder sister. B) She 'likes to take 'pictures of
'Pete is a "happy vman, \animals,
It’s 'difficult to 'keep silent. He 'never 'tells me a \lie.

She 'lives in a 'nice ‘flat.
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VIII. Paanermwre caenyomie $passi HA PATMHUSCKHE YT B CO-

OTBETCTEHH ¢ CEMANTHICCKOH M IPAMMATHYECKON CBA3AHHO-
CTHI0 (GesyJapHBIX CJIOTOB € YAAPHBIMH.

She can visit us in September.

She can stay till next Saturday.

She can give him a piece of advice.

He'd like to live in a big city.

I must buy a piece of lean meat.

My child is as big as his.

Vocahulary and Speech Exercises
{Inclass Activities)

1. Practise and memorize
a) words
nouns: typist, sailor, child, midnight, ear, eye, tiger,
fireplace, time-table, file, camomile, lilac, ivy,
pine, slice, knife

verbs: find, buy, like, type, invite, decide, tie, lie

adjectives: nylon, fine, kind, dear, silent, nice, shy, light,
clear, tiny

adverbs: tonight, nearly, besides, nearby

ProRouns: my, mine

prepositions:  near, by, beside

nomerals: five, nine, ninety

proper names: Mike, David; China

b) patterns
1. ‘Pat, g ‘give me a 'clean *sheet of ‘paper, ,please.
2. 'Have a ‘slice of ‘ham, May.
3. 'Let’s in'vite her 'sister ‘Jane.
I1. Make up imperative utterances with imitial or final Direct
Address using the proper names from the box below.
a) tell vour friend to buy you a fashion magazine, to meet you at
five, to send you a fax, to check your time-table, to give you a piece
of advice, to help you to finish your essay
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b) discuss your plans for an afternoon or a weekend with a friend.
Suggest visiting your niece, seeing a film, having a meal at a cafe,
having a snack, meeting at your place.

Jane, Pat, Mike, Dick, Anthony, Jim,
Jean, Blake, Chase, James, Kate

IIl. Give extensive answers to the teacher’s questions using the
vocabulary from Ex.l. Divide your uiterances into rhythmic
groups according to the number of notional words in them:

a) use the words in brackets for expanded responses
Model: Teacher: 'What's vour 'dress ‘made ?f’
Student:  1be'lieve it’s *made of \silk.

1. What is this shelf (tie, knife, plate) made of? (silk, silver, plastic).
2. It’s late, isn’t it? (nearly midnight). 3. She is a big girl, isn’t she?
(nearly eight). 4, It’s about 5 o’clock, isn’tit? (nearly teatime).

b) use an appropriate prompt to answer the teacher’s questions

Model: Teacher: What shall we have for tea?

Student; 1 can 'buy some 'cheese and a 'pie.

. 'What would you like to do now?
. What’s Carolineg’s father?
. What are his plans for the week-end?
. Does your Granny have any domestic animals?
. What flowers does your Granny like?
Prompts:
. I'd like to play a game of chess.
. She says he’s a sea captain.
. He’d like to visit his family.
. Yes, she has a pig and five sheep.
. She likes camomiles and lilac,

[ N

o e N -

KoHTponbHble BONPOCcH K NEPEOMY paspeny

i. TokaxuTe Ha HPUMEpe TAPHHX MPOTHBONOCTABIEHHE
CJIOB, YTO PATTMIKE MEXIY TNACHEIMH [ic], [I] B aHTAHHACKOM A3biKe
BEIMTO/THACT CMBICOPAVIIHTENLHYIO POJTB.

2. Hoxaxwnte, Y10 paznuuue Mexay (i:] v (1] He ABARETCA TONL-
KO KOMIMYECTBEHHBIM.
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3, Iloxkaxure Ha nNpUMepax, YTO INHTCABHOCTL 3IBYYAHHS
racHOTO B pedH (LOAroro Uiy KPaTkoero) He MOCTOAHHA.

4, YxaxuTe Ha OCODCHHOCTH APTHKYIAUMH H YIIOTpeONeHHs
HEHTPANBLHOIO MMACHOIO [3).

5. Vkaxure Ha 0COGEHHOCTH TIPOM3HECEHNA 3BOHKHX H Y-
xix cornacHRX, [IpuBennTe KoHxperHue npumepr. Ilokaxmre,
KaK JUTHTENbHOCTE 3BYMaHNA TIACHOIC 3aBHCHT OT MOCAEAYIOMETO
COTNacHOTO.

6. ToKaxHTe Ha npHMepax, KaKk MEHAETCH B peYH IJTHTENb-
HOCTb coHanToB [n], [m], [1]. ¥Kazare, OT Yero 3aBMCHT BapEMpO-
BAHHE DHTEABHOCTH COHAHTOB.

7. B 4eM COCTOMT 0CODEHHOCTH NMPOU3HECEHHA AHNMHIICKHX
axdrronron [e1], [ea], [ar], [i2]? ¥xaxaare, 3a cueT KaKoro smeMeH-
Ta JutbTOATa IPOMCXOAMT PAPEHPOBAHUE €T0 JTHTEIBHOCTH.

8. TMoxaxuTe Ha npuMepax, IT0 AHTMHiiCKHe racHke (1], [e],
a raxxe nudToHTH [e1], (€3], [a1], [19) MoTyT coXpaHATh TOTHOS
KayecTBo B GesyIapHOM ¢nore.

9. BueM 3aKTI09310TCA HIMEHEHHS B MPOU3HECEHIH CMRIYHO-
B3IPEIBHEIX COMMACHWX B COUETAHHH 2) ¢ COHAHTAMU, 6} co miefe-
BLIMH GPHKATHEHEIMH COTTTACHEIMI.

i¢. Kak MpoH3HOCHATCH B AHIIIMHCKOM A3JBIKE COMETAHHMN JBYX
CMBEIYHO=-B3PAIBHWX COTTIACHMX BHYTPH C/10BA H HA CTHIKE cnop?

11. ¥KaXHTe OCHOBHEIE XAPAKTCPHCTMKM PaVIMYHEIX THIIOB
COSAHHEHHIA 3BYKOB Ha CThIKE CJICB B CBA3HOM peTH; a) IacHbuIi +
TJIacHBIl; 0) COTMACHBIH + [MIACHEIH.

12. IIponnmmocTpHpyiite TpaBMAa IPOU3HEeCceHHA (GYHKIIHO-
HANBHBIX CNIOB B CBAZHOHR pedn.

13. IIpoaHanusHPY#TE Pa3IMUMA H CXOJCTRO MEXKAY BhICOTHEI-
MH BAPHAHTAMM HUCXOOALUETo TePMUHANBHOTO TOHA 110 hopMe 1
IHAYCHHIO.

14. Haifre npumMephl ynoTpebineHA HHCXOMAETO TepPMUHAILHO-
[0 TOHA: 4) B NOBECTBOBATEILHBX (Ppa3ax, §) B pazaeAMTeNEHBIX BO-
npocax, B) B To0ypHTeRHEIX dpasax, I} Bo (ipasax ¢ oSpaieHHeM.

15. TIpoananu3upyiiTe Xapakrep BHICOTH TOJOCa HA JACTHIHO
VIapHEBIX H §e3yHapHBIX CIOTaX B NPeIRANCPHOM M 3aAIepHON Tac-
TH hpalbl C HECXOAAIHKM TEPMUHANEHEM TOHOM.

16. HasoBuTe OCHOBHHE YePTH PHTMHYECKOH OPraHHIAUHH
anrnuiickoit dpaskl.
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17. Mokaxure, 910 Hpasoboe yaapeHHE M PHTM TECHO CBASAHLI
MeXIy coGon.

18. ToxaxuTe Ha IPHMEPAX, YTO QYHKIIMOHANEHELE C/IOBA MO~-
I'¥T COXpaHAThL NOAHYIO thopMy B Ge3yaapHoil TIo3WLHY Bo dpase,



PA3AEN I

YPOK 6

1. 3syxm. Cornacnsie [9], [d].

2. 3sykonbie ABAECHNA. ACCHMHMAMMA B COMETAHHN COIACHBIX €
161, fa1.

3. TIpocopuueckue sBaeEnn. TepMHHATBHLL BOCXOIAIIMIEL TOH H
€ro BRICOTHRIE BAPHaHTHL. Bricokwit Bocxomammii ron. @opma
H OCHOBHOS 3HAYEHHE. YTIOTpeVIEHHE BRICOKOTD BOCXOMALIETG
TOHA B NEPECPOcax H HETIOMHBIX 00IHX BOTIPOCAX.

1. 3BYKM

Ponrenmt [B], [§] — nepeanesa by HbIE, AU KANE HO-
Mex3yGHbe meneBhie (PUKATHBHEE COTNAcCHME.
{0] —rayxoii, [8] — 3BoHKHH 3BYK. Kak BCe mapHHe (KOp-
pPeTHpYIOIIHe) 3BOHKHE W TIyXHe coracHeie, [6] u [d] pazmimaaior-
CA 10 cHne apTHXKYIAnuu; [0] — cunbhbii, [8] — cnadwiii 3ByK.

%] {d]

voice

Jna npaBHAbHOTO NPOH3HECEHHMA Mex3yBHbIX [0], [0] Heob-
XOAUMO CIGAUTH 34 HAOCKLM YKAGOOM R3bikcd, TIPH KOTOPOM TERO
A3BIKA HE HaNPAXEHO, a CEOBOAHO "paciinacTalo”. [1p1 3ToM XOH-
YHK A3LIKA BbLABHTASTCHA BIEPEI JAWWL HE3HAYUTENBHOG, a
HCpEﬂHHﬁ Kpaﬁ NMOBEPXHOCTH A3BIKA JETKO KACACTCR BEPXHHX
3yO0B, 00pasyd y3KYI0 IUIOCKYIO lieib IS MPOXOXKISHUA CTPYH
BOITYXA.
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Hapugy c mexczybunoti, [0], [6] MOTYT UMETE 3a3y0HVIO ADTHKY-
aaumio. IIp 3a3y0GHOi apTHKYILMY [L10CKAA LISNE 00pasyeTcs
MEXEAY NepenHeil YacThiD A3LIKA M BEPXHHMM 3y6amMiu.

Jins HocuTenel pycckoro/GenopyecKoro A3nIKOB THIHYHON
omubkoii npu npouaneccHuy [8], [3] aBasgercsa 3ameHa 3THX co-
rAacHWX Ha cubuamrmot (CCBUCTALLME LIENEBHE)[S, 2], 2y6H0-3y0-
uvte wenesvte [v], [f] Hnu cxviunnee [t], [d] (MpH OTCYTCTRHM LWeH
Mexay 3yGaMu M KOHUMKOM #3b1Ka). Takas 3aMeHa, ofycnoBneH-
HAfA OTCYTCTBHEM MEX3YOHLIX COrNacHLIX B PycCKOM /Genopyc-
CKOM A3bIKAX, BEIET K Jonemamuvecicot ouinbice, T. K, pe3yaETATOM
€¢ MOXKET ABHTBCH CMCUICHHE CJIOB.

Hanp.:thin [8m] — sin {sin] — tin [tin]
breathe [bri:d] — breeze [bri:z] — breed [bri:d) — brief [bri:f]

2. 3BYKOBbDIE ABJIEHMA

Accrmunaumn B coveraHuax cornacHbix ¢ [0] u [8]

B nozuuHyn nepex Mex ay6 HH MU [8], [8] BHYTDY cnoBa UK
Ha CTHIKC CICE ANL BE O MAP HO-allH KANL HWE COMMAcHRE [t, d,
n, 1, s, 2] CTAHORATCA AE H TaIb HBl MY (Pezpeccuaian accumMuARyn
no mecmy ofipasoeanus). Hanp.: [entd, ten8, siks, dldvba,
lzja, lelgam]

3. IPOCOAUYECKHWE ABJIEEHWUS

TepuuHanbHblil Bocxoaswuid ToH {the Rising Tone)

Bocxoasmuii TOH — OAHH M3 OCHOBHBIX METTOTHYECKHX
THIICB B AHDJIMHCKOM A3HKe. KaK H B IPYTHX A3LIKAX, OH TIpej-
cTap/ieT coboii MOThEM BRICOTHI MOAOCA OT 60NICE HU3KOFO K Gonce
BHCOKOMY YDOBHIO. [IpH 3TOM, KAK Ha4anbHEIH, TAK H KOHEYHRIH
¥YPOBEHD NOTbEMA MOTYT BADLUPOBATECA, B JABHCHMOCTH OT Y4&ro
BHJE/STIOTCH] BH COTHBIE BADHAHTH, WIH pPa3HOBHJ HO-
CTH, BOCXOOAIOErD TOHA: BRI CO XM, CPEA HHI, HH3 KHHA, Ka-
XIhif 13 KOTOPhIX MOXET OhITh Janée moapasfesicH Ha Wupokyio i
Y3Kyi0 2padayiiu B 33BUCUMOCTH OT TOIO, TIPOHCXOIHT JIH MOABEM B
npenesiaX OAHOTO DETMCTPa MM OXBATRBAET fonec LUMPOKYID
9acTh AHAIIAZ0HA TOAOCA. '
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o ____ o T
A7

HHIKKA
BerucTp

~ [lpy MHTOHALMOHHOMH paIMETKE TEKCTA #wcOKul, cpeouui u
HUIKUE BAPHUAHTLL socxodauge20 moka 0DOZHAYAWTCA CEAYIOUIWM

obpalom:
/

m /m ,n
YKasaHHBIM BHWIIC 2padayudM BHYTPH BEICOTHHIX BApHMAHTOB
COOTBETCTBYIOT 604ee p3xue WU Oiee MpoKie 3HAYKH BOCXONA -
1UErO TOHA:

‘m ‘m; m /m; am m;

Buco kit socxoasmui Tod (High Rise) peatnsyerca b
BHICOKOM PErMCTDE JAHAlA30HA I'0JA0CAa WIM OXBATHIBACT YacTb
CpelIHEro 1 BRICOKOTO DErHCTpOB. B mepBoM cay4ae NpOHIHOCHTCA
yakuli, wnM coficmeenno @vicokui, aeocxodauguid mor — High
Narrow Rise, BoO BTOPOM — wipoKuii 86icoKuii, WIN CPeone-6bico-
kuti, aocxodguuiz mown — High Wide Rise.

TloopeM BBHICOTH TOAOCA MPOMCXOAMT HEMOCPEACTBEHHO HA
AdepHom caoze, eCTM B MHTOHAIMOHHOM TPYIINIC HeM 3GR0ePHLX
€A0206, T.€. B HHTOHATTWOHHLBIX CTRPYKTYPaX THIIA:

Nucleus ‘Yes? 7

Prehead+Nucleus  She is the ‘best? ,s*

Prehead+Head+Nucleus My 'neighbour’s ‘niece? Ll

B cayyaax, Korja 3a AAEpHLIM CAOTOM CAGAYIOT De3yZapHHe
caorn (Tail), noobeM BHICOTH TOJIOCA OCYUIECTENASTCA HAa 3THX
besydaprex ca020x, & ANESPHBIH CIOr NPONSHOCKTCH HA POSROM
ypoaye TIPHMEPHO HA CEpeAMHE AHANA3Z0Ha rofloca. I'padHYECKH
HHTOHAIIHOHHAA CTPYKTYPA, CONSPXAINAS A ASPHYIO 4aCTh, H30-
ﬁpaxcae’icn CHEIVIOIIHM 00pasoM:
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Nucleus + Tail ‘Ninety?

Prehead + Nucleus + Tail At ‘midnight? , ™

Prehead + Head + Nucleus + Tail Till 'next “Saturday? W -—

[1pH HMHTOHAHOHHOM! PAIMETKE TEKCTA 3HAYOK FNCOKO20 80C-
X00Ries0 MonG CTABUTCA Neped ROEpHMM CI020M HEIABHCHMO OT TH-
Ta MHTOHALUMOHHOH CTPYKTYPHI.

OCHOBHbIM 3HAYCHHEM SNCOKO2D SOCXODANE20 MoHQ ABNASTCH
BONPOCHTENE HOCTL. TUNHYHEIMH CHYYASMHK yIOTpeGACHHS
JAHHOT'O TOHA KAK TEPMHBANTEHOTO ABHIOTCA HE TTOJT HH € (33[‘
NHUOTHYE CKHe) 0O He BOTIPOCE H NEPeLcIp OCH.

Henoanvie oGue sonpocet, NIPOHIHECEHHBE C GL/COKUM BOCX0-
ORuUM MOROM, TIEDSIAI0T TOTOBHOCTb TOBOPHIIETD MOMACIEKATE
6806,[[)' H XeHaHHWE TONYYHTE Bonee TOYUHYH, TOMODOJNHHTENRHYHD
HHpopmauuo, Hamnp.:

'Let’s “meet a bit ‘later. — At ‘ten? .7
BrICOKHIT BOCXONAIKHA TOH B HEMOUHBIX ODIIHX BOMPOCAX
00BIYHO OTHOCHTCA K CPE HE-BRI CO KON pa3zHOBUAHQCTH,
T.€. HIOZbEM HauyHHaeTcs B 30He cpenHero perucrpa (High Wide
Rise). :
Hepecnpocsr ¢ guicoxum GoCXoORIKHM MOHOM YTIOTPLONAOTCA B
TeX CJIY4anx, KOTAA TOBOPALMI XO4eT BHHIPaTs speMa Ha o0ay-
ME[BAHHE OTBETA, JAMA YTOYHEHMA TMPABUALHOCTH YCABINAHHOMC
WIH 1% BEIPAKEHHA YIUBACHHA, M3YMAeHU 1 T.m. Cp., Hamp.:
a) — 'Let’s “meet at the ‘theatre.
— At the “theatre?
b} — Their 'niece is a 'famous ‘painter.
— A ‘painter?
XapakrepHoil 1epToif nmepecnpocos, 0COSEHHO CO IHAYCHHEM
VAWRICHNSA U T.11., ARIASTCA TOBHIICHHE HAYATHHOTO YPOBHA MOAL-
€Ma To/ioca, T.6. B JAHHOM Cay4ae ynoTpeOiaeTcA CoB CTREH HO -

BRI COKHMM, i YIKHH BMCOKHWH, BOCXOIAIIMHA TOH
(High Narrow Rise).
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Cp., Hanp..

— 'Let's "meet at '7. — I 'think it’s a -bit "difficult.
— Atthe ‘theatre? ™™ — 'Difficult?y ™

MHTOHAMOHHAS CTPYKTYPA HEMONHLIX OGLIMX BOIIPOCOB M
NEpPECNPOCOR, KAK NPABHNIG, HE HMEET LKANKL, T.K. KPOME AEPHO-
TO CHOBA & HHX HeT APYTIX VAAPHEIX cfI0B, BelymapHeie CTord B
NIPeIBANCPHON JacTi TOCTENEHHO MOBLIWIAKOTCA OT HIKHEH Tpa-
HHILb CPENHETO PETHCTPA K HAUANBHOMY YPOBHIO AMIEPHOTO C/I0Ta.
Hamp.:

— She’ll 'visit us in the ‘evening.

— In the ‘evening? . ™™

MepenYHbIE TPEHUPOBOUYHLIE YNIPAXKHEHNWA (AYAWTOPHLIS)
3BYKOBDBIE YITPAYKHEHIU S

1. IIpoassecdTe cAeXyIOMEe CI0OBA CO 38YKoM [O] B pazanunoii no-
amen. Cobmonaire opmchocts aprakynsnmn 3pyEa [0].

6aiz  Om mif bi'ai®@ Gk ‘ef1k
8im Gk depb st ‘Gikrt ‘mefad
8i-f Ocft  ke® ti:0 ‘Biota ‘20l

11. TIpouznecHre cnoBa co 3RYKoM {3] B pazmuanoil nosumun. He ao-
myckaitre poaoro arymenns [3§] na Koune caog.

3i: dat diz ‘leda said
dal den d1s ‘geda beid
damn dem deel ta’geda leid

II1. Cpanmure cienyIoimme NAPS G106 ¢ AMLBONAPLMY [3], [Z] W mex-
sybmsed [8], [8]; ryfac-syGanm [f], [v] n meacybuwnm (8], [31.

sirm — Oi:m feis — fe1d beiz — beld

sin — Om mis — mié salz — said

stk — 81k tiz — tis® ‘naisa — ‘mads

far — Qar ‘fild — ‘6tkit  vi: — Bi: vaen — den

fef — 02y ‘fimif — ‘Omif vain — Jain  vEt — d=t
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IV. Coxpansiire seTxyio apruxynswee (8], [8] u [g], [z] upu ux co-
CHHCHWH HA KOHUE CJIOD.

mifs deds fifos beidz
smids depbs meos saidz

¥. Cpanaure nponanecenwe apruiia “the” mepen cornacmsivm m
NEPEa rAACHMMH.

32 ‘0irm — Bi- ‘st 32 'si:zn — &i ‘zpl

8o 'ti® — Bi ‘izta 3a ‘tifa — O ‘eldist
ds ‘haend — 8i ‘end da ‘me9ad — &i- ‘ebik
da ‘fes — O ‘e 93 ‘smifs — Jr ‘mOli:t

¥1. Ilpn nponzaecensn cAefyrMX clok H paz ofpaTHre pAEMA-
HHE B2 MECTO APTHKY/AINH AThBEONAPHLIX COTNACHRX, Npen-

mecTrylompx Mex3syGumm [0], [3].

‘aen_é_)am stks® namo ‘tel 3am ‘it dam ‘mend dam

‘sinfasis  ‘sevan® ent®  ‘sel fom  ‘mit am  ‘li:d dam
e o4 St el S’ 4

1ts ‘B1s fiz 3o ‘best fiz ‘dea 1ts 32 ‘Grato
S’ S " S
its_dzt hi-z 8- “eldist [z 9m its Ja “sekand

VIL Cnegpre 32 NpaBRBROCTHIO apTHKy smen isyxos [6], [8] B
CREINOH pedn.
a) 'B1s1z 3 'bag [ its 'merd ov 'blek Vleds || 81s 'bxeg 12 ‘dzemnz |
6) 'dis 1z ‘dzemn || Ji-z at 82 ‘lesn | tts 3'tesn av ‘m=6rmeetiks |
'dzen ‘latks ;ma6s |
B) '01s 1z ‘2ga0a || [i-z ai 'eldist “faild in 32 \femih | fiz rlevn |
Ji kan 'pler *bedmmnten || Ji- ‘laiks 39 ;germ ||

HHTOHAIIVMOHHLIE YIIPAYKHEHUA

I. B caenyiomyx MBEDPOIHANOTAX CPABMETE BOCXOTANMH TepmE-
HAILEME TOH B ROOPOCHTEILAMY PEIIMKAX H HHCXO0XamEN B0
thpasax-cTruMynax.,

1. — Mrs 'Smith is nearly ‘fifty.
— Fifty?

2.  'Jane isn’t ‘back yet.
— From the ’theatre?

)
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IIL

3. — He'san ‘athlete.
— Is he?
4. — It’s 'made of ‘leather.
-~ ‘Black leather?
5. — She 'teaches me to 'speak 'Spanish.
— 'Spanish?
6. — He has a ‘fever.
— ‘Has he?
ITpewdnecure cneayiomme (pashi ¢ coOCTREHHO-BRCOKHM M
CPCINE-BEICOENM BOCXOXANINM TOHGM X3K 1) mepecapoc, 0) Kax
peombii obumi soupoc. CpasauTe B HHX HAUURHLI YPoseHb
moxMeMa BuicoTs roA0ca, OGpaTHTe BANMANNE HA PAINIINA B
PEARRIANFN BRICOEUTO BOCXOIANIETO TOHA B ANYX THIAX RHTOHA-
OROEERIX CTPYETYP (C 2agacpuoit wacTeio » Oes Aee).

At’five? The ‘Times? ‘Mine? With 'milk? w ¥

Mathe'matics? For ‘dinner? A ‘typist? - —

Ipoasaxmupyiime caexyome MUEposHanori, Bemacanre pe-
LAER-sepecHpocH B Hemonnble ofmme Boupocs. Cpamanre
EOHTEECT, B KOTOPMN YnoTpebnmorcs sanmuie $pasul, H OR-
PEECINTE PRIANIEA B HX JHACHMN,

1. — Let's meet a bit Jater, 5. — It's a lesson of maths.

— At ‘five? ~Is it?

2. — It's a famous daily paper. 6. — It's my native place.
— The “Times"? — Native?

3. — This is your copy. 7. — It's time for dinner.
— "Mine? — For 'dinner?

4.— She has started her 8. — Can I speak to Peter?

first job. - — 'Peter?

— As a ‘typist?

[IponzsecHTe CAeMYMAMNE GPAZE € BRICOKNM HECXOANNIAM TO-
BOM N C BRICOKEM BOCXOASAREM TOHOM. Cpanmime BaicoTHME
YPOBEHE YIAPHMIX, MPEAYARPHEMYX W JAYAAPHRIX CAOTOB B HUX,

*Difficult. 5 ‘Difficult? = *"
At the ‘theatre. At the “theatre?
In September. In Sep'tember?



Y.

l.

II.

Cpasmarre xoeTERCTM, B KOTOPMX YooTpebasooTen e ps-
38, H OOPEASANTE PLLENTMS B HX IAA9CHNN,

. — Isit easy or difficult?

— ‘Difficult.

2. — Ithink it’s a bit difficult.
—'Difficult?

3. — Where shall we meet?
— At the ‘theatre.

4, — Letsmeetat 7.
— At the “theatre?

5. — When do your studies begin?
— In Sep'tember.

. — She is leaving in September.
— In Sep'tember?

YnpaxseHns Ans BHeaynMTOpPHOH paboTtil
Ipocnymaiire nepaymLIe TRHEPOROTHME yYDpaxwenns. Boc-
MPOMIBLINTE CNOBA N GPAIM B NAYIAX 34 JAKTOPOM B COOTMET-
CTBHN ¢ HECTPYKUNAME.

Sarpancxpabupyime caeayompe CAORY,

this, these, theme, that, maths, thick, eighth, thin, thimble,
anthem, thinner, scythe, thyme, health, thigh, together.

=31

II1. NMpoarere cReAYIOMAE AATL.

5.09; 6.09; 10.05; 11.05; 8.12; 7.11.

IV. armmwre 08 B TPARCKPAZEDGH A PRACHPESCNTE HX [0 DapaM, pa3-

JRTUIONIRMCA RPTUEELM W XomewmLd cornacssiM {01, [0], [, (z].
thin, sin, these, fage, faith, thimble, teeth, sinaple, seize, riss,
tease, myth, cease.

TpancthopuupyiiTe caresynnine (passi TAK, TT06M OBM IRYSAAN
KAK HEPecTpocs AAH BeTone ofaEe BoapOCEL.
He’s ‘there. It’s *black. At *night. In ‘May.
In the ‘attic. Behind the ‘chair. .
TlpowTure chenyMEe MNXDOANAIOIN 0 EETONAINOEBOK PaI-
merxe, IIpoasaxuampyiire XAPAKTED BOUPOCETEALELY PERANK.
[Hoxamume NX NEYORANNOHNYID CTPYKTYPY TPAPEMCCKN.
1. -~ Let’s meet at the cafe.

— At ‘seven?



2. — She is never satisfied.
—'Isn’t she?

3. — This passage is fairly simple.
— ‘Simple?

4. — This is the magazine they gave me.
— The ’fashion magazine?

5. — She can bake a pie for dinner.
—An ‘apple-pie?

Vocabulary and Speech Exercises
{in-class Activities)
I. Practise and memorize

a) words

notns: maths, mathematics, athletics, athlzte, theatre,
leather, teeth, feather, thimble, myth, faith,
amethyst, scythe, thistle, thigh, blacksmith

verbs: gather, bathe

adjectives: thin, thick

adverbs; together

Pronouns: this, that, these

numerals: tenih, eleventh, eighth, ninth, sixth, seventh

proper and Smith, Timothy, Agatha, Elizabeth, Heather;
geographical  Athens, the Thames, the Alps
names;

b) patierns
A: 'This ('that) is a *pencil. The 'pencil is “black.
'This ('that) is a “bag. The 'bag is ‘made of ‘leather.
B: 'Thisis ‘Agatha. She’s my ‘niece. She 'lives in *Manchester.
She’s a ‘teacher.
C: He has a fever. — ‘Has he?
D: Buy me a paper, please. — The “'Times?
H. Give short answers to the following questions using the words
from Ex. L.

Model: Teacher: What's the capital of Greece?
Stedentr:  Athens.

1. What do we call a person who goes in for athletics? 2. Where
can you see a play? 3. What are belts and handbags usually made of?
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4. Do you need a thin or a thick needte to mend your stockings (your
mittens; your silk blouse)? 5. What do we call a man who makes
things of iron by heating it and hammering it into shape? 6. What do
we call an old story or legend in which the early beliefs of people are
described? 7. What do we call a tool for cutting grain, grass, etc? 8.
What do we call the top part of the leg between the knee and the hip?

III. Make up instructions using the verbs from the list on the left and
numerals and nouns from the list on the right.

Model: Com‘plete the 'fifth ‘sentence.

Complete the Sth (6th, 7th, 8th, 9th) sentence,

Finish line (section, exercise, text, lesson, passage,
Find chapter, page, list)

Analyze

Explain

Change

IV. Name the objects you can see around or things that you have
got. Describe some of their qualities as in pattern A. The words
in the boxes below will help you.

objects
pendant, necklace, bead,
mat, chain, knife, nail, paper-
clip, axe, belt, hat, jacket,
shelf, sheet, tie, plate, dish

material
amber, jasper, malachite,
hemp, silver, steel, leather,
felt, velvet, denim, plastic,
flax, silk, satin, china

V. Iniroduce a relative or a friend and give some information about
them as in pattern B. Use the words from the boxes below.

niece, sister, neighbour,
Dad, flatmate, Anthony,
Ted, Kelly, Sally, Linda,
Eden, Agatha, Betty, Liz,
Jan, Jane, Janet, Heather

Manchester ['mentfista],
Plymouth ['plemab], Leicester
{'lesta), Chelsea ['tfelsi], Exe-
ter ['eksita], Athens ['@0inz],
Amsterdam  ['®@msts'dem],
Geneva [dsi'niive], Havana
[ha'vaena)
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"lab-assistant, 'baker, po'liceman,
'athlete, ca'shier, 'chemist, 'dentist,
de'signer, engi'neer, 'janitor,

'| me'chauic, 'physicist, phy'sician,
'typist, tech 'nician, 'teacher, 'pilot

¥Y1. Respond to the statements and questions below

a)

b)

a) as if you wanted to gain time before answering or to show
sarprise at the words you hear;

b) as if you wanted to get some additional information,

1. What are your plans for Saturday? {For Saturday?)

2. He’s in the fashion business. (Fashion?)

3. What did you do yesterday? (Yesterday?)

4, They got married last month. (Married?)

5. He has never been 1o the theatre. (Never?)

1. Let’s buy some meat. (For dinner?}

2. Let’s meet at 6. (Near the cafe?)

" 3. I can finish it myself. (Today?)

4. Bill has injured his leg. {In an accident?)
5. We must leave the place. (By Saturday?)

YPOK 7

ot

. 3nyku. Couanr [1].
. Ilpoconsmeckne apnenHn. Cpeauult ROCXOMIIMH ToH., Yoo-

TpeQIcHHE CPEOHEr0 TEPMHHANLHOIMD BOCKXOMAILCTO TOHA B
MTONHEIX ofimnx BoIlpocax.

1. 3BYKM

@oHemMa 9] — 3afHEeA3HYHHYE CMHUHHN HOCOBOH

coHadT. ConanT {f] He ynorpebnsierca B Hayane ciopa. OH
BCTPE4aeTCA TOABKO B CPCAMHHOR H KOHEYHOH MMO3HLUWH [TOCHe
KPATKHX [NACHBIX.
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woles

IMpu npomsHeceHH [1)] BAXHO CISINTS 3a TeM, 4TODH 330154
CIMHKA A361Ka OBLA IPHIKaTa K MATKOMY Hely, kax ans [k, gl, 06-
pasys ¢ HHM MOJIHYI0 ¢MBIYKY. [Ipn 3ToM MArkoe HEDO ONYILEHO,
M BO3IYIIHAA CTPYA IPOXOANT YE€ped MOIOCTL HOCA.

o cpasHEHHIO C APYTHMH SHITTHACKHEMH COHAHTAMM, COHAHT
[n] uMeeT HAHGONBIIYK ANHTENRHOCTh H 3BYYHOCTh, (JcOBCHHO
3aMETHO 3TO TPOSBNSETCA B 30COMIOTHOM KOHIIE CNORA U B MO3H-
HUH Tiepe]l KOHEYHBIMI 3BOHKHMH COMTACHRIMM,

Crieayer HMETH B BHRY, UTO TTOCTE ITACHBIX [EpeIHErD PAIa, 4 TAKOKS
nieped [k], [g], coHaHT [n] uMeeT Heckonkko Bosee MATKIH TeMOD.

Hanp.: kip, sin, bagk

INockonbKy HH B PYCCKOM, HH B GeJlOPYCCKOM S3BIKAX 3a0HeT-
IBIHO20 HOCOER2Y COHAHMA HET, DCHOBHOI CLUHOKOH npH oRnane-
HUMM 3BYKOM [N] SBASETCA 3aMeHA €00 HA HEPEOHeAILHbitl CORTHM
[n]. B artom cmydae MpoMcXoAnTt cuewleHHe Howem W, Kak
CNENCTBHE, HEPATHIEHUE CNOB.

2. NPOGCOAVYECKUE ABNEHNA

YnorpeGneHne CpeaHErc BOCXOQAWETO TEPMUHANLHOIO
ToHa {Mid Rise) B nonHbix 06uwmx sonpocax

Bocxogaumii TepMMHANEHBIA TOH INMMPOKO ynoTpeGngercd B
MONHEX 06 MEX BO NP0 ¢cax. EcnH 3TH BOMPOCH HCNOIB3YIOTCA
KaX [EPBUYHHEE, & He KAK [IEPECPOCH], TO NOBHLIEHUE fOZI0ca Ha AASp-
HOM (JIOTe HATMHACTCA B HHX OOEIMHO HIDEE, 7eM B HETTOHBIX, H B ITOM
CHTYYaE CIISHYET TOBOPHTL O CPEA HeM BHCOTHOM BapHAHTE BOCXOMS-
mero Topa; (Mid Rise).

m ==

- -
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Hcnoab3ioBaHKe 3TOTC BAPHAHTA MOXHO O0bACHHTL POHETH-
YECKUM YIOBCTBOM: B TOMHBIX BOMPOCAX, KaK TPaBWIo, €CTh
NpeataaepHEIe VIAPHEIE CNOTH, 0Bpa3yIoUIME BhICOKYK) POBHYIO
WK MOCTENEHHO NOHIXAKIUYIOCA MOCNENOBATEABHOCTE, Y HAYA-
JIO SIASPHOTO CJIOrA, eCTECTREHHO, CMERIAeTCsl HECKONLKO BHM3.

Hanp.: —_—
P". .- g -

'Is Mrs. "Black his ‘neighbour? -

] 1 ¥ = — .
Can she 'speak 'Spanish? = —

fipedvoapnaie cavzu (Prehead) umerorea 8 ofluen BONpOCE B
TOM CJIy¥ae, KOraa 24azon, ¢ KOTopore Ha4YHHAETCA BOMPOCHTENb~
Haf (paza, ABILETCA HeyOgpHM. YIARPHOCTE HIH HEYAAPHOCTD
rnarooa (have, can, is, etc.), B CBOK OuepEdb, CBAZARA C XApaKTe-
POM BOTIDOCA: €CITH 2ad204 yOaphsili, 3arpoc o6 UH(OPMALIHH 3BY-
YHT gecomee, H, HA0DOPOT, SCITH FATON Neydapibili, BOTIPOC 3BYYHT
fonee HenpuHymcoenno. YIapHOCTh TIIAroja, KpoMe TOrO, 3aBHCHT
OT CEMAHTHYECKOH 3HAYHMOCTH MOCNENYIOIIErD CIOBA: €CITH 3T0
CJIOBO 3HAYHMO U, CNIEN0BATEIbHO, BEIICICHO VAAPEHHEM, TIAron,
B CHJIY 0COBEHHOCTE aHTMACKONOo PHTMA, KAK IPARIUIO, HE Yaa-
paetca. Hanp.:

=

'Is she 'still ‘sleeping? ' —

Is ' Ann -still ‘steeping? . v — -

MepEMYHbie TREHHPOROUHBIE YNPAXKHEHUA (AYANTOPHBIS)
3BYKOBME YIPAXKHEHUA

I. IIponiHecHTE CASIYIONMIHE OAROCIONKNLIE CIOBE C COMAHTOM [)] B
EOHEIROH NO3NINN.

sty 6m kip dig lp ben sep p=p  fep

II. ITpowssecHTe cnoma ¢ CoHAETOM [P] mepen cormacmmmm [k],
[g]. NlomumTe, 90 conant [p] = B3pumumie [k], [g] cosmanasor

no MecTy OOpA3OBAHES Mperpansl.
sink bapk ‘®enga mingl ‘mghf
Bk stipk ‘aengl s1ngl ‘finge
klipk - pipk ‘deengl  dingl ‘lmga
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III. CparEHTe apTHKYIARMIO NEPEIHEASHIHOO LILELOASPHOTO CO-
aanTa [0] M 3aaEeasbranoro [p].
810 — SIN) kin — kin bzn —bzen hen — hag
g — 91y klin — klip  feen —faen  peen — paop

IV. CnelMre 3a 9ETKOCTHI0 APTHKYIAIME H IUIABROCTLI0 COSTHAE-
A coaadtos [n] m [] co 3R0RKEM COrISCHHMM B3 KOHIE C/10-
na. OfipaTere BHHMaRKE HA To, 910 [] WMeeT Gdawmy0 am-
TENhHOCTS 38Y9aHus, 9eM [n].

SINZ — SINZ bznz — benz liinz — Iz

tinz — Gipz feenz — faeenz kli:nz — klmz
‘mitnz — ‘mitinz hend — hend
‘kitnz — ‘fitinz bzend — baenpd

V. CofamaaiiTe 3aJHes3sMAyI0 APTHEYSIAN conanTa [p] B Ges-
yOApHOM KOHETHOM CIOTe B COBAX ¢ OKOHIANMEM fng [1D)

A) MOCT¢ COrACHOTD

‘it Mi:dm ‘51t ‘slipip ‘taepin
‘mi:ti ‘fi:dip Mfitin ‘sipIp ‘klzpip
‘sendip  ‘ferdiy ‘stblip “ilip ‘bendip
‘lendin “terkmy ‘sili ‘fizhn Martnm
0) nocae rIACHOO

per — ‘penn bar — ‘barm flar — “flam
pler — ‘plenp dar — ‘damn 1a1 - ‘tan

ste1 — ‘sterin lar — “astp sal — 'salm

¥1. B cicayiimmx ¢/I088X I8YK [1)] NpOHZHOCHTCA KAX B KOHESH0H, TAK B
B CPCIMHROH, HHTEPBOKANEHON, noawpmd, CUlenpre 23 IARHOCTRID
DEPENOiA 0T JATHEASLIIONe [} K IacHOMY H OT LIACHOND K COHAMTY.

by \ha’:QIEl ‘smig kg “digig g sty
¥11. Cofinonaiire ¢camTHOCTL mponsHecenns conaura [p] M mocie-
AYIOHIET0 IIACHOTO 3BYKA HA CTHIKE C/I0B;

4) HA CTHIKE Ge3yZaApHMX CIOTOB

'sm_axhngt 5 ‘faild lSIlll]‘_I'Il 2 'fea 'stepnl_g‘sald
'stendin at » “desk iztig 2n “pl 'merkiy 3 *pai
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0) Ha cTMEe Ge3yIapHOre M YASpHOIO C/10r0B

'en101n ‘els 'fi:dig ‘@nimalz 'sitn ‘@gada
! bi:m;mbsant ! i:tn]:_ge plz ! v1z1t10;33n
lbi:m\:}l 'spendm;i:vnmz n 'valtlugmlll

VIIL Caeanre 34 NpABHALHOCTLIO NMPORIBECCHMA I3AHEAILIMBOND
coRanTa [p] B cpA3HOM peun.

a) 'mni1zat ¥ ‘lesn |1ts an ‘mglif,lesn |} fi-z 'sitimp ot o *desk ||
Jiv 1z "lisnip ta 3 *titfa || firz 'hsnim 3'tentivit ||

6) '®is 1z mus ‘smid || fi 1z 5 ‘tarpsst | [iz 'tapip 'letaz fa 8a
‘maenadga | [i- mast 'fimif @am bai 3i- ‘v ||

HHTOHANNHOHHLBIE YIIPAXKHEHHW

1. Ofpamire sHBMAREE HA HEHTPAILERE XAPAKTCD 3ANPOca of HE-
dopmauny B ofmEX BOTPOCAN CO CPEANAM BOCKOAANHM TEPMH-
HATLHLIM TOHOM.

{The telephone rings)

— (Hello)

—  (Hello) 'Can I 'speak to the /manager?

-~ (Sorry) He 'isn’t vin. He'll be 'back a -little ‘later.
— Can | 'speak to his as/sistant then?

—  “Yes, \speaking...

I1. Tlpou3HECHTE CAEAYIDIIHE BONPOCHTEILHBIE BRICKAIWAIHKA K3K
HelTpansHEIE 3anpoc of MRgopPMAIHM, T.€. CO CPETHMM BOCXO-
ASANHM TEPMHRATEHEIM TOHOM:

a) [pocnenwre no HHTOHOIPAMME 33 TAHAEHHEM BRICOTR TOAOCA

HA SAePHOM H 3aANEPHOM CIOTAX,

—_— 'P'—n-__:
'Isit maths? ™ g7 'Is shestanding? —
'Is it ‘thin? 'Is he ‘playing?
'Can she "sing? 'Is he an ‘athlete?
'Has he a ‘bike? 'Is he ‘English?
'Is it “to ‘bathe™? 'Can she ‘teach them?
'Ts it a “sink? 'Is it 'leather?
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6) [lpocneamre 3a BMWCOTHEIM YPOBHEM TOOCA HA [ICPBOM
YARPHOM C/I0TE H CACAYIOMMX 33 HHM DesyaapHeX W ynap-
HBIX C/IOTAX B UIKAIE.

————

1. '1s she *Betty’s ‘niece? 7

—— - & -
2.'Can she 'meet me at the “station? ’ —

3. 'Is she 'leaving this ‘Saturday?
4. 'Has he any 'plans for the ‘evening?
5. 'Is she “feeling “better?

11i. IlpouzHecHTE BOWPOCHTENLELIE (Pashl, He YRApaA raaroa “is”
B HauANsHOH no3HmuE. OOPATHTE BHUMAHEE HA HENPUMYKIEH-
HBIH XAPAKTEP BOITPOCOD.

1. Is she sabsent to-day? 2. Is the 'baby still ssleeping?

3, Ts ' Agatha the seldest in the “family? 4. Is she 'still in the “kitchen?

IV. IIpowsnecHre cirenywmae uapu ¢pas. CpasuuTte HX pATMEYE-
CKHe CTPYKTYPM. YKAKHTE BONPOCH, KOTOpMe 3BYYaT Goaee
HENPHHYKIEHHO.

1. Is ' Agatha /playing?
'Is she stilt /playing?

2. Is she 'taking an e/xam?
'Is she 'taking an e’xam?

3. 'Is this 'belt ‘made of ‘leather?
Is it 'made of /leather?

4. Is the 'man -speaking /English?
'Is he 'speaking /English?

V. TlpousHecHTe CUIeAYIOINHE YTBEPAMTEALHRIE BHICKAIMBAHHA.
TpancibopmupyiTe HX TAK, IT00R RECKAIMBAHKE BLIPAKATO Hel-
TPAILHMWE 323MpOC 00 HHDOPMAIAH, COXPAHAS IPH 3TOM “MCIO
YAAPHRIX CTOrOR H THOSHIHI} ANEPHOTO CINA HEHIMEHHELIMH.

1. 1t’s 'time for ‘dinner.

2. This 'pie is de'licious.

3. The 'chicken is in a ‘pan.

4. She can 'speak ‘Spanish.

5. His 'jacket is “made of ‘denim.
6. Her 'bag is “made of ‘leather.
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IL.
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V.

90

YnpaxHeHus Ans BHOAYAUTOPHON paboTb
IIpochymaiite NepRN9HLE TPCHMPOROMHRLE ynpawmenus., Boc-
EPOM3BEANTe c/10BA H GPA3Bl B Nay3ax BCAS] 32 QHKTOPOM B CO-
OTECTCTEHH ¢ RHCTPYEIMAMM K YIPAKHEHHAM.
JanMmETe CHOBA B TPABCKPHINHE H PACEPEIeAMTE HX NO Ipyn-
OAM B IABMCAMOCTE OT DPoH3HecerNs OFXBOCOYCTAENS ng.

singer, single, banging, linger, clinging, anger, pang, dinging,
-angle, hanging, finger, singing, hanger, English.

Branmmre crosa co caoreoGpaiyommm coraaTom [n].

eating, mint, heaven, being, eaten, hint, hanged, hidden,
beating, seen, bitten, having, beaten, mitten.

Ipoamwre maanor no MTonaAOREoH paxverwe. IToxaname Hamo-
HALUMOHAYW CTPYETYPY BOIDOCHTSbEMX (Bpa3 rpadhmaecks.

—1Is 'Dad 'leaving in the ‘evening?

—Yes. His 'flight is at '10."50,

—1Is he 'leaving for Ge'neva?

—Yes, ,dear. I’s a' big “city.

— 'Has he *ever ‘been there?

—He ‘*hasn’t. And he 'feels ¢ 'xcited.

Ipourhre CICAYIOMMEE JHANOIH, HCLNONLIYH COOTBETCTBYIOIME
HETOHALHOBHME CTPYKTYPbI IVIf HOBECTEOBATE/IMHBIX H BOITPHOCH-
TeasHMX Ppa3.
1.—Extension seven five nine. {Hello)
~—(Hello} Ts that Betty?
—Yes, this is Betty Simpson.
—Hi, Betty. It’s Jim here.
—Hi, Jim. Listen. I'm a bit busy...
2.—I’'d like some vegetable salad, please.
—Yes, madam. Anything else?
—1 think I’} take some tea and biscuits besides.
3.—Can 1 help?
—Yes, please. Id like to buy a jacket.
—This denim jacket is the latest fashion. And it’s fairly cheap.
—T like it. I think [’ll take it.



Vocabulary and Speech Exercises
(in-class Activitles)

1. Practise and memorize
a) words

nouns: finger, singer, ceiling, evening, meeting, building,
anger, spelling, bank, mink, landing, nightingale,
painting, lightning, sibling, feeling, filling

verbs: think, link, sink, sing, thank, hang, bang
adjectives: {in)distinct, pink, English, anxious, single
adverbs: distinctly, attentively

b) patterns

'Has she any ‘nieces?

'Can she -speak ‘English?

Is she 'still *living in the ‘village?

I1. Tmagine that you and your partner are talking about someone yon
both know. Ask your partner about the person’s job, profession,
hobby, possessions, etc., using the examples and the prompts

below.

Examples:

Is Helen a typist? — I guess she is.
Can Linda knit? — I think she can.
Has she any gift for painting? — 1 believe she has.

Names

Helen, Nancy, Jane, Betty,
Pat, Mike, Sam, David,
Stephen, James, Sally,
Janet, Jean, Max, Daniel,
Bess, Ethel, Edith, Heather,
Emily, Agatha, Elsa, Allison

Jobs, professions, hobbies, etc.

actor, blacksmith, cashier,
dietician, dentist,
electrician, engineer,
entertainer, janitor,
mechanic, painting,
physician, physicist, pilot,
policeman, presenter,
sailing, singing, technician,
typist, teacher
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III. Act out the suggested conversational situations:

92

a) out of the two responses supplied choose the one in which
the verb is not likely to be stressed. '

1. 8ally is playing in the gym. (Is she playing badminton? Is
Sally an athlete?)

2. Betty is having an English lesson. (1s she listening to the tape?
Is Besty listening to the teacher?)

3.Janet lives in England. (Has Janet a family? Has she any
siblings?}

4. David is leaving next Saturday. (Is he leaving for Canada? Is
David leaving in the evening?}

5.Nancy has some mistakes in the test. (Has she any mistakes
in the dictation? Has Nancy any spelling mistakes?)

6.This is the magazine they gave me. (Is it a fashion magazine?
Is the magazine in English?)

7.Meggy is a teacher. (Is she an English teacher? Has she been

teaching for many years?)

b} choose the appropriate interrogative response according to

the situation.

1.Jane is making a pie. (Is *Jane *making a’pie in the kitchen?
1s she 'making an ‘apple-pie?)

2. Max is fixing his bicycle. (Is 'Max fixing his /niece’s “bicycle?
Can 'Max fix a “bicycle?)

3. Mr Smith is an actor. ('Is he a 'famous "actor? Is he a ‘famous
*actor?)

4.This bag is made of ieather. (Is the 'bag ‘Helen’s? Is the ‘bag
‘made of 'leather?)

5.Janet is meeting him at the station. (Is 'Janet *meeting him at
the *station? Is 'Janet 'meeting him at '6?)

6.Pat is staying till Saturday. (‘Is she 'staying till ‘next
*Saturday? Is 'Pat 'leaving to’day?)

7. David isn’t back yet. ('Is he *still at his ‘sister’s? Is ‘David *in?

Play a guessing game.

1.It’s something we use to fill a pen with.

2.Every room has it. A lamp hangs from it.

3.It’s the part of the day when the sun sets and it’s getting dark.

4.It"s a colour which is lighter than red.

5.You can find it in any kitchen. You wash up the dishes in it.



6. This country is in Europe. Its capital is London.

7.This language is spoken in many countries. You are leaming
it at the University. You want o get a good command of it.

YPOK 8

1. 3sykH. CoHanr [r].

2. 3zyxosmic AsaeHnd. Crazywouee [r].

3. IMpocoanyeckne ARNEHMHA. YTIOTpeGleHHE BHICOKOIO BOCXO-
ISILMECC TOHA B CIOXHO-COURHEHHBIX [IPEAIKCHUAX,

@oneMa [r] — nepegHeA3IBYHBINE, 3aalbBeonap-
HHH cpenHHHEH Wenepoi coHanT. lpousnecenue [r]
XAPAKTEPHIYETCH KAKYMUNGIoHBIM yiaaoom aiwkd, TepMHH exa-
KyMﬂHMWHﬁ» O3HAYACT TAKOC MNMOAOKECHHC A3bIKa, TIDH KOTOPOM
KOHYHUK A3RIKA [ICHAT B HAMPARNEHIH K 32aARBEONAPHOH YACTH, a
B cpenHell YacTH A3nKa obpasyercsa NoXKoobpasHoe yrmybiaeHue.

Ir]

2. 3BYKOBbLIE ABNEHWA

Ceszywouee [1]

3ByK [1] B HODMATHEHOM AHTTIHHCKOM NPOHIHOILEHHH BCTPE-
YaeTcd TONRKO nepe 24aCHNMIt W 8 UHMEPSOKAALHOT noditkuu, OH
MOXET IIPOH3HOCHTLCA B KoKe CIOB, 3AXKAHIHRAIOIIHXCS HA TIHCh-
Me OYKBOH «r» HIIN COYETAHHEM <res, Y credyiotiee CA080 Hawl-
HAEMCS © AACHOZ0 36YKA N MEXIY CTIOBAMHA HET May3nl, Hamp.:

Her sister is a teacher. [ha 'sistar 1z 2'tiffa)
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3pyk {¢], MPOHUIHOCUMELH B HHTEPROKANLHOW MTO3UIIMH HA CThIKE
ABYX CJIOB, HA3WBACTCA «CBA 3YIO MU M» (linking r).
CBA3VIOWH 3BYK [r], TaK e KAK H 3BYK [r] B MHTEPBOKATBHON Q-
SHLMW BHYTPH C10Bd, HMEET MEHRIIYIO IIMTETLHOCTD 110 CPaBHE-
HHIO ¢ [r] B HAYanbHOH [TO3HLUKH,
CneiyeT UMETH B BUAY, MTO B COBPeMeHHOM aurnuiicKoid pasro-
BOPHOMH peuH 3BYK [r] MOXKET BCTPEYATHCA HA CTHIKE CAOB M TOCIA,
KOTIa B HAMCAHHM Hem OVKén «r», DTC TAK HA3BHEBAeMbIiH
“intrusive fr]”. Hanp.:

anidea of [sn ar‘diar av]

my own [marg ‘aun]

3. MPOCOQNYECKHWE ABNEHVA

YnoTpebneHne BhICOKOTO BOCXOAALLSIO TOHA
B CNOXHO-COMUHEHHBIX NPeOKaHHAX

CnoXHO-COMWHEHHBIE NPEANOXKEHHA, KAK TIPARWIO, HMEIOT B pe-
YU crodcH R0 drmokatiuoniyie empyimypy (Combined Tune). Tep-
MWHANLHBIH TOH HEKOHEMHOH! MHTOHALIMOHHON IPYIIIE 3aBHCHT
OT XapakTepa CMbICIOBCH CBA3SH MEKILY UACTAMU TpelioxkeHUA
{cunmazmamu).
Tak, B NEPEOH YACTU CIOXKHO-COUMHEHHOID MPEAAOKEHIA C CO-
30M ‘gnd’, MMEIOWMHM coedlnumtedsioe 3HAUYCHNE, KAK TIPABHIIO,
APGH3IHOCHTCA HUCXOASHA TEPMHUHANBHBIHA TOH, B TC BpeMst Kak
Heped CoK3oM ‘and’, UMCIOIIMM RPOMUSLNEALROE INAUEHYE, HACTO
ynoTpebasdercs BLICOKHH, a4 ToYHee, CpelHEe-BH COKHI
BOCXOAA KN TepMHUHAAbHMIE ToH (High Wide Rise).
CpasHHTE, HATD.:

'This is a ‘ring § and it’s expensive.

"This is a ring 2 and 'that is an “earring.
Bricoxuit BocXoAAIMH# TOH B JaHHOM CNy4ae CIYAKHT A5 IPOTH-
BOMOCTARICHUA ABYX B3aUMOCBA3AHHBIX MO COICPKAHMIO YacTeii.
Oco0eHHOCTbIO TAKHX $pa3 (BMIACTCA CHMMETPHIHOCTE 00eHX
qactek {cunmaar), KOTOpas IPOABIAETCA B HICHTHYHOCTH HX PHT-
Mu4eckoft cTpyxTyph. Hanp.:

The 'man is “standing $ and the 'child is ‘sitting.

"This is a “writing-desk § and 'that is a ‘kitchen-table.
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(MepEMYHBIE TPEHUPOBOYHEI® YNPAKHEHNN (AaYAUTOPHLIE)
3BYKOBLIE ¥IIPAJKHEHHA

I. TlponirecHTe CIEIYWIIIHE CIOBZ C CONAHTOM [r] B HavaIRHOH

NO3HIMHA. Oﬁpa’m‘re BEHHMAHHE HA JAYTHOCTR COHAHTA H €10 [LTH-
TeIbHOCTD.

‘reepid ‘redi rel  ral

reet red )
rep regid rep ‘redif  reid tard  ‘real
rek ‘rzkit rek ‘reffid  reiz raiz o
reef  ‘rznsam  rest  reshig  rell  ram  Crish
ren ‘retl rent ‘rekan  reis  rais  ‘rialtr

IL. Cnepare 33 GMCTPHIM NEPEXOAOM OT 32aNbBecIpHOH MO3MLMH

H3LIKA K APTHKYINLYH TIACRLIX HEPEAHESTO PAId BRCOKOTO Kb~

ema.

nb ndm rip @ ‘ntn ‘nfad ‘ride Cripe
nd risk  rited ridz 'mzn ‘riva ‘riizn ‘rizkin
g rms ri:l rik  Criban ‘ripl ‘riigan  ristfm
rmf  rst i rif Credsid ‘ripkl Cricdgont  Critlig

III. TIpoM3necHTe CAGAYIOMME CNOBA ¢ COHAHTOM [r] B HETepBO-

EamBo# no3mnmE. O0paTHTe BHAMAHHE HA MEHBIEYH) JUTHTETh-
HOCTE [r] B 270 NOIMNAN MO CPABHEHNN C HASAIBHOH.

‘kert  ‘ferr  ‘meart  ‘sworias ‘fears ~ frarist
‘meer1  ‘bern1  ‘klears ‘fisrip  ‘klevars — ‘klevarst
‘mirs ferr ‘seara  ‘Omarr ‘kliare — ‘kliarist

‘vearias  ‘dian

‘gmrat  ‘ten

‘pearant tks'prorions  ‘geelart
‘dearim m ‘fiaria ‘glazmaras
‘kearin m trars ‘&dmarabl
‘fearm ‘stlvari hr'lesrias

‘meria — ‘merist

‘teribl
‘fervarabl
‘d3enaras
‘vearabl
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IV. [pousHecute creaymme CRosoCoReTamm Co canzywanm [r]
Ha CTMKe cros. CaemuTe 31 TeM, YTOOM DCHOBROE APTAKYAATOp-
Hoe YeruTae GaUK HANPARNERO He Ha coManT [r], 2 na mocaexyio-
mp ympnnii raace.

'nevar_absant | 'nevar ‘iga | 'nevar o' gew I ‘nevar’eibl |
mar 5 etk || niar 3 ‘hil f nuar 5 “fiild T dar 1znt ‘tamm |
dar T['.mt ent | kllar and ‘brait | 'Klevar a and ‘simpl |

) membar av da \fa:mllr IS membar av 52 kamity I

2 pear av “s1zoz | 2 pear av ‘slipaz |~

a 't ﬂar av \nz0s || 2 'ti: u'ar av \aldgibra |

a 'tit g‘ar av shistrn |

Y. Colinonaie npasmibeys apTHKYARDAD 33yKa [r] B cexavoi pevn.
a) 32 ‘bel 1z rmm | 1ts 'taim ta br'gm 8o “lesn |f 1ts 3 'lesn
av ‘histar || 8a 'ti:tfor 1z 'entarip da ‘leb || hiz 'kerng
a'‘map m hrz hand | its » 'meep av ‘britn ||
b) — 1z Bor 'emdin m 35 /paen |

Jes $ 8oz sam fif dea |
— gwa “htl ! pn :s ta do vkt |[
¢) — Sar '1znt en1 ‘taim |left || 1z 'evrBm redi |
—a1 'Gmk it vz |
d) — 1z Bar 'eniO1y at 35 'said av 3a 'bed ||
— ‘jes § deaz a 'bedsard ‘terbl dea |
— 'z 8sr *entdmy ‘els dea ||
— Yjes § deaz o ‘mira || iis ta 3o ‘rart av 8a bed |

HHTOHAITMOHHHBIE ¥YIIPAXHEHHS]

L IIpoananmanpylime crenyrompe gpaze. Onpeleante TR HX HR-
TOHAUROHAOH CTPYKTYPE N XAPAKTED CMBICI0BOI CBAIN MEXKTY
CHETATMAME.

‘Nancy is ‘reading § and 'Edith is ‘writing.
'Misa'mmmmgana 'that is a ‘beetle.

This 'table is ‘made of plastmfand:ts 'fairly ‘cheap.
'l am “making 'dinner § and my 'sister is ‘laying the \table.
1t’s an Engnsh‘textgandlmm‘rcadn_

- 'Mary is a “teacher of “English § and 'Helen is a "teacher of

‘Physics.
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IL

MpomaneckTe cxeqywmme $paisl ¢o0 cpelpe-pRCOKHM BOCX0-
OAIHM TEPMARLIGALM TOROM B NCPEGH RHTORIEHOHHOH Iyynme
H € ARCXOASEIMM ToHoM Bo RTOPoi. Colmoaaiime naesrmwannl
[T B 00€HX HHTORZHOAHMYX TPYETIAX.

1. 'Sally is a caShier §and 'Tanet isa ‘typist.

'Jane can ‘ski 8 and 'Janet can 'skate.

'Helen likes ‘camomiles g and 'Betty “likes ‘pansies.

'Ann has a ‘ring § and 'Liz has a ‘pendant.

. "This "knife is *made of ‘steel § and 'that “knife is *made of
silver.

oA

-

1II. BuiGepare aas KaXgok H3 pa3 HHTOHAHMOHHYW CTPYKTYpY,

IL

COOTBETCTEYIEYH0 XAPAKTEPY CMBICIOBROH CEA3H MEXTY CHH-
TAIMAMM.
Model A: This "bag is “made of ‘leather § and it 'isn’t exspensive.
Model B: 'This *bag is 'made of 'natusal *leather E and

'that *bag is “made of ‘manmade ,Jeather.
1. This is veal and that is beef.
The climate in Siberia is severe and the climate in England
is miid.
This sentence is difficult and I must repeat it several times.
This hat is made of felt and it’s very fashionable.
Mary has a pair of jeans and Janet has a pair of slacks,
This sheet is made of flax and that sheet is made of silk.
This is veal and it’s very tender.

ad

AT B ol

YNpaxHOHHA ANs BHEAYANTOPHOH PaboThi

Ipoarwre H 3ATPARCKPHOHPYHTE CACAyIOMME CA0BA. Bammmn-
TE CNOBA, B MPOHIBCCEHHE KOTOPWX Her 3syka [r]. _
radish, grapes, rarely, gricf, sheltered, everything, arrive,
scrious, entered, favourite, careless, Clara, experience,
papered, rear, thythm, measured, Irene, barely, Sarah

Hpoyrure K 3ATPAHCKPHOHPYHTE CIEAYIONINE COYETAREN COB.
VKanmTe crydan NPORSHECENRA COEAHNHNTEILHOID 38yxa [r] Ba
CTHIKE C/108B.

never absent, dinner at the canteen, never ready, near a lake,
paper and ink, never right, a pair of scissors, near the bridge.
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I11. TpancopMupyiiTe CICIYIOIIPC NAPH NPOCTHIX NPELIOKEHHA B
CHREHO-COTHHEHHELIE ¢ DPOTHBHTENLHBIM COH030M and.

Model: This is Peter. That is David.
"This is ‘Peter g and 'that is ‘David.
Bill is 2 camera-man. Ted is a painter,
Mary likes detectives. Janet likes fairy-tales.
Mr Tempile is 2 manager. Miss (Green is his assistant.
Fhis jacket is made of denim. That jacket is made of velvet,
Henry can play the bass. David can play the clarinet.
Pat has a necklace. Janet has a ring.

AN e

Vocabulary and Speech Exercises
(in-class Activities) -

1. Practise and memorize
a) words

nouns: wrist, wrinkle; parent, relation, relative; writer;
race, ride; berry, carrot, cherry, dairy, radish;
ribbon; earring, ring; ceramics; eraser; rat; rabbit,
ram; parrot, canary; geranium; century, era;
marriage, carriage, experience

verbs: write, read, race, ride, raise, rise, correct, reach,
rent, rest, wrap, ring, reply, relax, marry, carry,
break, bring

adjectives: right, silvery, ripe, red, green, ready, natural, rapid,
favourite, admirable, reasonable, terrible,
dangerous, serious

proper and April, Irene, Mary, Sarah, Clara; Siberia, Amenca
geogrlphical Paris, Ankara, Bulgaria
b) patterns
"This text is in ‘English § and 'that ‘text is in *Spanish.
'Nancy has a ‘pendant § and 'Janet has a ‘bracclet.

'This *plate is 'made of ‘plastic § and 'that “plate is ‘made of
cc\rarmcs -

*Sally is 'carrying a “handbag f and 'Betty is “carrving a ‘satchel.
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I1. Name or describe any two objects, actions, people, emphasizing
the difference between them by intonation. Make use of the
prompis below.

Prompts: geranium — cyclamen, green — gray, different — the
same, stand — sit, English — ltalian, light — heavy, right — left,
china - ceramics, flax — silk, Canadian — Italian, chain —
necklace, canary — parrot, policeman — mechanic, sister — niece,
parents — grandparents.

III. Complete the utterances

a) choosing the prompt according to the intonation of the first
part;

b) changing the intonation pattern of the first part so as to use
the other prompt. :

[. This 'man isa ‘chemist (and he likes his profession; and that
man is a physicist).

2. 'This is a 'picture of ‘pansies (and that is a' picture of
daisies; and it’s beautiful).

3. 'Anthony is ‘single (and Timothy is married; and he has
many friends).

4, My 'sister’s ‘name is ‘Agatha {(and my niece’s name is Irene;
and she is 19).

5. 'David col'lects ‘badges (and he has many rare types; and
Stephen collects stamps).

6. 'Sylvia is ‘Spanish (and Clara is American; and she lives in
Spain). .

YPOK 8

1. 3yxm. Inacueie [a:}, [A).
2. IIpoconmmeckne arnenma, Huakii pocxosailnit repMUHATb-
HHI TOH M €r0 YNOTpeBreHHWe NPH NepedHCIEHHH.

1. 3BYKM

®onema [a:}] —moHo bTOHT TNy 60 KOO 33 HETO DPH-
3, WY POKOH palHOBHUIHOCTH HH3KOTO ITONHE Ma,
JOATHI, HANPA XEHHMH, HenabOHANH 30 BAH HBIH.
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[a:]

| f'\

IIpH MpPOMIHECEHHH AHTCAHHCKOTO THACHOTO [Q:] A3HK OTTA-
HYT HAZAT W BHH3 3HAUUTENLHO GOARLIE, Y4eM JUid pycekoro [a).
l'lpn ITOM DACCTOAHHC MCOEDY YCNHCTAMH HEBENTHKO. CJ]E,ILYC’I‘
HMETh B BHAY, 9T 3BYK [a:] MOXKET HPOA3HOCHTBCA H KAK [IACHBIR
neznyboxozo 3adnezo pada. Takol pPapMaHT (@110(hon) THIIHYEH LA
TeX CAYYAcB, KOrKA B HANTMCAHUH CNOBA HET OYKBHI «», CACOYIO-
wreit 3a Oyxvo «a», Cp., Hamp.:

part — [pa:t] pass — [pa:s]
fo:] [a:]
(TyOOKHMH 3aaHKH psa) (HernyDoKHit 3aaHuit pan)

Kak Bce npyrue TmacHelg, [@:] WMeeT paMIHYHYIO
AMUTENBHOCTE B 3ABHCHMOCTH OT TIO3MIMH, HYXHO HMETE B BHAY
MpH ITOM, UYTO BO BCEX CBOHX ITOAHUKOHHRX BAPHAHTAX rracHbIfi
[a:] — cambili DOMTHA 13 AaHMHMACKHX JOJICHX TMACHBIX.

®onema [s] —M0 HOo G TOHI, KpaTKRH, He HATIpPY XKeH-
HEH, HeJ1abHnanH 30 BaH HH .

[l

C TouKkn 3pEHHAA BEPTHEANBHOMD W TOPH3OHTAMRHOD MONO-

XkeHUA A3pika poHeMa [A] peannayerca ABYMsi OCHOBHBIMH BapH-
aHTaAMM:
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1) zeacuvili cMeuianrozo paoqa, wuUpoXoi pasHosudnocmu cped-
Heeo nodvema;

2) zaacuntii 3adnezo, npoORUKYMOZ0 8neped pada, YaKkoll paiHo-
BUOHOCTE HUIKO20 ROGBEMA.

Kak ¥ Bce aHTTHECKHE KPaTKHe THacHse, MIACHEH [A] uMeer
yeewennsiti XapaKkTeD B yIApHOM cilore, HauGonee 3aMeTHIH nepen
yXUMH cornacHbIME. ClienyeT TAICKE YKa3aTh, UTO [A] — CaMbii
KpaTKHii H3 aHITHACKMX KPAaTKHX TIaCHBIX.

2. NPOCONUYECKUWE ABNEHUA

Huaxmid BocxORAWME TOH {Low Rise).
YnoTpefneHue TORMUHARLHOM® HU3KOTO BOCXOAALLErO TOHA
B HEKOHEUHRLIX WHTOHAUMOHHBIX MPYNNax NPy NepevucneH

Huszxuil Bocxo A% LUK TOH MpeAcTaBIieT coGol MoREl-
IUEHHE BLICOTH TOJIOCA, HaYWHAIONLEECT Ha HU3KOM YpORHEe OMa-
Ta30Ha ¥ 3aKaHIYHBAIOUIeECA Ha TPaHULIE HHOKHETO M CPEIHErD pe-
THCTPOR (Huakuii yaxuil socxodsmuil mor — Low Narrow Rise) win
(IPHMEPHO HA CepeavHe THATIAI0HA rONoca (Husiuii wupokuii soc-
xodmwguii mon — Low Wide Rise). I'padmyecku HU3KHI BOCXOTA-
LM TOH H300PAKACTCA CIICTYVIOLIHM oﬁpasou
[m],[,m] — B TexeTe;

i — Ha BHTOHCIpaMMe,

£
Kax n Ipyrie BHCOTHBHE BRPHAHTH BOCXOIAIIETO TOHA, HU3KHH
BOCXOIAIIHH TOH Peanu3yeTcs NBYMS CoCoDaMu;
a)} NOBBILIEHUE ION0OCA TPOHCXOANT Ha YOGPHOM CAOZE, ECITH OH
ARNACTCS MOCIEGHUM CIOTOM B MHTOHALMOHHOH TPYIINg;

V4l /Yes. ._é A ,chair.

6) eCNH UMEIOTCA 3aydapubie CNOTH (FHKIIMTHKH), MOXBEM BhI-
COTH TO/IOCA HETIOCPEICTBEHHO OCYI4eCMarfemcs Ra kX, B TO BpE-
MA KAK YIAPHEIH CNOT IPOR3HOCHTCS Ha POBHOM HHIKOM YPOBHE
ronoca:

Many, . nteresting. ot

- -

TeM He MeHee, TOBEM BHCOTH TON0ca ACCOUHHPYETCH ¢ YIAPHBIM
CNOTOM, 9TO H OTPAKACTCH MPU Pa3METKe TEKCTa!
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1
There are ,cups, g ,Blasses E and \plates in.the ,cupboard.

Ecnn B npeapafepHOit 9acTH WHTOHALIMOHHGH IPYNNb ¢ TEpMH-
HAIBHBIM HU3KHM BOCXOISLIMM TOHOM €CTh QIUH MAW Gonee yoap-
HHIX CIOTOR, OHM OOPAa3YIOT, KaK NpaBHio, eucaxym pOBH}’}O WIH
ROCMIENEHHO HUCXOORUWYIO WiKany. :

OCHOBHEIM 3HAUYEHWEM HH3KOIN0- BOCXONAIEro TOHA SIBILIETCH
CMEIC/TOBAY HE3AKOHYMEHHOCTh (He3aBeplIeHHOCTh),
03HAYAI0IIAS TECHYIO CBAJb € FIOCASAYIOUIHM WM IPEANIeCTBYIO-
1HM KOHTEKCTOM.

TUNIMHEIM clydaeM yNoTpebGeRds TepMHHANBHOTO HU3IKOTO
BOCXOIALLETO TOHA ABASIOTCA HEKOHEMHIE CURMazmMb, KaK, HATIPH-
MeED, B NPEI0KEHHAX, COOEPKANIHX Hepesicichue.

There is some salad, § a ,sandwich § anda cupof‘teafor' lunch.
There are some 'comfortable ,armchairs, § & “thick ‘fed ,carpet 2
and a 'very. "nice ‘cupboard there.

NepBuyHbIe FPEHNPOBOYHDIE YIIPAXHEHMS (BYAUTOPHLIE)

'3BYKOBBIE YIIPA)YKHEHUSA

1. TpowanecyTe clexyIMEHE CI1064 ¢ LaCHEM [a:]. Caenyre 33 ero aomro-
TOH M HanpxesmocTsi0. Flomemre o pazmrmax meagty awiodosavn {a:]
0o crenesn oronBuHyYTOCTH M3bcL. [MocTapairrecs 3ankcaTh Bee Clopa
nsﬂemﬁunpammomnﬁymmoulmﬂmm aren’t aunt.

[o:] — [e:] fo:] - [a] [a:] — [ai]

ant — a:nt da:n — dang ba:z — va z

ak — assk g'u:m — ffa:ns ha:d — ha:f
‘e:mas —‘amend  ‘aitfa —‘afts | ‘fa:da — ‘fa:de
‘a:ba — ‘ainsa ‘astist — o..ftamae@ ‘fams — faists

I1. IlpH RpoHIEECEHEN CACAYIOIRNX C/08 COOMIOZARTE PAINHIHYIO
AO3HIBQHHYIQ AOATOTY raacuoro [o:].
_—

ka: — kam — ‘let ~ kit
fa: — foom — ‘fa:ds — fass

ba: — ba:n — ‘bazba — ba:@
la: — lads — Maxdsa — lack
pa: — pasm — ‘paisl — pok
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I11. IlpomanecHTe CioBa € DIACHWM [0:] » GeaynapHoit moIHmHM.
Chegure 38 COXPAKCHNEM [OJHONO KAYCCTBA 3BYKA.
a'kenk atilars pa:‘terk ‘paragra:f
a’'trarte tramslert patifan ‘teltgre:f

IV. TIpn npom3ueceHHH CAe1y0mEX nap cios colunofaiiTe paind-
M B APTHKY.ISIHN SoATore monodmonra [a:] H nepaoro ane-
MeRTA INGTONMA [2X] N0 TOPH3OHTANLHOMY NOJOAKEHHI0 A3HIKA,

faam — farv  lak — latk  kat — kat ‘a:fe — ‘amsi

pa:m — pamn  pak — paik kick — klaim ‘fa:ds — ‘naida
ga:d — gaid  bak — bartk dan — damm  tfaim — tfaim

V. Cobmomaiire npasmisEy® ApTEKYLNEE0 raacore [a:] s eess-
ol pean,

a) 'a:Bsz ‘ska:f o'lds 'kapit
'fa:doz ‘glaisiz a'farmup ‘vaz

6) 1tsmai ‘a:nt Its mal ‘a:m
its mar ‘a:tiki Its mar ‘a:mtca

8) mai 'a:ntiza’'ti:for av ‘mglif | and mar 'fa:dar z o'ti:for
av ‘zeldsibra |

V1. IIpowagecure OJHOCHONHMWE CAOBA ©0 3BYEOM  [A).
Colunogaiite EpATEOCTE, HEHANPSEEHHOCT:E H YCEYEHHOCTD

LAACHOTO.
pab dag  mad  san kisp  Bam  sap kat maf
rab bag Gad  tan TAD sam lap fat tayf
VII. [Ipoustiecure caeaywmmne JBYXCIOKHLE CHOBA CO IBYEOM [A]
B YAapHOM CJloTe.
‘bata ‘namba  ‘mads ‘mandt  famr  a'mapgst ‘katip
‘mata ‘sapa saBan  sandi  ‘mami  japsta  “fatip
‘mastad  ‘badsit  ‘sabdukt  ‘rafn ‘sam ‘sadn ‘hantip

VII1. Haberaitre TREpAOTO MPHCTYTA PAACHONO [A] B HauaTLHOH No-
IHITRH B CTOBE,

Ap ¢+ Apa ands  ‘apsaid  Catorans  ‘aglt
AS ‘A2 ‘amjonn ‘aprait  Calimt  ‘apkl

)
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Cpanuire rOpH3ORTANMIOE H BEPTHKANRHOE NIONOKEHNE A3HIKA
npa npomamecenny raacamx [1] — [e] — [A].

big — beg — bag pik — pek — plak  mit — net — nat
pig —peg — plag bit —bet — bat It —let — lak
Colmonalite pa3Imwmia MeKTY FIACHRIMH [.\] # [a:] mo kasecTRy
H BOITOTE.

bad — basd  kam — kasm dak — dack maf — mo:y
baz —baiz ban —bam  lak —lak  nads — laids
'fa:8ar and ‘mada | 'anda 3i- ‘a:mtfes | 'assk'madal

'ka:z and ‘basiz { 'ands o'ka:pit | 'ra:80'dal|

'kaps and ‘gla:siz || 'ran ‘fa:st | 'dakkaloz|

XI. CieamTe 3a IIASROCTMIO EPEXONA K BPTRYARIN 35yxon [A),

[a:] ma cTuEe cHOB APE COCAMHEEME BYX TIECHRIX.

i ‘Apo  3i_'aBa OF ‘anjan @i Also  Oi_‘amss i ‘o:tfs

o

_ankl 8i ‘s 8 ‘atorons B aphft Oi ‘a:tist 3 ‘abits

XI1. Comonaiime NPABHIGHOCTL APTHKYASUNN IIACAMX [A]), [a:] B

1.

. 'risd 2'nada ‘paeragraif | 'rait a'mada ‘sentons | ‘g

cagInoll peqn.
mai 'fa:dar c and 'madar o ‘tifoz| der 'tif mj‘nll a:8ar ond
"fa:lza “brafisz [ de1a ﬁ-;‘.t.*\durj rafnll der 'Omk its 5 'diftkalt
‘sabdsikt |

3'nadar_1g'za:mpl |

. '1z Bar_en1 /batar_In B1s d1f | ‘jes 3 Bar_iz 'maff || and 'zz

3¢5 malf ! batar 3 m deet de'H dor_1z 'ltl, bata 3ea | 'z dor eni
‘fif i ¥ - le1t|| Jesfbar 1z sam § ond ' 1z 8or_ems 'fif m X
/A8 “plert | 8ar ‘1znt eni |

"1z or “enibrp els m deet -plett | ‘jes § dar 1z som ‘masmalerd

dea || "1z dar _-enifin ‘els dca || ]esfbsaz sam ‘dzeli |

e dor_enr «gla:siz n 8o kabad | Yjes 3 dar_a- 'kaps and
‘glassiz dea |
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I

'a: Bor_em “fersz dca || ‘jes § dar @ som '"Yerrz and
‘greaps des ||

'1z 8ar 5 spack n1a Azt -bildip | “jes ¢ dor 1z

'a: Bar_emt /rardzwn 32 -pazk f Yjes § dor_a ‘mem |

WHTOHALMOHHBIE YIIPAXKHEHHS

CpasaNTe BAMCKAILISAHNY, HPORINECEAAME & HHIKNM, CPEIHNM N
BRCOKNM BOCXOINMINHM H HACXOZAINNM TEPMUBAILHLIM TOHOM.
BocnpomyseanTe a3l ¢ HHIKHM BOCXOASNNM TOHOM.

,Fine. ‘Sunday? ‘Clevér? ,Russian. ‘Yesterday? 'Is it difficult?

JInteresting. At the ‘theatre? In Sep'‘tember. In ‘London? You
.may. He is \here. 'Last ‘night? 'Is she a/sleep?

IL

1.

Hponasecare clenyompe GYKsal N C1082 ¢ HNIKHM BOCXOXMIIEM
TOHOM, KK TACHE NCPEIHCICHNA.

IA’ fB! .{C’ JD’ !E? J’F’ IG! IH’ !l’ J'J’ P‘K’ IL’ IM’ P‘N;

,Five, six, seven, eight, nine, ten, ¢'leven;

/50, ,60, ,70, 80, ,90;

,Saturday, ,Sunday, ,Monday;

,March, ,April, ,May, September, December .

TIposzHecHTE KAKIYI0 H3 $Pi3 CHITAIA KIK REpeCnpoc, i 33-

TEM KaK wieH nepedncrcana. O0paTvite BHHMABNE K3 PRI

B HAZANRHONM H KDHEWHOM YPORHAX NOTbEME roAOCa.

Modet: Fine? — ,Fine...

'Dinner? — ,Dinner...
Here. Month. Lunch. Large. Task, Dark,
Supper. Monday, Russian, Arthur. Yesterday.

TpancdopmupyiiTe caerywmne GPpazsi-0TBeTH B LACHH Nepe-
mcnend. IipoxosvenTpyiTe PAIIHA B JBEDXEHRN BLICOTH
ronoca.
Model: Five? ~ ,Five...
‘Tasty. -, Tasty...
*Fine. ‘Right. ‘Nothing. ‘Martin. ‘Sunday.
‘Clever. ‘Fifty, ‘Much.
‘English. In the ‘evening. In ‘May.
At the ‘bank. In the ‘parking-place.
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¥. CpasHTe TePMEHATLELI TOH B HeKOHETHEIX R KONETHAIX HHTO~
HAIMOHHBIX PYIMIAX.
1. She has ,aunts, E suncles, % ,cousins § and ‘nieces here.
2. There is some ,meat, 3 fish, § cheese § and ‘butter in the ,fridge.
3. He can 'play ,chess, § draughts, $ ,billiards § and “tennis.
4. There are ,camomiles, ? cacnations, § ,dahlias and “daisies in the
yard.
5. Thete are pens, § pencils, § erasors, § paper $ and 'many ‘other
,things at the stationer’s de,partment.
¥Y1. TIpoarume creayivmpe $paind, BMIACTAA LUIeHN NEPETHCREARS B
OTHEeMHME CHUTATMW. Colmoagire paimrg B HETOHANHORBON
CTPYKTYPE MEKTY KOHETHHME H HEKOHETHRIMH CHNTATMAMH.
1. Betty speaks English, Spanish, Italian and Arabic.
2. They must read, translate and retell the text.
3. There are jeans, jumpers, slacks and cardigans at the department.
4, There are carrots, onions, egg-plants and cabbage in the kitchen-

~ garden.
5. There are geese, ducks, hens and pigs in the farmyard.

YnpanseHusa Ana BHeayauTOPHOK pﬁﬁo‘ru

1. 3avpanckpubupyifre ¥ PICTIPEACINTE CACAYIORIEE CIPR2 DO FPYT-
NAM B IIBACEMOCTH OT NPOHSAOCHMOTO B REX aAtodoHz I8YK3
[ai] ~ rayGokoro wau Hermyboxoro 3aaHero paaa.

scarf, carpet, father, palm, farther, task, jar, vast, far, glass, bath,

garden, car, after, Arthur, rather

11. Beunausre c0B3, B KOTOPHIX COMANT ABIRETCA CACTOOBPAIYIOHIHM,

‘katip matn sadn dabl ‘kamfatebl batn bamp ‘felts masl

pals ‘fakl ‘fempin ‘fepl ‘getn [afl

II1. HpowrdTe CeIyiIHe NPEANOKCHNA N0 HHTOHAHKOHHOH pas-

metie. [loxakHTe HX HRTOHAIMORHYIO CTPYKTYDY rpaduiccim.

1. They 'study ,History, g +English § and *Russian there.

2. There is a ‘jug of ,milk, § a'piece of cake § and an 'empty ‘glass in
front of  Harry.

3. 'Jackets are “made of ,denim,§ silk,§ ,veivet § and ‘other kinds of
ma,terial.
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4. 'Harry can -play ,darts, § cricket $ and ‘badminton.

5. 'Meggy has a 'silver ,chain, § an 'amber Jbracelet $ and a 'nice
‘ring. : .

V. Ilpoammre npe;mdxem, HCIIONMb3IYS HHIKMH BOCXOASWHA Tep-

MHHAILHLIE TOH B HEKOHMHRX cmamax, 0DPAIOBANMBIY APH
TepPeUHCIeHHA.

1. She has many relatives in Minsk - aunts, uncles, cousins and
nieces.

2. There are teachers of Russian, English, Spanish and Latin at the
department.

3. Betty likes knitting, gardening and handicraft.

4. I'll need raisin, almond, honey and eggs for the cake.

5. There are cars, vans, trucks and other vehicles at the parking
place.

Y. IloaBepure xapnnmh, m'ropu_e.ln emMornd O OmMCATH, HEC-
NOAR3YH BLICKASLBAHEA ¢ HEPEIHC/ICHUEM, :

Vocahulary and Speech Exercises
(In-class Activities)

I. Practise and memorize
3) words
nouns; artist, architect, task, article, answer, class; scarf,
jumper, garage, vard, carpet, armchair, glass;
father, partner, uncle, son, cousin, mother,

brother: butter, lunch, honey, hunger; month,
colour, sunset, money, bunch

verbs: ask, answer, dance, mark, laugh, park, jump, run,
come, study, hurry

adjectives: last, charming, fast, young, funny, lovely, sunny,
(un)comfortable, lucky, ugly, hungry

pronouns: nothing, something, another, other

prepositions:  up, under, above, among

proper and Arthur, Martin, Chares; Sunday, Monday,
geographital  London, Russian
names:
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b) patterns
There are ,architects, % ,physicists, 5 phy,sicians %and \engi ‘neers
among his relatives.
'Plates are *made of glass, g silver, § plastic $ and ceramics.
She 'likes ,zinnias, § ,pansies, § ,daffodils and car nations.

II. Answer the teacher’s questions using the words in brackets as
enumerations.

1. What are cups made of? {(china, clay, glass, plastic, ceramics...)
2. What outhouses are there in the vard? (a shed, a barn, a pigsty,
a garage...)
3. There are people of different nationalities in the youth camp,
aren’t there? (English, Finnish, Italians, Dutch)
4, What do they do in their English classes? (read and translate texts,
write and speak English)
5. 1s she very busy this Monday? (seeing a business partner, speaking
at a meeting, attending a seminar)
6. What colours are in fashion this season? (black, dark-green, red
" and pink)
III. Extend the following sentences as in the model, using the
prompts in brackets.
Model: 'Sally is “very ath'letic. She can ,skate, ,ski, ,ride and “sail.
1. Harry is an athlete (likes running, jumping, ¢ycling and racing).
2. He writes in various genres (essays, plays, fables and fiction).
3. Irene is a secretary (types letters, answers them, sends and

receives faxes and e-mail, fixes the time for visitors and does many
other things).

4. Mrs Kelly is very busy {collects the younger children from the
kindergarden, makes dinngr and helps het son to prepare his
lessons).

5. She likes lravelhng (has been to France, England, Grcece and
ltaly).

6. Emily is my cousin (generous, intelligent and kind-hearted).

IV. Speak about the Aowers you like, domestic animals you can see
on a farm, kitchen utensils you'd like to have.
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YPOK 10

1. 3pyKoBLE ABJEHHE, ACCHMUNAINA B CONCTAHMAX COTIACHMX
¢ COHAHTOM [r].

1. IIpocoamueciae ARNeHMA. AKICHTHEC THIIL CJIOB B aHITHH-
CKOM A3bIKe, CNIoBa ¢ OBYMA YAapeHuaMu. TlosTopenne ul-
COTHBIX PAIHOBHAHOCTEH BOCXQIANIETO TOHA.

1. 3BYKOBbIE ABNEHWA

ACCUMMNALMA B COYETIHMAX COFMACHLIX C COHAHTOM [r]

Coueradys ¢OTNACHBIX ¢ COHAHTOM (] B AHTIHMICKOM fA3HIKE
XapaKTEepU3YIOTCH CIIMTHOCTLIO MPOU3HECEHUS, B PE3YIbTATE YEro
MPOHCXOIUT HEKOTOPOe ynoaotieHHe apTHKYIALMH OTHOTO M3
CMEXHEIX 3RYKOR APYTOMY WIH HX B3aHMHOE YTIONOBACHME.

B COMETAHHAX TNY XHX CMBIY HEIX W HIEIe BHX COTJAC HEX
¢ COHaHTOM [t] NPONCXOAHT NPOTPECCHPHAN ACCH-
MUJIS LKA N0 paBoTe TONOCOBHX CBA 30K ROO BAUARUEM
npeduecMaVIOue20 2AYX020 COZAACHOZ0 coManm [r] ozaywaemes.
Ilpaxmuvecku nosunoe ozaywerue coHadra [r] HabmiomaeTed B
TO3NUKHK TTOCHe TIYXMX CMBEYHLX [p, 1, k) B ymapHoM caore
['prass, tri:, ‘kra).
e Tt
Yacmusnoe o2ayiteniie COHanTa [r] UMEET MecTo:
a) mocae CMBMHEX [P, T, k] BHYTpH Ge3yaapHono ¢10Ta H'Ha CTBIKE CI0-
ros wm crom: [‘eipran, ‘patrik, ‘mkrsbst, 'dizp ‘red);
6) nocne [p, t, k], ec/TM 3THM COTIIACHBIM NPEMLECTRYET LIeNe RO
38yK [s]: ['skri:m], [\sEi:m], {\§Br1n];
B) TIOC/NE IYXHX LISJEBRIX COMMacHelX [s, &, f], rmasnem ofipa-
30M BHYTpK ylaproro cora: [frar, [riok, '[rag, “Orawv].

B GesynapHoM ciore ® Ha CTHIKE CAOIOB WIH CI0B 9aCTHMHOE Or-

JIVILIEHHE COHaHTa [r] mocne 3THY 3BYKOB HabNIOAAETCA B OCHOB-

HOM NHUTE B DEII06 peyn.

B covemanuu {Or] 3aannpeonapHEi coHaHT [r], MOMHMO Yac-
THYHOTO OIMYIUCHHA, TOABEPTacTCA BAWAHMK Mex3yOHoro [9]
KaK MO MeCTY, TaK H 10 ¢mocoBy 00pa3oBaHKA: OH CTAHOBUTCA dab-
eeonapHuim (1.6, DONEE NPOIBHHYTHIM BNEpen) U oduayﬁdpuum {T.c
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[IPH ero NPOU3HECEHHH KOHYUK A3bIKa CIIErKa KacaeTea anbeeon).
Hamp.: [eg:, Qfled, Q_l:aw, G‘)_:_"als].
B covemanusx [tr], [dr] mon BavsHEeM 3aanbBeqiiapHoro [} aisbe-
onapHeie [t, d] cTaHoBaTCA 3aaibeeoagpimii. Kpome Toro, B pe-
3YBTATE TECHOTO CLCTUICHHS 3BYKOB B3pbIE CMEMHOIO CONTACHO-
ro MPONCXONUT OJHOBPEMEHHO C IPOM3HECeHHeM COHAHTA, 9TC
BEIIET K OLIYMJICHHIO H OTAYINCHHIO [1] B coveranuu [tr] (cM. ol
3TOM BEILLIE), & B coveTaHuH [dr] coHanT craHoBHTCA GDPHKATHE-
HBIM.,
Taknm obpazoM, B YKA3aHHKX 3BRYKOCOUETAHHSX MPOHCXOOMT
B3AMMHAd ACCUMHIALINA.

Hanp.:[dres, draiv, drink, tri;, tremn, trapk].
Cnenyer non:fepmry'rb, IT10 YK&H;&H\]-‘I{LIC ACCHMMIIATURHEIE MOJTH-
HUKANHK B COYETAHIAX COTTIACHKX NPOABRIAIOTCH HAHOOMEE APKO
BHYTPH YIapHOro ¢iora. Ha MeXCIOBHIX CTEIKAX ACCHUMHIALIMA
IHAYMTENEHO cnabee, H OTMEYEHHBE M3MEHEHHSA MOTYT HMETh ¢rd-
KyabmamtiaHoiil, 1.¢. neobgagmeavrili, XapaKTep.

NPOCOAMHECKWE ABREHUA

CnoBa ¢ AByMSA YAapeHWsMM B CBA3HOH peun

3HATHTENBHOE YNCKO CIIOB B AHDIHACKOM A3LIKE UMEIOT, KaK
VXe YKalblBanoch paHee, 1BA YAAPCHUA, KOTOPLIE MOTYT GLITE OAM-
HAKOBHMH WWAH HEOHMHAKOBLIMH NO CHAe.

Choaa ¢ nepagHomMy no cuae yoaperuamy pa3fensoTci HA BA
AKUHeHTHH X TH na: 1) smopocmeneinoe + 22a8n0¢;, 2) 2008n0e +
SMOPOCMEnEiioe.

K nepgomy THIY OTHOCUTCS OONBIIOE MHCIO MHOZOCAONCHBX
RPOUIBOOHBIX CIIOB € 22AGHHM YIAPDESHHEM Na ROCACOHEM, HA GMOPOM
uan Ha mpemosem cioze om xouya. TloseneHne smopocmenennozo
YIAPECHHS Ha KauaibH0M W HA 6M0POM CIIOTE ITHX CNOB 00BIACHA-
€TCA XAPAKTEPHBIM LA AHIAIMACKOTO pHTMA YEPENORAHMEM YIAD-
HEBiX ¥ GeaymapHsix cnoros. Hanp.: Idemon'stration, ,capa'bility,
in tensifi‘cation.

Ko emopamy THITy OTHOCATCA CAONCHBIE CYIecmsumenbise, B
KOTODHX Hepasitl ademenin ABTACTCA ceMannimeckl aedyium. Cne-
IYET MOMHHKTE, YTO BTOPOCTENSHHOE YIapeHHE Ha BTOPOM 3IeMeH-
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Te 0603IHATASTCA JTHILD B TOM CITYIAE, ECITH OH COAEPKHMT HE MEHEE
. . m
AByx caoros. Hanp.: 'book- keeper, 'hair- dresser, 'wash- basin".

JiBa paenbix no ctae YIAPEHHA XaDAKTEPHEL JUTSL CAONHYX U €0-

CIAEBHUX YHCAUIMEALNBX, CAONCHX NPUARZIINETOHN, CAONCHBIX C)-
ak
HECINGUIMEALRBIX, COCIMAGHBIX, M.E. PPAIVEHX, 2A02010¢ .

Hanp.:

'fif'teen, 'sixty- ‘five
'kind-"hearted, 'good-"natred
'week'end, 'T'V

'get ‘up, 'come ‘in

PurMHyecKan TEHACHIHA K EPeaoBaHHIO YOAPHbIX H O3y IapHBIX
CJIOTOB NIPHBOIUT K TOMY, UYTO CAOBA, KOTCPEIE B UI0AUPOSANKOM
RPOUSHECZRLE MMEIOT ABA YOADCHHWA, MOTYT Mepsims 00KO H3 yaape-
HUI B caR3H0H peyl. B 3aBUCHMOCTH OT YIapHOCTH WIH HEYAAPHO-
CTH PATOM CTOANIETG CIOBA MOXET YTPAUHMBATRECH NEPBOE HITH BTO-
poec ynapexue. Hamp.:

.

Xoma g croBapax BTOPOCTENCHHOS YAADEHHE, CASIYIOMIES 34 [NABHEIM,
0503HAYACTCA TOJIHKO TOIAA, KOFIA BIOPOH SAEMEHT CONCPANT HE MEHES
ABYX CHOrop, CHNCAYET MMETL B BHAY, YTO W B CAYYaE MOHO-
cuatHIHOCTH 2-TO MEMEHTA CAOXHEL CIIOB B HHX COXPAHACTCH
MOAMOE KAYeCTBO [IMACHOTO, YTO, MO  CYINCCTRY, PABHO3HATHO

BTOPOCTENCHHOMY YAaPeHHI0, Hanp.: \tea-cup, ial. ‘r&adins-]amp [2].
AHaROrMYHMM 05pasoM, BTOPOCTENeHHOe YAapeHHe, NPeMeCTEYIoEee
FAARHOMY, OB03HAMACTCA B CTIORAX, B KOTOPRX MERY ATOPOCTENSHHEM
M [NaBHHIM YOAPEHHEM ¢CTh OOHH WA Gonec Ge3ynapHeX cnoros.

-\ L.
Hamp.: ,ciga'rette, ,maga'zine. TeM He MeHBe, SCIM B CHOre,
HETOCPENCTBEHAC MPCMUCCTEYIOMEM YIAPHOMY, COXPaHAETCA MoJHO
KAMECTHO TRACHDTO, KaX HAMPHMED, B CAGBAX TWNA: tan ‘teen [kan i),
au'thentic [:::‘Benuki H Ap., TO CAOT BOCIPHHYMALTCH KaK HWMCEIOLTHIA

ETOPOCTENEHHYID BHOCAEHHOCTE (HECMOTPA Ha OTCYTCTBHE 3HAKA
VOSPEHUA HA FTOM CAIOTE).

B GonblIKHCTRE COBPEMEHHAIX TIPOHIROCHTEILHBIX CIOBAPEH YAAPEHIE
B YEAJAHHWX TAMAX CIOR OGOIHAYAETCA KAK “BTOpOCTEnEeHHOe +
raHoc.” B TO X¢ BPEMSA YKa3HBag1CA HA ocobmil cTaTyc yhapewusn,
QDOZHAMEHHOTO KiK BTOPOCTENERHOE B 3THX CAYMAEY: OHO MOWET CTarTh

. 5 -1 Y
#depusim, Haop,: He is seven teen. His number is ‘seventeen. MMenHo
3Ta PasHas 80IMUNCHOCMB kaxcinee u3 ylapenuii cmamb AOEPHHM H
NO3BOMIAET CMMTATE MX pasHoueHnsiy W ob0dHAYaTh Kak FiapHuie

yaapenna: 'four teen, 'seven'teen.



He is a 'well-known ‘actor.
This 'actor is 'quite well-‘kmown.
Tloteps BTOPOCTENEHHOTO YIAPEHHS B MHOTOCIOXHBIX TIPO-

H3IBOIHBIX CTIOBAX HeXapakTepHa A AHTAHWCKONW CRA3HOM peun,

T.K

. ocnabieHue KauyecTRa TIACHOTG B CJIOTE, o0o3HaveHHOM B

CNOBADE BTOPOCTEIEHHLIM VAAPEHHEM, ABAACTCH HapylIEHHEM
[IPOH3HOCHTEILHON! HopMbl, TakHM 0Opa3oM, H NPH OTCYTCTBHH
0DO03HAUEHHA BTOPOCTENEHHOTO YAapeHWA AOMKHA COXPAHATLCA
OIpenec¢HHaA CTCIICHE BRACICHHOCTH CTOTA MO CPaBHEHH K C pe-
AYLMpoBaHHbLIMH GesynapHeiMH. Hanp. He 'passed his exa-

A
mi

nation yesterday. [igzeemi ‘ne1fon].

MNeprRUUHLIe TRPEHUPOBOYHLIE YNPAXHEHNS (AYQUTOPHLIS)

L

3BYKOBBIE YIIPAXKHEHHA

[MpoxasiechTe caerywmne ciosa. Cofimoaaitre 3HaTHTENBHOE O~
TymieHHe CORARTA [r] » yaapuos caore gocne [p, t, k). ITomnsrre,
910 B CoveTAHHN [{r] MeRSeTCH 2PTHKYASEMA HE TOJILEO CORAHTA
{r], vo H EpeamecTeyOmero [t], xoTopuil cTaHOBUTCH JAAMEDE-

. QANpHBIM.

1 8
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prar trai krar m‘gi:s
prais trers kraim lm‘ges
prnt trip krik a'treekt

CoGmonaiire wacTHaH0e orTymeENe coHanTa [r]
) DOCHe CMMMARX [p, €, k] BHyTpH GegynapHoro chora
pri'pea ‘eprikot ‘mkins pra‘fefn Cerpran  ‘aftrer
() Ha CTLIKEe COTOB HIH CNT0B
'dip‘red 2 'feet'rebrt 2 'blek rag  'sta:t ‘ridm
B) nocne [sp, st, sk
SPrin s}_l_'i:m stren®  streat s‘_lgi:m s\lfrraag'

Striy strizt spreen  streff  .skrim  skreip



N nocle TIyXHX MENEaLX COrNacHux [5, 0, f]. IlomunTe TAK-
We, Iro nocAe Mex3ybmoro 3ayka [0] conant [r] cranosHT-
CH ANLBCOTAPHMM H ONHOYAAPHMM.
frar fref frepk Or: Ored Orav Oraf  'brass’rip

——

fri: frend frentf Orl @ret Qras Orast 'klas rizdin

II1. TIpr EpoM3HecCEHHH CAEAYIOMHX CAOR H CJOBODCOMETAHME cO-
GaozaiTe BIANMHYI0 ACCHMMIALNIO COLMACHMX B COUCTAHHAX
[, dr]. HomAwWTe, 9T0 BAYTPE CAOB ACCHMMIAIMA BHPARCHE
CHIBHEE, 1EM HA CTHKE cao8. Cpasnwre Moanduxaous [r] no-
cne [t] w nocne [d].

qLed — tr\_gd c!gp — trip QI;AIJR - Q;Aﬂk d&al — frat

dres — tres drl — tril drag — trak drarv — traib
drenl,f - trenlj ‘dra:ftr — ‘trastm
dnpm — trrpm ‘aia:ma — ‘tramprm
‘tandra — ‘kantr1 at 'kamnt sk hi-kad ‘rait
‘fildran — ‘sentrol hi- 'ni:dnt ‘rait | Ji kad ‘rest

*handrid — “hertrrd Ji 'didnt ‘ri:d Jic had ‘ritn 1t

I¥. Cpasavre 3nyxocoteTanns [r, dr] co eMbMBO-mexcBuMA adh-
dpuaramu [], [d3]. Obparare BuAMaRENe Ha 3aaibBeOAsp-
HOCTS [, d] H ALBEOIAPHOCT: CHMIHOTO HAYANA adppRRaT.

top — tip tra:ns — fams  dreeb — dgeb  dreg — g
trzp — fEp triz — fiz drest — dzest  dril — gl
trem — ffemn traid — tfaild  drem — dsem  dres — dz=z
tres — fers  traiz — farm  drem — dsem  drag — d3ag
V. Caename 3a CAHYHOCTRI) HpoH3HeCeHHA cowerammii [br}, [gr].

IlomMunaTe 06 OTCYTCTBHN HIMEHEHMH B ApTHKYAAIMH {r] B 3THX
COYCTAHBSX,

brid brif grin grem grit  ‘grenma:  ‘grensan
brm brait grm grem grerz ‘grenpa:  ‘grandapkl
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YI.

VII.

CpapiuTe CiApROE nponsnecenne rayxux [k, p] n ornymenne co-

nanTa [r] B cogerannax [pr, kr] co craGoit aprukynsumeit 3soH-

kHX [b, d] v orcyrcrane acchvmusmn [r] » coverammax fbr, gr],

: A ht

kremn — grem pnm — brim preznt — ‘breisht

kri:m -— grim prard — brard krem — graem

CaeanTe 38 NPABANBHLIM NPOHIHECEHHEM IBYROCOIETANMA “co-

macusilt + [r]” 8 ceaznod pewn. Cobmopafme MIaBHOCTS CO-

EJHHCHHA NMACHWX ¥ COTTACHRIX HAa CTRIKAX CNIOR,

a) 'Bis iz mis ‘grim | i w2z o'tifor ov “frent || fi'tighz
‘aldran || [i-'larks 31s pra'fefn verr ‘matf |

6) 'diz o 'frepk ond ‘pxink | er @ pri'pearmy far o
‘semina: || e1 a- 'sitip 1t 85 ‘latbran || der o 'ri:dip and
tra:ns'lertiy an ‘astikl |

VIIL Ilponinecure clegyolune CIORA ¢ BTOPOCTENCHHMM M TIan-
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HHM YASDEHHEMH
4) PTOPOCTENCHHOE YAAPEHHE B NPENOINUEM K ITIABHOMY

mega'zin hezr'terfsn kerpa ‘bilitr
siga‘ret 1g,zemi'netfon 1 tehdyrbihtt
An'sin an‘dan | disa'gri: ,misbrhelv ,eenti'septik

an'sed an‘rin  diska‘nekt misdr'rekt | enti‘kierikal

) BTOPOCTENEMROE YAAPEHHE B NOCTIOARURH K TIABHOMY
‘tatm, teibl ‘stea, ka:ptt ‘step,pearants

‘iz, pa:ty ‘e9,81knIs *step mada

Tlpn NPON3HECEHHH CAEOYWMIIMX CJIOB NOMHETE, 9T0 CJOMH, HE
ofo3HaueEnkic yaapennem, B0 AMCIOUIRE [IACHLIE NONHOTO Ka-

NECTBA, BOCIPAHNMAKOTCA KAK CNOFK ¢ BropocTeneniol emae-
JCHEOCTMIO.

%) ken'tin bal'gearion aitilar
sep'temba  han‘gearion a’tistik

6) ‘tikap ‘ri:dmleemp ‘graensan
‘batadif. ‘raitig desk . eakro:ft



X.

XL

IlponsnecHTe cledyiolIHe cIOBA (MPONIBOMNLIE CAOKHEE H CO-
CTABHLIE) C ABYMSA PABHLIMHA 110 CHIE YAAPEHAAMA

8.) COCTABHBIE NMPANArATEIRHLIE

'midi*ergzd 'da:k’axd 'kaind ‘ha:tid
'feahead "M'nefad - '1I'bred
'bea‘hedid 'ha:f"berkt 'ha:Fsarzd

6) CJADAMHBIE H COCTABHWE YHC/IHTE1LHbIE

'fif tizn 'sevn'tin  'nam‘tin  'sevntr ‘faiv
'siks'ti:n  'er'tin 'fift’'siks  'ertr*nam

B) CHOMKMHE CYIMECTRHTEAMMAIES

'ha:f “prais 'ha:f ‘lend
'muilk ‘feik ‘sekand’hand
'midl *kia:s 'lav a'fea

r) dipa3oBLE CJIATOTM
'get*ap  'kaetf ‘ap 'sit‘ap  'pzk ‘ap 'teik ‘ap 'kam ‘ap
'stend ‘ap 'kliar ‘ap 'pik ‘ap 'meik ‘ap 'ki:p ‘ap 'tfiar “ap
OnpeaesTE CI0BA, AMEIOUHE ABYXYJAPHYI0 AKIERTHYIO CTPYK-
TYPY B H30JIMPOBAHHOM NPOHIREcEHnH. OGpaTHTE BRUMANKE HA
BAHANHE KORTEKCTA HA XAPAKTED MOIWNKAUMH AKNEHTHOH
CTPYKTYDbI ABYXYTAPHBIX CJIOB.
1. a) fir 'sez [z ‘ertin|

6) '8is 1z 'leb er'tin |
2. a) fiz 'ra:ds lart*hedrd |

6) der 'ser fiz ‘larthedid |
3. a) hi'z a 'midlerzd ‘men ||

6) 'nan av dam a- mud!'ercsd |
4. a) 'daz hi- 'liv ap’steaz |

6) 3i- 'apsteaz ‘stadi 1z ‘main ||
5. a) dor @ 'fifti farv ‘peidsiz i 82 magazin |

6) it 'hepand m 'namtiin fiftn ‘fawv | - ¢
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a) its hiz ‘fervarit ‘c:mifes |

6) 6caz o 'la:dy a:m’tfear m Fastadi |
a) tis 'mli':t iz anda'dan |

6) hi+ 'daznt ‘latk 'andadan ‘mict |

a) hiz an 'indspendant ‘man |

6) hi-z 'ra:3at tnds'pendant |

HWTOHANMOHHBIE YTIIPAYKHERHUS

H3 cnegyompx KouTeKcTOR BHOEpATe (GpaIM ¢ BOCXOAAIMHM
TEPMEHAILHEIM ToHOM. CPaRHWTE PASHOBHAHOCTH BOCXOIANIE-
10 TOHZ No HopMe ¥ #o ynoTpebaermo.

1.
2

3
4,

5.

'Green is my 'favourite ‘colour. — ‘Green?

She 'likes I'talian “films very ;much. — Does she 'like A’me-
rican *films?

They 'study ‘History. — ‘Ancient *History?

There are jackets, § jjeans, § slacks § and ‘jumpers at the
de,partment.

'Mary 'lives in the scity | and 'Carol -lives in the ‘country.

BuifiepHTe RUCOTHYI0 DPASHORMTMOCTE BOCXONANIETO TEPMH-
HANBHOTO TOHA B COOTBETCTRMH C CHTYaUMei.

A e

w

‘m—/m
1 think she’s rather plain. — Plain?
She is leaving for London. — Today?
I’m afraid he can’t drive a car. — Can’t he?
He came back rather late. — At eleven?
The train starts at seven. — In the evening?
None of them met me at the station. — None of them?
‘m—,m .
Grace is sitting in front of David and Janet is sitting behind
him.
1 need cabbage, onion and eggs for the filling.
Helen is my niece and Betty is my cousin.

There is some face-cream, mascara, lipstick, and an eye-
liner in the make-up kit.



IL

L

YnpamHeHns ANN BHEAyAMTOPHOW PaboTsl

TIponsnecHTe ¥ 3aTpaHcKpuiupyiTe crenyiomue croga. Ilpo-
AHATHIHPYATE SBICHHA ACCHMIISINM, KOTOpHE HADTIOAAW0TCH
B HHX.

- prim, trim, trunk, steain, thrash, doving, threaten, screen,

grim, thrive, fry

BrifepuTe CI0RA, KOTOPRIE TG CBOEMY JEKCHKO-TPAMMATHYE-
CEOMY THNY H 0 MOPHONOTHISCKOH CTPYKTYPE JODKHB HMETh
ABa ypapennsn. IIposephTe MPABNALEOCTR BLINONHEHAS 2A0ANNHA
Ho closapo,

ice-cream, time-table, inconvenience, grandmother, thoroug-
hfare, examination, dairy-farm, marvellous, ‘masterpiece, half-
measured, unwritten, nineteen, telegraph, picturesque,

‘cupboard, upright, telephonist, independent, teenager.

[pormaTe caexyoute KpaTkne auanom, OfuacuaTe ynotpefd-
JeHEE PATHIHbIX BAPHAHTOR BOCXOTAWENO TOHA.

1. She’s hard to recognize. — 'Ts she?

2. 'Christinas is 'celebrated in De’cember § and 'Easter is
'celebrated in ‘April. — I see. Easter is in spring.

The film is criticized in the mass-media. — Is it?

She is busy tonight. — 'Can they 'meet some sother time?
Jack is his brother. — His “elder brother?

o oA W

Grace came to see me yesterday. — Did she 'come in
the revening?

I think she’s lucky. — 'Lucky?

8. Hyde Park is the largest park in London. — ‘Is it?

9. He says he can't come. — Can ‘Helen come?

~

10. Pass me the paper, please. — The ‘English “paper you
‘mean?

11 He’s playing very badly today, — Does he 'ever ‘play any
better? '

117



Vocabulary and Speech Exercises
{In-ciass Actlvities)

I. Practise and memorize

a) words
nouns: children, friend, grandparents, country, street,
train, tram, trailer, truck, actress, secretary, brain,
bread, price, librartan
verbs: cry, try, prepare, translate, imitate, demonstrate,

celebrate, illustrate, recognize, criticize, dramatize,
breathe, grab, bring up

adjectives: attractive, bright, strict, grim, independent,

(unjcomfortable, (un)pleasant, colourless, dry,
free, straight, green, pretty,. necessary, different,
interesting, provincial, gracious, precious, thrilling

proper and Franice, French, Great Britain, Greece, . Greek,
geographical  Prague, Madrd, Cambridge; Frank, Patric,
names: Patricia' T S

e,

by patterns

" Revision ofpattcms from Secuon II

IL.
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Respond to the following statements as suggested
a) express surprise at what you’ve heard

The child is breathing heavily. — Is she? .

She’s still very attractive. — Al her age?

My sigter is getting married. — Married?

Helen has left a message for Carol. — Helen? (for Carol?)
He is a stuntmaster. — A stutitimaster?

She hasn't paid the bill yet. — Hasn't she?

Measles is a dangerous disease. — 1s it?

b) ask for additional information

Read text 5, — Till the very end?

The train gets there at 11.50. — A, m.?

I’ve left my umbrella. — At Betty’s?

They could make a date for Sunday. — For Sunday evening?
He’s planning to visit France. -~ This summer?

The pains come after meals. — Every day?

I’ll gex the tickets for Saturday then. — This Saturday?



1IL. Ask your partmer
if Patric is free this Saturday
if that is the dictionary Mary needs
if there is a bus from here to the station
if Frank can drive a car
if Grace is staying for lunch
if Douglas paid much for his car
if the train leaves in ten minutes
if it rained heavily yesterday
if Pat has planned anything for tonight
if the dress isn’t a bit baggy
if Meggy travels much
if Grace can translate the article
if Mary can bring her friend to the party
if Fred can illustrate the case by examples

IV. Add suitable items ip each box of the chart. Read out the lists
as you complete them. Use the words from the bexes in

answering the questions below.
1 2 3 4 5 § 1 3 9 |
carrots rasp- |{red |comation [s#iver (camels |aumts |biathlom |baize
berries chrysan-
lettuce m pink |themes 'I.utickburs uncles | skijomping |cambric
caloms Jcram-  |searlet |cycheues |meigl (lcopards |cousins|skating  |demim
berries _
1. What vegetables do you usually buy at the market?
2. What berries ripen during the summer?
3. What colours are in fashion now?
4. What flowers grow in a garden?
5. What are trays usually made of?
6. What animals are there at the Zoo?
7. Have you got any relatives?
8. What kinds of sports are included in the Winter Olympic

b

Games?
What are clothes usually made of?
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11.

12.

KOoHTPONLHLIZ BONPOCHM KO BTOPOMY Paspony

. Hokaxatre, 9T0 pasnuune MeXay rnacHuiMu [A] u [a:] aB-

JIATTCA HE TONLKO KOAHYECTBEHHBIM, HO 1 KASeCTEEHHEM,
HasoBuTe Ipyrie HIBeCTHHE BaM Naphl MACHBIX, TPOTH-
BONOCTARNEHHRIX N0 JOINCTE H KAYCCTRY.

. YKOEHTC OCOOCHHOCTE TIPOM3HECCHWA H OHCTPHOYLIUM

KpaTKOTO IacHOTO A

Mokaxwre Ha TPHMEpax, KAK MEHACTCA INHTLILHOCTD
HONTOTG T/IACHOTC [Q:] B 3ABHCHMOCTH OT €70 MOJYHUHH B
CJIOBE.

. TlokaxuTre Ha MPHMEpax, YTO AHIMACKHE rackye [a], [A]

MOTYT COXPAHATE ITOTHOE KAYECTRO B 6C3YIAPHOM CIOTE.

. OBLACHATE XapaKkTep acCHMIUIIME HA CTHIKE COMIACHRX

[t,d. n, 1, s, z] w MexayOHux [6], [3). YxaxuTe, B KaKkHX MTO-

- JHLUHAX AaCCHMMTALUMNA BLIpAXCHA HanGIee CHAEHO,

B yeM COCTOHT PaIMyYHe H CXOACTBO APTHKYAALME COHAH-
ToB [0] u [n]?

. HaitTe npHMepH NPOHIHECEHMR COHANTA [D) B KOHEYHOH

MO3UIMH, Neped cornacHuMY [z, k, g] ¥ Mexuy asyma
[ACHEIMH BHYTDH C10Ba W Ha CTRIXE cioB. Kaxoe ua coue-
TaHui HanbBonee TpynHoE AN NpoHIHeceHUn?

. YKaXuTe Ha OCOBEHHOCTE TIPOH3IHECEHNA coHaHTa [r] B

VHTEPROKANBHOH MOSHLUMH N0 CPABHEHHIO ¢ HAYATLHOH
103HIReR B CNOBE.

. HailTe MpHMepH TOABAEHKA CBA3YIOUIETO IBYK] [1] B peun,
10,

VKkakuTe 0COGCHHOCTH ACCHMHIIALMHM B COSIMHEHHAX
COIMACHBIX ¢ coHaHTOM [r]. OfpacHUTe XapaKTep aCCHMM-
MALMH B 3THX COYETAHHAX. YKAKHTE, B KaKHX [MO3HIINAX
ACCHMIENAIINA HAMOWISe CHIEHA,

TToxkaxmTe Ha NpUMMepax, YTo CIyXeOGHEE ((DYHKITHOHANR-
HEI€) CI0BA MOTYT COXPaHATh NonHyw dopmy B Geayaap-
HOH No3MuuH Bo dpase.

OTNHUIATE XapaKTep HAMEHEHHN BRICOTH TOAGCA HA ANEp-
HOM cnore hpaskl NPH BHCOKOM / CPERHEM / HHIKOM BOC-
XOJSIICM TEPMHHANLHOM TOHE. VKAKHBTE pa3THuuA B pea-
JIM3AUMH AAHHOTO KHHETHYCCKOTO TOHA B SARHCHMOCTH OT
HAJIMUHA HIH OTCYTCTRHS 32A7IEPHBIX CNOTOR,



13. ¥KaxuTe OCHOBHOE 3HAYEHHE BRICOTHHIX PAFHOBHIHOCTCH
BocxoasLero Toua. Jlaiire npaMepl Mx ynotpeGneHna.

14. Nafite  OpUMEpH  H3BECTHHIX  BAM  BAPHAHTOB
HHTOHAUHOHHON CTPYKTYPH NOIHHEX H HEMOMHHX OBIIHX
sornpocos. TlpoaHanHIMpyliTe palTHuHMsa MEXIY HHMH ¢
TOYKH 3peHuY HoOPMH H JHAYCHHA,

15. Maiite npumepw yNoTpeflicHNA BHCOKOIO BOCXOASILETO
TOHA B TICBECTBOBATEARHOH (pase.
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PA3AEN Il

YPOK 11

1. 3ayxm. CoHaHr [w]. InacHete [v], [u:].

2, Ipocogmaecxue saneams. YIIoTpeOJICHHE BOCXORALLETO TOHA B
PazIeNTEBHEIX Bormpocax. TTonHaa (popMa HeoTTpeneTeHHBIX
MeCTOMMeHHIT some, any. PacnipesencHHe yaapeHnil Bo dpasax
¢ KOHCTpyKuHe# there is, there are. Penyvkuna marona to be.

1. 3BYKM

Gonema [w] — mesneBoli, ry6HO-ry6HOH 3agHes-
3MY HBIH COHAHT.

[w]

veles

JeyK [W] HASWBACTCA 3ATHEA3WYHEIM, IOTOMY YTO ORHOBpE-
MEHHO ¢ BHITTYHBAHHEM T'Y0 NPH €10 NMPOH3HECEHHH TTIOTHUMAST-
CA 3AIHAA CITHHKA A3Ka. Hanugue atoro emopoeo, saduezo, gorcy-
ca npousKecesus NPHAAET IBYKY [W] TBEPIYIO OKPACKY.

ConaHT [W] He BCTpedaeTCA B KOHEMHOH MTO3MLMHH B ¢iose. OH
MOXET HAXOAUTECH TOTEKO NEPEX DIACHHM B HAYAIE CIOBA WM CQCa,
a TAKKS MOCNE CORNACHOND, HANMHAIOLUEN) COT/CI0B0. B pycckoM u
GENOPYCCKOM SIBRIKAX NOIOGHOTO 3BYKA HET, YEM H OBYCIORTCHA TH-
IMHAA OMMOKA B PeqH MIVIAIOLIMX AHIMACKHI A3HK HA OCHOBG
STHX A3BIKOB — 3ameHa {w] 3BykoM [v] uwnu pyccikimM/Genopycckim [B].
A Toro, 4Tobs MIBeKATE 3T0i OLMGKY, TPH TPOH3HECCHMH [W] He-
O0OKXOOHMO JHEPIMYHO BEIIBUHYTE I'YOLL BIICPEl H O4eHb OHICTRO mepe-
XOMTE K APTHIYIALIHK CACIYIALETO TIoce [W] rIacHoro.
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@onema [u] —KpPaTKHA, HEHATIPSA XEH HBIH THAC HBI
HernyBOKOro 3afHETO UMW 2A0HErC NPOABUHYTOTQ
pana, LINPOKOA PAIHOBHAHGCTH BHCOKOTO NOAKLE-
Ma, CTErka NaGHANH3IOBAH HLIA.

[v]

Kax 1 apyrue aHrnHicKHe KpaTKHe AcCHBIE {33 HCKTHYEeHH-
eM [a], [1]}, 3BYK [v] He BcTpedaeTca B KOHEUHOM MO3KULIMY B CIIOBE.
B oTnuume o apyrux raacHmx, [v] (kak 1 [u:]) PeAKO BCTPEYALTCS
B HAYalbHOH MOZULIHK CI0BA.

Jnsa cobmoneHrs NpaBHIBHON apTUKYASIHY 3ByKa [U] Hyx-
HO CJAeAWTh 3a TeM, ITOOE KOHYHMK A3bIKE He KACAICH HHKHUX 3y-
GOB, a TEJTO A3bIKA OBLTO OTTAHYTO HA3al, -HO He TaK ITyGOKO, Kak
119 pyceKoro/Genopycckoro [y]. TySut BomkHb: 66T ANub Cierka
BoingyeHn sreped, [lpm 3TOM paccTOAHWE MEXAY YENOCTAMH
10/UKHO BbiTh Gonblie, YeM 1A pycckoro/Benopycckoro [y] (ripu-
MEPHO, KAK A aHTAMMcKoro [1} win pycckoro/Genopycekoro [u)).

B 3aKpBITOM YOaDHOM CNIOTE MacHBii [U} MMECT yoeuennati xa-
PaKmep, KOTODbIA Haubosee 3aMeTeH Neped IIYXHMH COMacHbiMU,

Creayer TaKxe HOMHMTB, 4TO [v], Kak 1 |Al, xapakTepH3yeTcsa
HAWMEHBIIEH LAHTEABHOCTBI} Cpeild AHIIMIACKHX KPATKHX iac-
HbIX, 0COBEHHO B NOIHILUY MEPe IYXMMH COTJIaCHBIMH.

@onema [1:] — 101 THIE, HAMPAXEHHBIH THaCHHI He-
rAy80KOTro 3aAHEeTO paAaa, Y3KoH pPA3HOBHAHOCTH Bbl-
COKOTO NOALeMa, NafuanuioBal Ui, nudTONTO K.

[u:]

ot
L=

N
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NudrosronaHerii xapaktep (u:] MPOABARETCA B CKONBKEHUN
OT BoNee OTKPHITOW apTHKYAKIINY K Bonee 3aKpLITOH, 3 HMEHHO,
OT APTHKYAALMA [v], T.¢. MACHOrO BHICOKOTQ NMOXEMA MUPOROH
PA3HOBUOHOCTH, X Gafee 3aKpHTOMY 3BYKY — TTaCHOMY BHICOKOTO
NOXBEMA ¥3K0l PA3HOBHAHOCTH.

B oTmirive or pycckore/Genopyccrore [y], npH nponaHeceHMH
KOTOPBIX TEAC A3BIKA CHIBHO OTTAMYTO Ha3al, aHmTMHCcKu {u:] —
[YIACHBIH HeziyGoxozo 3a0nez0 pA4, a B HEKOTOPBIX BapHaHTaX co-
BPEMEHHON IPOH3HOCHTENBHOM HOPMBI 3TO [VIACHBIA 300RE20 Npo-
dsunymoeo aneped pana. BONBIIas TPOABMHYTOCTH BIIEpED, BCELAA
XapaKTepH3yer 38yK [u:} B nosuuma nocne conanra [j].

Jnsi npaBHABHOroO NPOUIHECEHHA AHMIMITCKOTO THacHoro [u:]
BAKHO YUUTBIBATE He3NOHUMEASHYI0 CHeheHb €20 Aabudsusauuis.
[Ipu 3T0M CIIeAyeT TOMHHTE, YTG NPY MPOU3HECEHHH {U:] HIDKHAR
ry6a BHNAICHA BIEPEA GObIIE, Y6M BEPXHAA.

2. NIPOCOANMECKHUE ABNEHUSA

Ynorpebnenne BOCXOOQAUEro TOHA B PASRSTNTENLHLIX
BONpoOCax

PasieTHTETLHEIH BONPOC, XAK YK€ YKA3hIBAIOCH, COTIEPXKHT B CBO-
el Neproit YacTH NMPeANOAOXKEeHHS FOBOPAIIETO 0 Y4eM-1H00, a BO
BTOPOH — 3aMpoC O NPARHABHOCTH CASNAHHOID NPEATTOTOKeHHA,
CTeneHb yBepeHHOCTH TOBOPSIIETO B HEM, 3 IJHAYUT, H B XapakTe-
pe OXKUNAEMOTO OTBETA MOXeT GhITh painmaHoi. Korna ropopsa-
1UHIT He YBepeH B OTBETE, KOTODBIR OH fOMYIHT, pasielHTeNbHbIA
BOTIPOC BHNOAHAST QYHKINIO UcnuHiozo 3anpoca of urgopmanuy.
HHTOHATIHOHHAA CTPYKTYDA TAKOTO BOMPOCa OTAWYAETCA OT PaHee
ONHCANHOTO BADHAHTA pA3OE/IHTENbHOTO Bompoca (cM. paszen 1).
Painiume KacacTcsd 6mopoil UHMONAUNONNOU Zpynnsl. B BOIIPOCAX,
BBIPAKAIOUIHX HE ¥ B€ PEH HOCTH TOBOPALIETO B OTBETE, YHOT-
pelnaerca BoCXO AW HA Tep MU HAJbHBW TOH, KaK npa-
BWIO, CPeA HEH WM CPEJ HE-Bbl €O KOH DPa3HOBHA HOCTH.
Hanp.:

— 'Ann -isn’t \in. She ig 'late a'gain, | ‘isn’t she?

— T am a'fraid she ‘is.

- Mrs. 'Parker is a ‘teacher, | “isn’t she?
— She ‘isn’t. She is the 'school lib'rarian.
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YkazaHHEIe PA3HOBBAHOCTH BOCXOIALIETO TOHA B KOHUE Pasme-
JHTETEHONC BONPOCA B COMETAHHH C TePMUMHAALHEIM HHCXORAIIUM TO-
H0M B [IEPBOH HHTOHALMCHHON IpyIme IpHAAIOT 3anpocy ob nedop-
MaUHK Helimpansinii XapaKmep, T.€. B HEM OTCYTCTBYIOT KakKHe-InHo
JOTNOTHHUTE/IBHLIE CMBIC/IOBRIE OTTCHEH, HOMI{MO BOMPOCHTENRHOCTH.

BricoTHEIE XaDAKTEPUCTHKM YAAPHLIX W 6e3YRADHBIX CTOFOB B
MPeaLAASDHON M 3a4JePHON YacTaX nepBol WHTOHAUMOHHOH
IPYNNH | 3asfepHoll 4acTH BTOPOil HHTOHAUHOHHOM TpynnH (B
Hel HeT NPeNbafiepHoi YacTH) XapakTepH3YIOTCH TEMH Xe 0CO-
GeHHOCTAMH, YTO U B DACCMOTPEHHHX paHee WHTOHALHOHHKEIX
CTPYKTYPAX TIOBECTBOBATCABHEIX (pa3 (mepBasd HHTOHALMOHHAS
TPYINa) ¥ HeNOAHLIX BOTIPOCHTEABHEX (pa2 (BTOpas HETOHALH-
OHHad Tpynna).

HeonpefileneHubie MECTOUMEHUR SOMG, ANY B YRAPHOW
u GeaynapHO NOUUMRX BO (ppase
HGOHDCJIEIICHHOB MECTOHMEHHE ‘snme’, OIHAYAONIES wacmy
HEAOZD WU KAKOC-MO KOIUYECTRED, 8 NOIUNLU nepea cyriecmen -

MeALHbBM HE YNAPHETCA H HMEET DPEAYHUPOBAHHYKD
dbopMy nponiHe ce HUA [sam].

Hanp.: 1'need some “butter [a1 'ni:d sam “bata],
Eci ocnie ‘some’ HeT CYIECTBHTENBHOTC, MECOUMENUE YOaPHD.
Hanp.: 'Some like ,spring, 'others like ‘summer.
‘Some of his re'marks are 'very ‘strange.

B roneunoii moaduHi B0 ¢pase BesyhapHoe ‘Some’He peny M-
pyeTCA H MPOHIHOCHTCA [SAam].

Hanp.. She may take some. {[ir me: 'te1k samj
MecTOMMeHHE ‘Some’ B IHAYEHHH <HEKOMOPHIE, KaKod-mo»
HeYLRapHO, HO BCEeTld COXPAHAST N0 HY K0 GopMy [sam].

Hanp.: Some 'young ‘lady is ,waiting for you down,stairs.
MecToMMenne ‘@ny’ Bceria NMPOH3HOCHTCA B NONHOH Gopue
['em] wezasucumo om yoaprocmu/6esydaprocmu.

‘Any’ B 3HEUEHHU ¢KaKGE-MO KOAUYECME0», KAK NPABKRIO, He yAa -
pAETCH!

Hamp.: 'Is there any’ paper?
‘Any’ B 3HAUEHUH «M0OOH» 06U HO yIap HO.,
Hanp.: 'Give me 'any 'sheet of paper.
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PacnpepeneHne yaapeHWid Bo hpa3ax ¢ KOHCTPYKLUMEA
there is, there are

Hapeune there B BBOAHON KOHCTpyKuuM there is, there
are, Kak MPaBWTO, He YAApPAETCH M HMEET pe 1V LLM pO BaH-
HYI0 dopmy nponsHeceHua. Cp. Hamp.:

[Beair)] — noaman (cunbHas) popma

[92(r)] — peayunposannas (cradan) gopma

[Cnaron, cneayoumii 3a BBoaHbIM there {a B BonpocHTENR-
HEIX ¢pasax MpeamecTRYIOIHHE eMy), Moxker GBTE KAk viap-
HBIM, TAK M HE YAP HBIM.

B nosecmaosamenvubix ppasax rnaron xe yvdapsemcs. Hamp.:
There are some 'jars of jam in the ,pantry. [8ar 2 som 'd3a:z av
‘d3am n 3 paentri]

B sonpocumennswx dpasax maros, Kax NpaBuio, yoapex, a &
KPAmcix ymeepoumeabiix i ompuliamessox omeemax (NpU co-
KpaureHHo#H GopMe oTpMuaHuA) OH écez0a ydapsemes. Hanp.:

i Y
Yes, there 'is.
1 Fon 1)
Is there any “time? )
y <There ‘isn’t.

Creayer noMHUTL, 9TO GOpMH Ssn't’, ‘aren’t’, Kak mpaBuno,
YOAPHBI H B MOHNX OTPHUATENEHLIX hpasax. Hanp.:

There 'isn’t enough ‘time. [Bar '1znt rnaf ‘taim]
Mpw saMesienHoM TeMne pean Ges3ydapHoe Bpognoe ‘There’

coxpaHseT nouyio popmy. TTonHag dopMa — [6£a] — mpomsHO-
CUTCA TAKKE MU cokpawennoit dopme tnarona ‘is’, Hanp.:

There’s some ‘cheese in the ,fridge. [3£az sam ‘fi:z 1n da frids)

BaxkHO TOMHWTE, UTO Hapedte ‘there’, sanaineecs obcros-
TENbCTBOM MECTa, He pedyyupyemca, Hanp.:
There are 'few ‘women there. [3ar a' 'fju: ‘wimin 3za]

Pegyxuma cnarona to be

Tnaron ‘fe be' B noBecTEOBaTENBHLIX pasax, Kax npasuno,
ABNASTCA Ge3 yAAp HH M M MMEET PE AY LM PO BAH HY 10 dopmy
MPOMIHECEHUA,
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Monuan PemyuMpoBaHHbI¢ {Ciadne) OpMEL
Dopma rarona (cribHAn) 1-ag crenenk 2-aa cTeneHb
10 be dopma DEAYKITHA PemyKIMH
MPOH3HECE- | (oThHocHTeLHO | (Oermas pasro-
HuA MEUICHHAA PCUL) | BOPHAA peyb)
unuHUmMUS be bi: bi: bi
l-equuoed. v, am ®2m am m
MH. HUCAD are a: a ]
J-equnoed. u. is 1Z 1z Z.8 T

Kak prano u3 Tabmins, Gesynapyuil miaron ‘is” npu 1-# cre-
NeHM PEAYKUHH COXpansger NOJHOE KayeCTBO IMAacHOIG,

MeperyHbie TPOHHPOBOUNRLIE YNPAKHOHASA (AYANTOPHLIB)

3BYKOBELIE ¥YIIPAJKXHEHHMA

1. Tlpomanecute caeaymme ODHOCIOKHBIE Cloma €0 3sykom [U].
Cheanre 33 KpARTKOCTHIO, HERANPIOKCHHOCTSI0 B YCEMCHHBIM XA-

PAKTEPOM 3BYKA.
bvk buf ok tok
put puJ vk kvk

I1. Cpasumre LTHTeLAOCTS [V] Nepen 3B0HKEMM H TIYXMMH COTISC~
HLIME; B KOHCTHOM B HEKOHECTHOM YOAPHOM COTE.

bvl — buJ kvd — kuvk rom — ruk

pul — put jud —~ juk hvd — hvk
pul — ‘pulip buk -~ ‘bukif fut — ‘futa
ful — ‘folt put — ‘potip kuk — ‘kuka
gud — ‘gudnis buof — ‘bufi vk — ‘lokip

I11.O6paTare BUMMABHC BA OGOBEIVIO JETKOCTS, DPOHIHCCEHHN
riacnoro [v] » ynapuom ciore no cpapReso ¢ Gesynapusm.

buk — ‘deibuk buk — ‘fekbvk
pvt — ‘input ful — ‘keafol
fut — ‘beafut rem — ‘bedrum
buf — ‘karantbuf hud — ‘farldhvd
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IV. ITpowsnecare cacayronpee c/oaa co 3yxom [u:]. CoGmensitre noa-
1OTY, BANPSHEHHOCTS R andrromonmsdi xapaxrep 3ayri. Tlovm-
Te, TT0 CTemens AnOHAnmsarAn 38yKa [u: ] Goxnme, venm ans [v], no
MCHBIIC D0 CHARBEAMIO C PYCCHHM,/Geropycekum raacesm [y].
du: tu: v Jw so:  huw
V. CoGmoaaiite NOIHIMOHHYI0 ANVITOTY raacsoro [u:].
bu: — bu:zz — bum — ‘bumig — bu:t

e — lyz — lum — lwmin — lus
he: — hoez — hem — “huspmy — hup
tw: — tuz — twl  — ‘stupiy — tn:@

V1. Cnennre 32 Tem, urobsl rnacanse [v], [u:] pazomamcs Bo pea-
TOTE H Bo EARecTRy. OGpaTHTe RENMANNHE HA CIORN, PAIHMAIO-
mEecH TORKO rnacesms [u], [uz].

Jok — Jut kok — kut tok — tu:0 pol — pu:l
buok — bu:t fut — frut gud — fu:d ful — fu:l

VIL Tpowssecwre ¢peayame naps ¢os, [losamrre, wro mpi opouse-
CeHH racnoro [1:] mocae comanTa [j] MK BECKOMKD IPOIAYT
BIECPEN [0 CPARRCINE0 ¢ 00LMEH APTEKY TAEH JAMNOC0 MIACEON),

ku: — kju: fu:d — fjud muis — Mju:z
du: — dju: hwz — hjuz twn — tjuin
‘bustr — “bjustr lusst — ‘ljuers ‘sw:dy — ‘sjurt

‘musdi — ‘mjuzik  Cpu:dl — ‘pjums  ‘stuzpry — ‘stjuzprd
VIII. Coxpansiire npasnmayio apruxyasmo [v], [u:] nocre code-

TARKHA COLIACHLIX.
blu: bru:d sku:l ‘ghusmi ‘tru:0ful
glu: gru:m stu:l ‘dru:pip ‘pru:flis
flu: Irued spu:n “truzh ‘broklin
klu: fruct sku:t ‘przdant  krokid

IX. Colvnoagiite npaswinHy® SPHHKYMTHI 38yEos [v], [1:] B
CESIROH pevn.

luzstiz 2 “stju:dnt [ it 'stadiz kam ‘pjustoz || fi-z 'gud ot 'fizsks
and ‘mzz0s | 'dyumn 1z a*stju:dnt “tu: || der 'stads in 32 'seim
\gru:p | '1s 1z 8¢ ‘rum || deaz a *bukkers in 2 rvm || ats ‘ful
av ‘buks |
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X. TIpH npon3IHeceHUR CNEAYIOWMX CJI0B € COHANTOM [W)] B HAYLIb-
HOii TOIMLHU IOMHMTE, 4TO cOAMmKenue ryd, a 3aTeM Nepexon Kk
APTHKYNAUAH NOCAEIYIET0 racHON0 N0JDKHE ObiTe IHEPrHY-
HEMH B GLICTPHIMH.

wwwal  waid wail walt waif wen
wwwer  welz well wertt welst WAINS

‘weda  ‘wart ‘wedmy  ‘wertris  ‘wuman  ‘weani

‘wenzdl ‘wands ‘weita  Cweistful ‘wundid ‘wandaful
XI. He aouyckaiiTe NanaTanHIaAUMH COHAHTA [w] mepen rIacHLIMH

BLICOKOIO NOXbEMA MePEIHETO PAA.

wi:  wiid wmm  wm  wikh Cwan “wiljom

wil  wikk  wil wid  ‘wil ‘winta  ‘wimin

XII. CoGnwoaaiiTe IpABMILAYI0 APTHKYAAUAI) COHauTa (W] B eBaz-
HOH pean.

2) 'wear 1z *haert || hi- 1z ot ‘sku:l | 'wen wal hi- 'kam ‘baek || 'wil
hi bi* 'baek ssu:n | ar '8k hir “wil |

b) da 'wedor iz ‘fam { 'wiljam and 'heen o't m 3 ‘wod || der
haevip a 'wandaful ‘tamm ||

XIII. Cpeayre 3a KAYeCTBOM IMTACHONO B De3yTapHLIX MeCTOHMEHHSX
‘some’ | ‘any’ B PATNHUHLIK DoTANKRAY 8o dipaze.

a) ai'nixd sam ‘anjonz || 'a: dor emr ‘anjonz m da
‘bazskit || 8or ‘a:nt eni{and 'o:dear enr 'anjonz m
8> ‘frd | Yjes |dar ‘a:sam ||

b) ‘'h®v ju ent 'wpglif ,njusperpaz ot “sku:l |
Yes 2wir “haev sam |
ond 'haev ju- ent ‘frend ‘nju:sperpaz
wi* ‘heevat eni | bat wr haev sam 'frentf meegs'zinz|

MHTOHAILIHOHHBIE ¥IIPAXKHEHHSA
I. QGparTeTe RHUMAMME HA TO, 9TO NEPRAA YACTH PATNCAMTLILHONG
BOTIPOCA COBNIANAET MO CHHTAKCHUCCKOH M HHTOHANHOHEOMN
CTPYKTYpe C NOBECTROBAHHEM, A RTOPAR — C HEHOANLIM OBNEM
BONPOCOM-TEPeCIPOCOM.
1. There is some ‘fruit in the fridge, | “isn’t there?
a) — 'What can we have for ‘supper?
— There’s some ‘fruit in the ,fridge.
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b) — There 'isn't any ‘frnit in the ,fridge.
— 'Isn’t there?
2. There 'isn’t "much ‘time, | ’is there?
a) — 'Can they 'stay and splay a -little?
— “Yes, § but there 'isn’t ‘much “time.
b) — There’s a 'little ‘time ‘left.
~ ‘Is there?
3. She is 'staying till ‘Sunday, | ‘isn’t she?
a) — 'Can I'see 'Mary this 'Saturday?
— “Yes, § she is' staying till *Sunday.
b) — She 'isn’t 'leaving today.
— "Isn’t she? '
HpoaranuzupyiiTe HHTOHAUHOHHYI0O CTPYKTYPY H 3HAMEHNE pai-
JAENHTENBHMX BONPICOB B CICIYIIHMX MEKpoananorax. OdpaTu-
T€ BHHMIHRE H3 KOHTEKCT, NOTREPAIAIINNN HEYBEPEHHOCTD
TOROPAIETD B OTRETE HA CBOH BONpOcC.
1. — There’s some 'interesting ,newsinthe . paper,|’isn’t there?
— 1 believe there is, but I haven’t read it vet.
2. — 'Annis 'staying in the .country, | “isn’t she?
— [ think she is staying at the seaside.
3. ~ Isn’tit a nice ring? '
— Yes, it’s very pretty.
— It’s 'made of silver, | ‘isn’t it?
— [ rather think it’s some other metal.

CpanunTe pasASTHTEIMHLIE BOMPOCH B COSTYKMIIN MUKDOIHANONAX
no hopme H no xadenmo. OBpATHTE RENMARRE HA T0, 910 OTBET Aa
PAMICTHTELILG BOIPOC ¢ TePMMHAILAMM BOCNOZSINM TOBOM
ofiszaTeneH B MOKET OIPUBERTETS IPENIONLKEHME NBOPATIETO.
1. — 'Judy is ‘younger than Kate, | ‘isn’t she?
— She ‘isn’t. They are the 'same ‘age.
2. — 'Arthur is ‘martied, ‘isn’t he?
— He ‘isn’t, He is 'too “young.
3. (Looking at a photograph in a magazine)
— There is 'something at the 'side of the *bed, | ‘isn’t there?
— There ‘is. There’s a 'dressing-table and an ‘armchair.
4. —I¢’s a 'lovely ‘day to,day, | ‘isn’t it?
~— ‘Yes, § but it’s a 'bit \windy.



Iv.

5. — This 'woman is 'David’s wife, | ‘isn’t she?

— She Yis. And they are a 'very "nice "couple.
IpoK3HecHTe cleAyORHe NAPHl PAICAHTENLHWX BOMPOCOB,
Cofmoaaiite PLICOTHLIE XAPAKTEPHCTURM YRAPHEIX M Sezynap-
HBIX CJOrOB B LIKANE Neppoil AHTOHATMOMAOH MPYTINGL.

1. 'Cardiffis the 'capital of ‘Wales, | “isn’t it?

This 'city is in the 'west of ‘England, | ‘isn't it?

2. This 'book is *written by 'Jack ‘London, | ‘isn’t it?

This 'music is 'very ‘beautiful, | ‘isn’t it?

3. He’s 'good at 'playing “tennis, | isn’t he?
'History is an 'interesting ‘subject, | ‘isn’t it?
4. The 'English -weather is ‘changeable, | ‘isn't it?

You are 'coming 'back next \ Tuesday, | ,aren’t you?
Cobmionakire paziwaua B nponsnecehnn “there” kak wacru
ofapora ‘there is’ (“there are’) W kaKk Bapeyud MecTa.

a) —'Andrew, £ 'can you see a ,plate near the “dish?
— A ‘blue one?
— “Yes, § there's some ‘meat there. 'Give a“little 'piece to the
‘cat, please.
— | ‘can’t see any ,meat there, There’s some 'meat in that 'big
‘pan [ ,think.
b) — 'Are there any ,vegetables in the ‘basket?
— 'Yes, § there ar¢ some 'cucumbers and “egg-plants in it.
— And 'are there any scarrots there?
— There “aren’t. There are a 'few “carrots in the ‘fridge I
think.

TIpoaHanupyitre NOIHDIG ANCPHONO C/IOTA B IMOBECTBOBATE/IBHBIX
H BNPOCHTE L HBIX 4ipazax ¢ Kowctpyxkuuei ‘there is’, (‘there are’).
1. —There is a ‘field be hind that ,building.
— We can 'play "badminton there.
2. - I'd 'like some ‘cream with my tea.
— ‘Look, £ there’s some 'cream in that' blue ‘jug.
3. — 'Are there any ‘gooseberry -bushes in the *garden?
— “Yes, ? there are “two. And there’s a 'bush of 'black
‘currants there, ,too.
4. — There are 'still some mi'stakes in his test, | ‘aren’t there?
— “Yes, E quite a ‘few.
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YNpaKHeHWs And BHeayRUTOPHOMH paboThl

I. [Ipocaymaiime nepevuibLie TPEHHPOBOUHBIE YnpaxHenusn. Boc-
npou3BEINTE CIOBA K (pa3Ll B NAY3AX 34 AHKTOPOM B COOTBRTCT-
BHH £ HECTPYKIHAMA K YHPLKHCHAIM.

I1. BuiyunTe HA3BAWHE H HADHCAHWE CEAYIOUHX OYKB SHCAHACKOrO
andasnTta.

Q, q [kju:]; U, u [ju:]; W, w ['dabljw:]; Y, y [wai]
II1. 3atpanckpufiupyiite caenywilHe cHORA B COOTRETCTRHM ¢ Npa-

RHAAMEH YTeHHR OYKR u, 0 W GYKBOCOUSTAHHI wh, sch, oo, ea,
ou. [Iposeprre APABHALHOCTL TPAHCKPHIIIMM TIO CAOBAPIO.

June, useful, rude, one, which, woman, weather, Tuesday, school,
soup, future, whose, shoes, wheel, true, moon, foolish, sugar

IV. Tlpomanecure caeayomne ciaosa. [Ipoanamsupyiime Baperpo-
BAHHE FAACHOTO [U:] Mo AIMTEILHOCTH H K&YecTRy.
hu: — hwz — ‘huve —hwp  jur — juz — Yjusza — juss
bu: — buiz — ‘bussts —bwt i — fuiz — ‘uizip — tu:@

Y. Tpaucdopmupyiite cneayioume ¢ipassl B pazieMTe/ bHbLIE BO-
npockl, BLIPAXKAIONKE HCTHHULIN 3aNpoc o6 HtopMaTHu.

1. These 'plums are for the ‘pudding. 2. It’s ‘rather ‘chilly today.

3. This 'man is a ‘film producer. 4. It's a 'new ‘subject. S. 'Susan is

'Tudy’'s ‘room-mate. 6. We are 'leaving at ‘noon. 7. We can 'choose

another ‘variant. 8. He 'isn’t “interested in 'classical ‘music.

VI, TipoumTraiiTe caenyiumpe MHEPOAHATOH, HCOALIYSA, B 3ABHCH-
MOCTH OT KONTEKCTA, PAIALNUTENLHbIE RONPOCH, BHPAKAIOUHE
MCTHHAEHE 3anpoc 00 undopMaNME, WIN BOHPOCH, B KOTOPHX
TOBOPAINMIA YRepeH B NOATREPHIEHHH CROCTD NPEINOIOKEHHN.

1. — kt'stime for a tea break. It7s after two, isn't it?
— Yes, it's ten minutes past.
2. — Judy can help you with this letter, can’t she?
— She can’t. She’s busy today.
3. - Atlanta is a big city, isn’t it?
- Yes, it’s one of the biggest cities in the USA,
4. — This bread isn’t stale, is it?
— I'm afraid it is. Let’s buy some buns mstead
5. — It’s nice and bright today, isn't it?
— Yes, it'’s a lovely day today.
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VII. MpounTaiiTe caenyompe KpaTRHE JHATOTH, TIpoanaAM3upyiiTe
KA4ecTRO [NACHOTO B Ge3yAapHHX MeCcTOHMEHHAX ‘some’, ‘any’
H B HapewnH ‘there’.

| -

2 -

'Is there any ‘juice left?

There 'is some, § but there 'isn’t ‘much. And there 'aren’t
any ‘apples, $ “are there?

'Ll 'buy some 'juice and some ‘apples then.

I must 'write a “letter 3 but 1 'can’t 'find any “writing-
,paper.

'Look for some in my ‘desk.

There ‘isn’t any ,paper there.

Vocaebulary and Speech Exercises
{in-class Activities)

1. Practise and memorize
a) words

nouns;

school, pupil, bookshelf, student, newspaper,
bookcase, ruler, woman (women), wife, nephew, weel,
weekend, moon, zoo, food, fruit, juice, cucumber,
sugar, wine, news, room, stool, spoon, wind, weather,
winter, pool, tooth (teeth), foot (feet), suit, shoe,
computer, suitcase, wool, wood, June, July, Tuesday,
Wednesday, West

verbs: wait, do, use, cook, choose, move, pull, push
adjectives: white, blue, wide, good, wet, useful, useless, wonderful,
new, beautiful, weak, wooden, woollen, windy, full
adverbs;  well, too
promouns: you, we, which, who, few, a few
numerals: one, two
b} patterns

1. — 'Maryisa 'very 'good ‘cook, | ‘isn’t she?
— She is. And she can 'help you with the ‘dinner.
2. — There 'aren’t any ‘vegetables left, | ‘are there?
— There ‘are some, | but there 'aren’t enough. We 'need

some 'radishes and ‘cucumbers.
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3. He is 'too ‘shy. He has 'few ‘friends at ;school.
I’d "like to 'ask you a “few *questions.
'Pass me the *milk-jar, please. There’s 'too *little *milk in my tea.
'Put the 'jar into the ‘fridge, ,please. There’s a fittle *milk ‘lefi in it.

I1. Give short affirmative answers to these guestions observing the
full form of the verb in them. Note the difference between “they
are’ and ‘there are’.

Model A: ' Arc there any “cherry-trees in the *garden?
— “Yes, there rare.

Model B; —'Are they mu’sicians?
—Yes, they sare.

Model C:  —'Are they ~leaving at ’noon?
—“Yes, they “are.

1. Are there many passengers in the carriage? 2. Are there any

matches left? 3. Are there any classes on Saturday? 4. Are they

sisters? 5. Are they writing a test? 6. Are they busy this week? 7. Are
they moving in soon? 8. Are they the same age?

III. Supply short and expanded answers to the following disjunctive
questions. Use the words given in brackets.

Model: — There’s some ‘vinegar in the salad ,dressing, § Yisn't
there? {mayonnaise)

— Yes, there’s some 'vinegar and "mayonnaise there.

1. There is some stationery in this department, isn’t there? (very
good writing-paper). 2. We can get him some fruit, can’t wo? (a few
pears and bananas). 3. She usually has juice for breakfast, doesn’t
she? (some apple or lemon juice). 4. Harry is good at playing games,
isn’t he? (rugby and badmimton). 5. Sue is leaving for Liverpool,
isn’t she? (next Tuesday). 6. These sweaters are made of wool, aren’t
they? (quite expensive)
IV. Act out the following dialogues. Choose the proper variani of the

disjunctive questions according to the situation.

1. — She's still very young, {‘isn’t she, ‘isn’t she)?

— Yes, she is 15.
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2. — It’s time for supper, (‘isn’t it, ‘isn’t it)?
- Yes, it’s nearly eight.
3. — She’s leaving at the weekend, (‘isn’t she, ‘isn’t she)?
— She isn’t. She’s staying here for another week.
4, — Susan is reading for her English exam, (‘isn’t she, “isn’t
she)?
— Yes, she’s taking it at the beginning of June.
5. — There isn’t any tea left, (is there, “is there)?
— Thete is some in that green paper packet.
Use disjunctive questions in the following situations:
1) You don’t know exactly if
a) there are any English fairy-tales in the school library;
b) the teaspoons are in the cupboard;
c) there is ready-to-cook food in the freezer;
d} Alex is their youngest ¢hild;
¢} Catherine can visit Canada in July,
2) You are sure that
a) Peter is June’s nephew,
b) there isn’t any sugar left;
¢) Andrew has two brothers;
d) Harry can introduce you to his friends;
¢) They are taking good care of your niece,
. Play a guessing game trying to find out what object or person

your groupmate is thinking of, Ask gemeral and disjunctive
questions,

Model: Isit big? It isn’t white, is it? You can carry it in your
hand, can’t you? It’s made of leather, isn't it?

Prompis: a stool, a spoon, juice, sugar, a cucumber, a suitcase,
shoes, a newspaper, a text-book, a room, a ruler,
a tooth-brush, tooth-paste, chewing-gum
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YPOK 12

1. 3nykosne gBaeHnA. ACCHMHIALNA B 3BYKOCOUETAHHAX [tw],
[kw], [sw), [dw], [gw].

2. lIpeconymeckme smnemms. Huskoe 4acTHYHOE yaapeHue B
NpeayAapHeil yacTy ¢paskl H B IOKane. YIapHOCTh YKa3a-
TENLHHX MECTOHMEHHIA.

1. 3BYKOBbIE ABJIEHUA

AccnMmMnauma B 3BYKOCOUYETAHHAX

[tw], [kw], [sw), [dw], [gw]

B pe3y/kTare CAMTHOCTH TIPOM3HECEHHA CMEXRHLIX COTMACHLIX B
IBYKOCOUETAHMSD. THTIA, “COTNACHBIA + TVGHO-TYOHOH coHanT™ - [tw],
flow}, [sw], [dw], [ew] — TIPOHCHOIHT TACTHIHAA PErPecCHABHAN ACCH-
MHASINA 10 AKTHBHOMY OPrany APTHKYAAIHA. [TOR BiMAHICM IYOHO-
ryfHOro coHaxTa [w] NpemUecTRYIOM COMACHEDT CTaHOBHTCA N4 -
Onanus3oBAH HEIM: [gwen] [dwal] {kwalt] [swrt], [twals]

B coueTaHuAx rnyxm( COFNACHEIX ¢ COHAHTOM [w] - [tw] [kw],
[sw] — NPOHCXOANT, NOMHMO TOTO, HMPOTPECCHRHAA ACCHMEIALRA
no pafioTe ro/IoCoBKIY CBAAOK: NOM RMHAHUEM LIYXOCTH NpeaiecT-
BYIOLIETO COMTACHOTC COHAWT [W] YacTHYHO oraymaerca (ocobeH-
HO 3aMeTHO ntocne [t], [k] B ynapHaoM cnore). Takum obpasom, B co-
qeTaHMAX [tw], [kw], [sw] UMEeT MeCTO &20UMEAR ACCUMUARKIA.

ACCHMWIALINA B PACCMAaTPHBAEMBIX COMETAHHAX HabmonaeT-
CA, IMTAaBHHM 00pa3joM, BHYTPH ¢iora (B Havane WiH B CepelHHe
cnosa}. Ha ¢reike MopdeM H CJIOB OHA BulpaXeHa ropasgo crabee.
Cp., Hanp.: [twin] — [It\:}}"l]]; [\kgesdn] — ['do:k&vewz].

2. NTPOCOAVECKME SBNEHMA

Huzxoe yacTWYHOR YABpEeHWe
B NpaAyASPHOR yacTh pasasi M B Wkane

B npeaynaproil yactu ¢passl (Prehead), Tax xe Kak u b 3as-
NepHol 9acTH, HapAny ¢ GelyIapHHMH CNOTAMK MOTYT OBITE CJIO-
TH, PEUACHEHHEE Y4C THY HEIM YAAape HH eM. BTH CIOTH npo-
H3HOCATCH OORMHO ¢ HE3 KHM CTATHYE CKWM TOHOM, T.€. HA
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TOM X¢ YPOBHE T00Ca, YTO H 6¢3yIapHEle, Ho ¢ BOMbImed cutoi
ronoca 4 6dnsmeit IMHTENBHOCTELD.

Yactuanoe yIapeHHe B npedydaproli YACTH BHIENAET, KaK
NPABIIIO, IEKCHYECKH MONHOZHAYHEIE CNIOBa, TOBTOPMIOMMECH 13
NPEILIECTBYIOMIETD KOHTEKCTA U, TAKHM 00PaI0M, HE RECYIUE HO-
eoil unghopmanun. Harp.:

] i/
— 'Can you 'see a ‘tree == 3
L] r L] -
[ L

in the -distance?

— “Yes, I can sce \ —
a 'big *green ‘pine-tree. LT ol \ .

C 4aCTHYHRIM YIapeHHeM B NPEIVIAPHON 9aCTH Y4CTO IPOHIHO-
CSTCH IMANIHE THIIA Think, believe, seem, guess, OBpa3yIOnMe BBOOHLIE
peyeBRIC GIHHULIN: [ think, | believe, I guess, It seems. Hanp.:

I, think they are ‘marvellons ,people. \
hill ol aw ™

Hx3xoe 9acTHIHOE YAAPEHHE MOXET BCTPEYATHCA U & WKL
tdpasel. [Ipy 3TOM, ECNH 32 YaCTHYHG YIAPHBIM CHOTOM CIERYET
YHAAPHRIL CJIOT ¢ BHICOKHM CTATHICCKIAM TOHOM, NNOCTENIEHHOS FIO-
HHXCHHE BLICOTH TOAIOCA B NPERBLANSPHONA YACTH HADYIIAETCA H
TIPOHIAOCHTCA TAK HajbiBaeMad 1IKAM4G ¢ HalelIBHHOﬁ MOCTETIEH
HocTeic (Broken Descending Head, wnr Broken Tune). Owa uc-
MOMB3YeTCs B OTHOCHTEIbHO MTHHHBX HHTOHAILMOHHKIX TPYyInax
IS TOTO, 4TOOL! H308XKATE MOHCTOHHOCTH, 8 TAKKE 1A CEMAHTH-
9eCKOr0 BWACTICHNAS CJIOBa B MPeNbAZEPHONH YacTH (paskl (CHH-
TarMul). JIONOMHUTEILHOE BEIIENSHUE, KAK IPABUIO, XAPDAKTepH-
3¥eT TaKMEe ¢n0Ba, Kak very, extremely, thousands, millions,
immensely n T.n, Hanp.:

— _—
Their 'French teacher is 'very “strict. . —_ \

YBapHOCTL YKa3arenbHbiX MeCTOMMEHMIA

YKasatenbHbe MecToHMeHMA this, that (these, those),
KaK NMPaBHID, yOdpHst, ECJTH CHU SBIANTCH RODAeXCauium WIH do-
noanenuem @ npedasoaceniy, Harp.: "This is a *pencil. '"Take ‘these.

¥YkazarenwHoe MECTOHMEHHWE, ABMIIOUICECH ONpeacmeHHeM,
K&K MpaBHAO, HE YAaPHO, MOCKONLKY CIemyIOmee 3a HHM CY1LECT-
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BHTENBHOE HeceT MToNHoe yaapenue. Hanp.: That 'pencil is *black.
CrenveT BOMHHTh, YTO YX33aTeNhHOE MECTOMMEHAE fhar B Gea-
VIAPHOH TOIHUMM He pedviyupyemca, T.e. NPOHIHOCHTCA C CAAcC-
HeM [2]: [deet]. (Cp. ¢ cow30M thatf, KoTOpHL penyLHpyeTCca U
npoH3HocHTeq [dat].) Harp.:

\ I,think that 'Wendy is very ‘smart. [a1,81pk st 'wendi 1z -verr
sma:t].

Mepauyibie TPEHUPOBOUHLIE YNIPAXKHEHUA (aYAHTOPHbIE)

3BYKOBBIE YIIPAXKHEHNA

1. Tipomsmecure caeaywmpe ¢nora. Col/mosaiiTe B3aNMEYIO 2cCH-
MUASDHIO COTARCHMX B 3nyKocoveranusx [tw], [kwl, [sw].

twelv twist kwik kwis ‘kwinzi  swid  swima
twig twais kwart kwin ‘kwestn swip  ‘swets
IL. TIposizsecHTe CISIYIOLIHAE CJI0BA H COYETAHHA ciipk. Hmeidme B BH-

AY, YT0 ACCHMIUIAIHA B 3BYKoCO9CTanHax [tw], [kw], [sw], [dw],
[gw] na cThike cion EMpakena ciafee, 9eM BHYTPH CHOBA.

twmz — 'wet ‘winta swist — 'nais ‘witk

twelv — 'la:st ‘wenzdr swea — 'diks ‘wedin
kwilt — 'witk ‘wil swim — 'siks ‘wimin
‘dwely — 'bzd ‘weda gwen — 'big ‘wevz

III. CoGaxaaiire CAHTHOCTE APTHKY MO B BEOGXOIAMYI0 A0CHMILIA-
1o B 3pyKocoTeTanmax [tw], [kw], [sw], {gw] B cenmamoi peas.
'gwen *hvz in ‘swizdn | fiz ‘twentr || fiz @ ‘stju:dent |
Ji- 'stadiz Mlengwidziz | [iz 'gud at “swimin || fi-'went
‘swimiy 'twais 3 'wik la:st ;wints |

IV. CoxpansiiTe OTHETAMBYI0 APTHKYIASIHN TYOHO-1YDHLIX 10ENE-
sbix coraacabix [v], [f] u ryéno-rybuore conanra {w] npu ux
NPOHSHECEHNH HA CTMKE £10D BN B .7HIKOM KONTERCTE.

'tarv ‘wilz  'hevi ‘wervz 'ha:f'wer  a'piss aviwud
'twelv ‘wicks 'evr1 ‘witk 'serf'weda di'end sv 85 ‘wik
a'wait ‘verl  'ver: ‘waiz  'hevi ‘wert #o'wer to 83 ‘vaelt

'witf av 3a 'wimin 1z ‘vl |
da'wan 1n o'velvit ‘dres | [i-z 'da:nsip ven: ‘wel|



V.

Il

IIL.

CpaBHuTe KaYECTBO rAACHOrO B yxasa'le.lll.llou MECTOHMEHHH
‘that’ » cowa “that’. :
et 'sju:tkers mast bi- 'ver: 1ks'pensiv || der iser Bt 1ts meld
av naelfral ‘leda H
dzt 'dikfanr1 iz o'gift from mai ‘nevju: || hi- sez dat 1ts o 'nju:
1'difn |
HHTOHAIMOHHBIE ¥IIPAYKHEHWA

ITponsnecHTe (pa3nl, BHACAAA [IATO] BBOXHOIO HPRAJIONEHHS
HM3KHM JACTHYHBIM yaapenweM. CNeIATe 33 KOHTPACTOM MEANLY
BHICOTHBIM YPOBHEM TIEPBOTO TOAHOYIAPHOIO CAOIA H IPEAMIECT-
BYIOWET0 SMY JACTUING YIRPHOTD.

1,guess he’s a 'very *wealthy ‘'man.

It ;seems she is 'really *eager 10 ‘stay.

They say it’s a 'very -useful in‘vention.

1 ,think she’s an un'usually -lovely ‘woman.

I be,lieve she is 'really ‘gifted.

[ thear she’s an ex'ceptionally "talented ‘player.

I’m afraid his ad'vice is -absolutely ‘useless.

CpasHHTEe BLZETEHHOCTE NOBTOPAMNIINXCH TOMBOIHAYHMY CI10B
B caedyiond mapax dpas. O6paTure BHHMAHNE HZ KOHTEKCTY-
AnEYI0 00YCNOBNCHHOCTL (hpa3 ¢ HHIKHM YACTHUMMIM YIAPEHNH-
eM B NpeayAapHOil YACTH.
1. She is 'sitting and ‘reading. She is ;reading a ‘letter;
2. She is tran'slating an ‘article. She is translating from
'English into *Russian.
3. 'Susan is 'baking a \cake. She is \baking a ‘fruit-cake.
4. 'William is “leaving ;soon. He is,leaving for ‘"Manchester.
5. 'Barbara 'studies ‘languages. She |studies 'Finnish and
‘Swedish.
B cnenyrommy KoETEKCTAX 00pATHTE RHAMANME HA TO, TT0 MH3-

KOE 93CTHINOE YAAPEHHE B INKaNe NOTICPENBACT 0Co0yI0 BRIE-
JCHROCTD CACTYIOIIEIQ 33 AMM HOJHOYIAPHONO CA0rA.

Aol e

l. He 'likes to 'give ad'vice. He 'gives me ad;vice 'every "time
I *see him.

2. He is 'coming here to 'start a ‘new company Hes
'planning to stay with us for 'twelve ‘weeks.
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3. 'Sam is in his 'last -year at ‘school. He’s 'thinking of
applying to the 'Harvard Business |School.
IV. CpapHHTE ClegyIOIHe KOHTERCTH! H YRAKHTE TPHUHHY BhITeAe-
HAA HASHTHYHBIX /108 TIOMHLIM WIH YACTHUHLIM YIAPRHHEM,
1. — 'Alec 'doesn't ‘play ‘chess, | ‘does he?
—'Alec 'can’t *play chess | but he is 'good at 'draughts
and ‘billiards,

2. — 'Are there any 'English rnewspapers at the ‘library?
— “Yes, there’re some 'English and ‘Spanish |newspapers
there.
3. — '"Where do they 'spend ‘summer as arule?

— They 'like to *spend *summer in the ‘country.

YnpaxHeHun ans BHeayAMTOPHOW paboTel

I. Ilpocaywmaiite nepeinpbie TPEHUPOBROUHLIE YNpawHenus. Boc-
NMPOH3BEONTE CJI0BA H Qpastl B 12Y3aX 32 THKTOPOM B CODTRET-
CTBUH ¢ HHCTPYKIMAMH R YNPAKHECHHAM.

I1. 3aTpanckpadupyiiTe creayiomme CJa0Ba B COOTBETCTBHH ¢ Npa-
BHAIMH YTERHA GYKD a, €, i 7 DYKBOCOUETAHHHA ew, qu, ee, €a.
CrepbTe NpaBUIGHOCTE TPAHCKPHIAH CO CJAOBAPEM.

square, way, two, news, newly, view, Swede, Swedish, twice,
sweep, week, wheel, queen, swealer.

I11. IpoHzHecHTe clEAYIOMe CIOBA M cnosocoveTanus. Ilpoama-
Jm3dpyiTe hoHeTHUECKHE SBNEHHA, KOTOPHIE OHH WILMOCTPHDY-
10T, JaliTte HykreHnOe HAMHCAHWE CJOR.

‘twigkle, skwea, swel, 'la:st ‘wenzdi, 'Ok ‘wud, 81s ‘winta

IV. [Ipourare cacaywomye ¢paisl N0 METOHAIMOHHOK Pa3METKe.
IToxaxuTe X WHTOHAIHOHHYN CTPYKTYPY rpathuseckn.
1. They ,say he 'speaks *fluent ‘French.
2. Tt seems he’s 'full of “new i‘deas.
3. 1t, seems it’s an 'interesting pro ‘fession.
4. His 'teachers say he’s ex'tremely in'telligent.

V. Cpasknre pacnpenenenre Qpajoppix yYaapernii B caenymumnm
napax dpai. O0BRCHHTE NPHYHHY HEYAAPHOCTH YEA3ATEIbHBIX
MEeCTOHMENNH,

I. 'Thatisa ‘stadium. That 'stadium is the 'biggest in the ‘city.
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2. 'This is a 'picture ‘gaflery. This 'gailery has a 'rare
col'lection of ‘paintings.

3. 'That is 'Jack’s ‘suitcase. That 'suitcase is as 'heavy as
LY
lead.

4. 'This is a 'beautiful “jumper. This 'jumper will “fit you, I
think.
|

Vacabulary and Speech Exercises
(In-class Activities)

1. Practise and memorize

nouns: sandwich, sweater, quilt, quiz, language, twins,
question, square, queen, Gwen, Sweden

verbs: swim, twist, switch, twinkle, sweep

adjectives: sweet, quick, square, swift, Swedish

adverbs: guickly, guite

numerals: twelve, twenty

prepositions: 1o, into, between

T1. Respond to the following questions using the prompts given in
brackets. Be sure to give nuclear prominence to the words car-
rying new information. Take care not to give full stress to the
words repeated from the previons context.

Model A: — s 'Andrew 'pleased with his 'new ‘car?
— “Yes, 5 it'sa 'very ‘fast jcar.

1. What's your favourite colour? (Blue is my favourite colour).
2. Is there any milk in that jar? (There’s some milk in the other jar).
3. Is Susan good at cooking? (Yes, she’s very good at cooking). 4. Do
vou have an English lesson today? (I have two English lessons
today). 5. Ii’s an interesting book, isn't it? (Yes, it's very
interesting). 6. Is there a car a1 the enirance? (There are two cars
there).

Model B: — 'Can she 'speak 'Swedish?

— “Yes, g and she can 1speak ‘French 3 as wwell.

1. Can Helen play table-tennis? (Yes, and she can play cricket,
toe). 2. Is he interested in swimming? (Yes, he’s interested in various
activities). 3. Could you come later? (Yes, | could come at half past
twelve). 4. Are you free tonight? (Yes, | am free after seven). 5. Is Jane
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Kate’s sister? {Yes, she’s Kate’s elder sister}. 6. Is Susan wearing a hat
today? (Yes, she’s wearing a black velvet hat). 7. Tom’s leaving at
noon, isn’t he? (Yes, he’s leaving at twelve sharp).

I11. Expand the statements by adding introductory clauses to them,
Model:  — It’s 'very ex'ciling “news. (I think)

— 1 think it's 'very ex'citing “news.

There 'isn’t e'nough "room. (I'm a,fraid)

The 'weather’s too ‘chilly to day. (I'm a,fraid)

He’lt be |studying 'History and ‘Art. (I be,lieve)

This 'language is *very ‘difficult. (They say)

She 'teaches ad 'vanced sgroups. (I Jhear}

The 'buses *run 'every ‘few ‘minutes from ,here. (They (say)

It’s a 'big in'dustrial «city. (1 be, lieve)

IV. Show some pictures or photographs to your group-mates and
discuss them as in the model. Take care to pronounce the
demonstrative pronoun ‘that’ correctly,. Make use of the
prompits given below,

Model: 'Look at that 'red “car.
That 'car is one of the “cheapest.
Prompis: blue sweater/made of wool; black jacket/elegant; chart/

from an English newspaper; armchair/very comfortable; leather bag/
smart; bunch of tulips /beautiful; cardigan/ the latest fashion.

MRk —

YPOK 13

1. dayxn. [nacame: oudrorra {val, [av].

2. lpocomwuecene Apnenms, [losTopenne W paciHpenme #3y-
YEHHOTC. YHOTpetneHte HHCXOOALETO TEPMUHANLHOLO TO-
HA B CIIELUHANIBHBIX BOMPOCAX.

1. 3BYKM

®onemul [vs], [av]l —an pToH ru. Aapo audronra {ua] —
3BYK [v], T.e. ITACHBIA 33AHETO NPDOLBHHYTOTO BTIEpen
pALda, MIHPOKCOH PASHOBHAHOCTY BEICOKOIo Noabe-
Ma, cierka naGnmanaH3oBaHHbBi. BTopo# 3nemesnt
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audronra npencrapnaer cofol CKONELXE HHE B HANPABTCHHH
Hell TpankB HOrO TAACHOTO [3] .

[av}

<7
’

Anpo augronra [av] coBnanaer ¢ sapoM androrra [ar]. Do
rmacHuid nepeaHero paja, MM PoKOH pa3HOBHAHO-
CTH HU3IKOTO Noibewma, Aeaadbrasnsosananii, B oo
BPEMEHHOM aHrmuiickoM asbike [a] B nudronre [av] MMeer TeH-
JeHLHIo K Bonee ‘nepeaHeMy’ NPOH3HECEHHIO, T.€. ABIASTCH IJIac-
HMM cofcmeenio nepedueso pada, XOTa TPAOHUHOHHO OH OIpele-
NRACK KAK FRACHHN TIEPEIHETO OTOABUHYTOTO HAZan PHANA — BOA
RAMIHHEM BTOPOTO 3jIeMEHTA: rnacHoro [ul.

Kax u B apyrux gudToHrax, BTopoii sjiemeHT andronra [av]
NPeACTaBIsET CODOH NIMILIE CKOABNCERNE, U NONHAT APTUKYNSLIHA
aByKa [v] He nocTuraeTcs.

dndronru [av], [ve], XaK W Bee Apyrvie aHDIHACKHE TNAcHBIE,

HMMEIOT PATIYHYIO NOSHLIMOHHYIC A0aroTy. [IpH 310M MOTMGHKALIMH
JUTHTEIBHOCTH MPOMCXOOAT B OCHOBHOM 33 CUeT NEPBOT0 AMEMEHTA.

2. NPOCOQNYECKUWE ABNEHUA

YnoTpebneHue TEPMHUHANBHOMD HUCXOAALIErD TOHA
B CREUMANBLHBIX BONpOCaXx

CrenMankyui BONPOC — OTUH U3 BHJOR BOIPOCHTENBHBIX
BHICKASEIBAHWI, CHHTAKCHUECKasA CTPYKTYDPA CTIELMANBHOIO BO-
TIPOCA XaPAKTEPUIVETCH HATHIHEM BOTIDOCHTETEHOIO CIORA B HA-

* B coBpeMeHHOM aHTIHHCKOM A3bike TughToHr [va] WHOTAA 3aMenseTes

IBYKOM [3:], Hamp.: poor [p2:], sure [[>]. Bmecte ¢ Tem, mapuaHr
TIPOH3IHECEHHSA ITHX CToB ¢ THATOHIOM [1a] MONHOCTLIO COOTRETCTBYeT
HOpME.
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yaje NpeUIOXEHHSI U UHBEDTHPOBAHHEIM TTOPAIKOM CIIOB (3a uc-
KNIOYEHKEM BONMPOCOB K MoANexamemMy). Hanp.:

Susan is in the kifchen.

Where is Susan? Ho Who is in the kitchen?

HHTOHAUHOHHAA CTRYKTYPA CIELHANbHOTC BOMPOCa, B OTIH-
yMe oT 0BLEero, BO MHOTOM COBIIATACT ¢ HHTOHAUMOHHOM CTPYK-
TYpOH MOBECTBOBAHKA: HanGo/lee YNIOTPeGHTENBHEIM B CICLHATE-
HOM BOIPOCeE, KAK W B [TOBECTBOBAHHH, ABNSETCH TED MU HANb-
HBlif HHC x0o aa wui Ton (High/Mid Fall, Low Fall), kotoprM
OOBIMHO BRICNSACTCH noctednee Inawumoe c1oa0 6o Qpase. Hanp.:

'Who can 'answer this ‘guestion?

B criemanbHLHX BOOPOCAX, B KOTOPHX CKA3YEMOE BRIPAXKEHO
CMBICJIOBEIM TArojioM o be, a TOTEXKALIIEE — AUHHbIM MeCmoume-
HueM, SICPHEIA TOH nagaeT #a 2:a204. B naHHoM cnytae nHdopMa-
1A 3ANPAaBaeTca O NpeaAMeTe {HIIM NHLE), YXKE WIBECTHOM H3
IPEAMECTBYIOIICTO KOHTCKCTA:

— 'Is there a "bookcase in the “study?

— ‘Yes § there 'is.

— 'Where ‘is it?

— It’s |near the ‘writing-table.

MepBuuHbIe TREHUPOROUHLIE YNPAXHEHMS (AYAUTOPHbIE)

3BYKOBDBIE ¥IIPAXXHEHHA

I. Hpw aprixyanous gedronra [va] ciemsare 3a TeM, YTo6B 0CHOB-
HOE YCHIHE 7T (] CACPENCTDNEHD HA NIEPROM ANEMEHTE. IMomuu-
Te, 7T0 nepssiti anemenT andronra — 38YyK [v] — xpaTemh.

tus Jua bus pLa mu3

IL. TlponsBecnTe caeayiompBe UADL 108 ¢ AHgronroM [va] B cove-
TauseN [j + va]. He aonycxakTe nanaTaINzanes COTIACHBIX Te-
pea conanvom [j].

mua — mjua Jua — sjva
pua — pjve tvad — stjuad
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II1. Coxpansitre pazanuun meaay Aoarum Monodronrom [u:] u aa-
(prourom [us].

tw: — tua  twl - tartst dju: — djual  “dsuzdi — “dgvart
Ju:—fue  pul =~ ‘pvall  fjw - fjual  ‘jummjsn — “juarap

1V. IlponsHecure CASAYIOMIHE OXHOCADAKHBIE CI0BA ¢ ANITORrOM
[av]. Cneante 33 Tem, 9TOGM OCHOBHOE APTHKYIAIMOHHOE YCH-
Jine GbLIO COCPEAOTOYEHO HA AApPE, 3 BTOPOH aneMeHT ObL1 caa-
Oee H KOpoUe N0 AINTENBHOCTH,

nav bav kav hav wav sau  avl  awt
V. Caeawre 3a no3dumMoBEHOH Josroroii muronra [av]. [lomane,

Y0 BAPLHPOBAHKE NOJIrOTM AMGTORIA NPUOACXOIMT, CIABHBIM
apa30M, 34 CHET HIMEHCHHMA LINTENBAOCTH MEPBOTO 3JEMENTA.

nav - navn — mavd dav — davn — davt  bravz — bravn — travt
hav - havl — havs kav — tavn — skavt  ravz — kravd — kraotf

V1. Cpasunre apmuxynaumo gudronros [a1] u [av].

bar — bav famd - favnd rait — raut
har — hav waind — wavnd gramd — gravnd
wal — wav  bamd — bavnd praid - pravd
nam — naun sainz — savndz
mais — mauvs pamnz — pavndz
tait — stavt Jammz — [avts

V11. CofmopnaiiTe NpasAABAYI0 APTHKYAAMIO AHdrTonra [av] & aryx-
CNOXKHBIX C/OBAX.

‘mavntm ‘favntin ‘avtkasst ‘avtfit
‘tavnfip ‘kavnths ‘avtlarn ‘avtwad
‘maveful ‘Gavzond ‘avtput ‘avtip
VIIL. CotunoaaiiTe npasansHyso aprHKYaaupio audronros [av], [va]
B CRA3EOH peun:
a) @ 'tuar abavt ‘juarap 5 'bavt 3 '@avzand ‘paundz

pra'navns 8a ‘savndz

‘avt av ,sait | 'avt av ‘maind
'djvarg 8o ‘tva
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)

b)

'31s 1z mista 'bravnz *havs | its so'ravndid bai o ‘gazdn || dor
@ abavt a 'dazn av ‘fru:t triz m it | mists 'bravn 1z ‘pravd
av iz \ga:dn || hir |terks 'ven *gud ‘kear av it |

'seara 'livz “davn’tavn || i+ livz at ,;nambs 'sevntim

‘welmtan strizt | 8zaz o'skwes wid a'bjustiful ‘favntn
nrabar |
UHTOHAIIAOHHBIE YIIPAXXHEHWA

TIpoHatecHTe CReAyWIDME CoieumansnEe sonpocsl. ‘Cobmonaime
BHICOKHI YPOBCHL TOJIOCR MA NEPBOM YAapHOM ciore (BOMpOCH-
TENLHOM CJ0BE) H CPEIHEBHCOKHA HAYATHHbBE YpoReHb TATCHHMA
Ha AnepioM ciore. OGpaTHTe BEHMAHNC HA HEYAAPHOCTS CMBICTIO-
BOTO FJIATA ‘to be’ B MOJAIBHBIX raroaos ‘can’ 4 ‘must’,

1. 'Where is ‘Jane? = v o~ 4. 'How can I ‘help you?
\ 5. 'Why must you ‘leave?
2. '"Who can ‘tell me?~ 6. 'Where are my ‘glasses?
3. '"Why are you ‘late to,day? 7. '"When will you be ‘back?
I1. ITpE NPOHIHECEHHN CHCIYIOMMX BOMPOCOB 0DPATHTE BHAMAHHE
Ha TO, ITO YACTHIHO YIApHBIE A GeIyJApHHE CIOTH B BRCOKOWN
POBHOH IIKANE COXPAHAIOT BLICOTHHH YPOBEHL TIEPBONO IOVIHO-
YAAPHOTO ¢/10T9, A B NOCTENEHHO NHCXOAALIEH KRS — NPeame-
CTBYNALETO NOJROYJAPHOTO CAOTA.
1. 'Who can ‘give me a ‘dictionary? ™ "* ' \
2. 'Who must *stay after ‘classes to,day?
3. '"Who can 'help me about the “house?
4. 'When are you *taking the ‘driving test?
5. '"Why is he *packing his ‘things now?
6. 'Where can I -get a “toothbrush?
7. 'Who will 'help me to 'count the ‘money?
8. '"When will you 'start -taking ‘music lessons?
9. 'Who can “tell me the 'way to the ‘market ,square?
1. Mpoananwyvpyiire NOIMOMI0 ANCPAOTO CJIOTA B CHEMATMMBIX

BEONPOCAN B KAXKIAOM M3 JTHANOTOB.

I. — 'Isthere a ,fridge in the “kitchen?
— Yes, § there \s.
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— "Where ‘is it?
— 1t’s 'near the “sink.
2. —'Take a 'look at my "new ‘blouse.
— 'Where \is it?
— It’s in the ‘plastic¢ bag.
3. — 'Fetch me the 'evening ‘paper, ,please.
— 'Where ‘is it?
— It’s in the ‘dining-room.
4. — 'Where is ‘Arthur?
— He’s at the ‘playground.
— '"Where is it?
— It's be'hind the ‘kitchen garden.

IV, CpaennTe NOHUKIC ANCPHOTO YIAPEHHA B CNEIHAILHLIX BOIPO-
CAX B CAICAYWHIHX MEKPOANANOrAX,

1. A —,Well, § it's 'time to |leave. 'Where is my ‘suitcase?
— It’s down 'stairs.
B. — 'Will you 'fetch my ,suitcase, please?
— 'Where ‘is it?
— It’s down “stairs.
2. A. — 'Susan is 'laying the ‘table.
— And 'where is “Judy?
— She’s 'making 'tea in the \kitchen.
B. — 'Can I “speak to 'Susan?
— She 'isn’t  here.
— "Where sis she?
— She’s 'still at \school.

YnpamHeHws ANA BHeAYANTOPHOW padoTe!

1. TlpocnymnaiiTe nepseyHBIE TPEHHPOBOYHLIE YOpamHenud, Boc-
IPOM3BEMTE CIIOBA K (HPA3IBI B NAY3AX 32 JHKTOPOM B COOTBRTCT-
BHH C HHCTPYEOMAMH K YHPAKHEHHAM.

11, Jamaonre caeaywinme C10BA B TRAHCKPHIIMH B COOTBETCTBHH ¢
MPABAIAME YTEHHA OYKER ‘v’ H GyKnocoyeTanwii “ow’, ‘ou’ 1 pa3-
AenuTe HX HA TPH PYIIIN N0 NOIMUHOHHOR KoaroTe andronra.

brown, now, gown, crowd, mouse, autiné, tour, doubt, loud,

without, proud, thousand, trousers, South, sure, cruel,
tournament, outside, during, announce.
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II1. IlpoaTvTe CnexyomAe BONPOCHTEIbEBE Ppassl N0 Pa3MeTKe,
INoxaxuTe HX HHTOHAGHOHHYI0 CIPYKTYPY TpadHuecKHy.
1. 'Where can 1 'get some ‘paper?

"Where is the 'new ‘time-table?

'Who is 'coming *down the ‘stairs?

'Whe is "putting up the ‘tent?

'"Where is my 'new ‘tennis racket?

"Why is he *staying for a'nother ‘week?

"Who can *count from 'one to ‘thousand?

-qc\m-hw!u

IV. IlpowrHTe creldyroiiHe AUANOFH, HCIONLIYA H3IYIEHHHE HHTO-
HALHOHHBIE MOJEIH.

1. — Can I see Betty? 2. ~ Where is Pete?
— She isn't in. - He is in the study.
— Where is she? ~ Is he very busy now?
— She is at the library. ~ Yes, he's writing an essay.

Vocabulary and Speech Exercises
{In-class Activities)

I. Practise and memorize
a) words

nouns: January, February, blouse, trousers, town, house,
South, socund, mouth, noun, gown, mountain,
fountain, tour, tourist, crown

verbs: pronounce, count, allow, doubt, surround, drown,
shout
adjectives: brown, round, loud, poor, fluent, sure, proud
adverbs: how, now, down, downstairs
numerals: thousand
prepasitions: out, about, without, around, during, throughout
b) patterns

1. '"Who has a 'spare ‘ticket?
‘Where is the 'new ‘supermarket?
'Where are my ‘glasses?

2. 'Where ‘isit?

'"Where ‘are they?



II. Ask your groupmates

who can drive a car; where the Art museum is; whoe can lend
vou a brown pencil; where the bus station is; who can pronounce
this English sound; why Denis is away from classes; when Tim’s
family are moving into a new house.

11I. Respond to the following statements and imperatives by asking
special questions as in the model.
Model: - 'Give me my ‘tennis racket, please.
— '"Where ‘isit?
1. Pass me some bread, please. 2. Look for my cookery-book,

please. 3. Susan isn't in. 4. The key isn’t here. 5. The blouse isn’t in
the snitcase, 6. Bring me my brown scarf, please.

IV. Ask and answer questions about various things or people. Observe
the intonation pattern of special questions and statements.
Model: Teacher:  Ask your friend where Brighton is situated.

Student I '"Where is 'Brighton ‘situated?
Student IF: 1t's in the 'south of \EnglandA

YPOK 14

1. 3eygu. 'macHeic [2t], [D].

2. 3sykosme senenns, PenynuposaHHee hopME THaro/ta to be B
CIeLMATRHEIX Borpocax. CoxpaHeHHe NomHoi GopmEL Tpea-
NOTOB B He3yRapHoil MOInLHH.

3. IIpocoaecERe fipfieHNs. AKIEHTHAA CTPYKTYpa CrelHalb-
HEIX BOTIPOCOB.

1. 3BYKM

@onema [2:] —MoHo GTOHT TAYEOKOTD 3a0 HETO pA-
Jaa, ¥3 KO PA3HOBHAHCOCTH HH3KOTIQ IMOdbe M3, OO~
THl, HanpAXeHHHH, 12 0HaNH 30 BaH Hel i, CreneHs na-
BHANU3ALMK AHTTHICKOTD [2:] 3HauWTeNsHO Chaabee, YeM ¥ pyc-
ckoro/Genopycckoro {o]. Jas npaBHABHOIO MPOH3HECEHHS aHI-
AAHCKOro TAACHOMD [3:] BakHO TAKKE MOMHUTL, YTO 936K pacio-
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JIOKCH HHXE M OTTAHYT Ha2al JaNelIe, Y&M I CXOJHOIQ PYCCKO-
To/0eA0PYCCKOND FAACHOD,

(0] : [o:]
[:'\“3 K

®ouema [D] - MoHOGTOHTr ray60KOTO 3aA HETO pPS-
A3, WHPOKOH Pa3zHOBUIHOCTH HHIKOr0 IoJdbeMa,
KpaTKHuii, HEHATIPAXKEH HHH, cnaGo 1abuanu3oBaH-
Het#. 3BYK [p] He BeTpeuaeTcd B KOHEYHOH NO3MIIUY B CIORE; B
3aKpHITOM YNAPHOM CJOTe, OCOBEHHO Mepel MIYXHMH COrNac-
HHMHM, [D] HMSET yeewennnill XapakTep.

IIp# apTHKYMALHK AHMMHACKOrO [D] HYXHO CHIIBEHO OTTSHYTh
A3LIK HA3al H OIYCTHTEL £ro Kak MoxHo Hixe. IIpH stoM rybm
JOMKHBL 61T THILE CIETKA OKPYIREHH, HO HE BHMAYCHH BIEpe
{T.H. «ILIOCKOE*» DKPYTNSHHE TyD).

2. 3BYKOBbBIE ABNEHWA

Mpouanecedwe rnarona to be B CNeLNANLHLIX BONPOCcaX

Inaronio be B COCIMANLHEIX RORPOCAX, €CNIH 33 HHM He ¢ne-
JyeT NHYHOC MCCTORMEHME B KOHSYHOH MOZMLHH, KAK APABMIoO,
He YIapaeTCs W NPSACTARNIEH B PeUH CROHMH COKPALLEHHEIMN HIK

PeaAYLNPORAHHKIMHA OpMaMH,
'"What's on the ‘shelf? ['wots on 82 *felf)
'"Where’s ‘Paul? ['weaz ‘pail]
'"Where’re the ‘keys? ['weor o 33 “kizz)
'Who’s ‘coming at ‘nine?  ['hu:z “kamig at ‘namn]
'"When am 1 ‘leaving? ['wen om a1 ‘livip})

MPONSHEeCHHNE NPUTHKATENLHOMD MBCTOUMBHUR YOUT
E CBAZHOW PauM

Kax u apyrie NpUTKaTeIbHME MECTOHMEHHA, MECTOUMEHHE
YOUTI, KaK NPABHIO, HEYOGPHO B CBAZHOM PEYM M HMECT Pedvilipo-
saruyio {ciadyio) GoOpMY MPOHIHECEHHA.
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[jo:] — cuabHadg dopma
your<
lin; ja] — cnabeie popmbi
CoxpaHeHue nonHol opMbl RPpegnoros
B Ge3ypapHOW NO3MLMMK

HexkoTopble aHIAHACKHME MpeAlor™ He peJYUHPYKOTCA B
Ge3yIap HOM TIONIOXKEHHH M COXpaHAWT cBOi DOHeMHBIH co-
CTAB HEM3IMEeHHLIM. D10 ripeanord ‘in’, ‘on’, *off B BCe ABYCAOXK-
Hele mpemLtern, Hanp.:

The 'vase is om the table. 13 'varz 1200 32 teabl)
You've got 2 'button off your ‘jacket. [jurv got 2 'batn of jo ‘G=zkit]
"What's there in the ‘bag? ['wots dear 1n 83 ‘hag)

I can tran'slate the -text withouta  [ar kan tra:ns'lert 82 -tekst
‘dictionary. widaut 2 ‘dik fanri]

3. NIPOCOQWHECKHWE ABNEHWA

AKLBHTHAN CTPYKTYPa CABLMANDHRIX BONPOCOR

OcoOEHHOCTE AKUESHTHOM CTPYKTYPRI CTICLIHATTEHIX BOIIPOCOB CO-
CTOMT B TOM, UTO AASPHMA CIIOT B HUX YaCTO CMEIUEH ¢ 0BBIYHOI,
{HHATEHOI, No3KIKUKH. JTO, ITPEXIE BCENo, BOTIPO CHL K OTI Pe-
dene Ha©. B coemuansHpix BOIMPOCAX K ONpefefieHHID, HAYH-
HAIOIMXCA C BOMPOCHTENBHEIX ¢/10B whose, what, what kind of,
AMEPHBIM CTOBOM, KaX [PaBUIQ, ABIACTCH CYIECTBUTENLHOE, OTI-
pelenseMoe 3THM BOIPOCHTENEHRIM cloBoM. Hanp.:

'Whose ‘snitcase is this?

'"What ‘sport are you keen on?
B KOHKDETHON CHTYAUMHH BO3MOXEH H leyroifl BApWAHT pacripee-
fMeHus pasoBEIX YAAPEHHH B YKA3AHHEIX BUAAX CEUHANBHELX BO-
npocos. Hanp.:

— This 'watch is *Ann’s.

- '"Whose ‘watch is ‘that?
B crieuHanbHEIX BONIPOCax K ONpeieNeHNIo, HAYHHAIORIUXC] ¢ BO-
MpOCcKHTEbHBIX 0B how many, how much, cnosa many, much, xax

151



MPABHIO, He YA HBl , ONHAKO IMacHbIA B HUX He pe IY UK pY-
erTca. Hanp.:

'How many 'cups are there  ['hav menr ‘kaps ,a: dar

on the tray? on da tret]
'How much ‘sugar is there  ['hav maff *fogor 1z dar n
inthe cup? da ,kap]

Crnoea many, much MoryT nONY4YuTE AAEPHYIO BELIENSHHOCTL, ECITH
510 TpedyeTcs NS YTOUHEHHUS CMBICHA BRICKAIWBAHUA B KOHKpeT-
HOR cuTyaund (MApPKHPDOBZHHBMH BapHaHT).
— He has visited a lot of places.
— "How ‘many places has he |visited?
B cneuMatsyRIX BONPOCAX K Mpe 10K HOMY A0TIO]1 HE HHIO
NPESIOT YACTO CTABUTCS He MEpel CYRISCTEHTEALHLIM, K KOTOPOMY
OH OTHOCHTCH, 3 B koHLe ¢dpassl, OcoGeHHOCTLI0 MPOH3HECEHNA
NPEAIOTOD B STOH TTO3HUME ABISETCA CO XPa HE HUe CHIb HO#M
(oA HoH) POpMH, B OTVIHYHE OT peAYUMpOBaHHOH dopMel,
YIOTpeOsicMON B [MO3MIIMA MEped CYIECCTEHTECABHEIMA H Iepeln
BOTIPOCHTENEHHM CoBoM, Cp. Hamnp.;
"Who is he ‘talking to? [*hu: 1z hit “torkim tuz]
Te 'whom is he ‘talking? [ta 'hu:m 1z hit *to:kin]

Ipeanor B KOHEYHON NOIMIIMH MOXET TIOAYYHTIbL YAC THY HOE
yIapeHUuE, i B TAKOM CiEydae OH NPOUSHOCHTCH ¢ GONBEH o1~
N0 TONoca M HECKONbKO GOMbILeit LAWTENbHOCTRIO, 9eM B Oea-
yaapHOM monoxseHuu. Hanp.:

'Who are you ‘waiting for? ['hu: @ juw ‘weitip ,f>:]
ITpumenanne: B nopecTBOBATENbHBIX thpa3ax M OBLIHX Bonpocax
TIPELAOT TAKKE MOXET BRUASAATHCH YACTUUHLIM yaapeHHEM, ECTH
33 HUM CliegyeT Oe3yaapHOE THYHOE MECTOHMEHIHE, 3AREDINAKILIEE
ibpazy. Hanp.:

'Are you ‘waiting *for them? ['a: ju ‘wertip “f>: om)]

She is ‘reading to him. {Jiz ‘rixdi tw: him)
Ecay B MOAWUHH OE€PeN KOHEYHBIM HEVAAPHBIM MECTOMMEHHEM
TIDELTOT HE BRIACMASTCH YIADEHHEM, OH MOXET MPOUIHOCHTLCA
XaK B CWILHOM, TaK H B ¢1aboit hopMe, B 3aBHCUMOCTH OT Gerno-
¢TH peud. Hanp.:

I've 'got some ‘news for you. [atv ‘got sam ‘nju:z f2: ju-],

[av 'got som ‘nju:z fy jir], [arv 'got som “nju:z fa ju).
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Korna B COOTBETCTBHH CO CMEICTIOM BHICKAILIBAHHSA MECTOUMEHHE
B KOHEYHOI TIOIKLHMH MONYIAET HAECPHYIO BIEASHHOCTD, TIPEETOT
MPOH3HOCHTEA TONBKC B ¢liaGoi dopme. Hanp.:
I'm 'not -waiting for *him; T am 1waiting for ‘you.
faim 'not ‘wertip fa *him || aim | wertin fa Yju:)
MNepBudHble TPEHUPOBOYHLIE YNPRXHEHUA (AYANTORHLE)
3BYKOBELIE YIIPAJKHEHMA
I. TTpou3uecure caenywiliHe ciosa ¢ MacHuM [0]. He somyckaiire

CHILHON NAGHANHIANMM 3BYRA, CACIAMTE 334 €10 OTKPLITOCTSI,
KPATKOCTHIO B YCEYEHHOCTRIO,

pn mb rop tom got fop it bos  rok boks
pd diob son bom not wop hot kip® klok soks

‘kopt  ‘botant  ‘solid  ‘botl ‘dokts  “krosig

kofi  ‘polist ‘horid  ‘modn ‘foklat  ‘kostjum
‘kolis  ‘konssnant  ‘frosi ‘kotn  ‘problam
‘nohdy  ‘forma ‘kostk  ‘trodn  ‘popls

I1. Cpasnnre goarory raacuore [0] B 0OHOCHOAKHBIX CHOBAX Mepen
IBOHKAMH H FAYXHMH cornachpiMn. [loMHNTe, YTO yeeueHHOCTR
[P] ocobenno apxo npoARIAeTCA NEPE FAYXHMH COTIACHBIMA.

nod — not dog — dok mob — mpp wpz — wonf
lng — Iok rod — rok frogz — frok  fogz — foks

IT1. IMpomisecuTe Caeaymue caoea co myxoM [>:]. CoGawopaire
AOIroTY ¥ HANPAXKEHAOCTS INMACHOTO.
to: dx ra: 82 ko
P I la: o mo:

TY. CpamHnTe ZINTEMLKEOCTS FIACHOTO [9:] B pasiHUMBIX OO3WIHAX,
p> — pal — 'pata — paxt  bo: —ban — ‘bada — boit
for — fam — ‘four — fok J — Joib — Yt — Jort

V. Colmopafite KauecTBEHMLIE M  KOMIHYECTBEHHhIE pam-mu
MEXIY IIACHBIMH 0] B [2:]:

2) B RAYANBAOH HOIMUEHN B CIOBE

on — a1 ‘poist — “:gast
‘ono — ‘xda ‘pmlit — ‘otfad
‘oral — ‘262 ‘opfon — ‘alwiz
‘ofa — “x:ful ‘obdsikt — “xdjans
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0) mocite PAITHIKBIX COTARCHRMX
not — nxt spot — spaxt  ‘sosig — ‘saiss  modist — ‘moimy
jop — [t ‘bodi— ‘bada ‘nolids — ‘natx “stokiy — ‘st
V1. [IponszsecuTe ioga ¢ raacHumu [p], [2:] B nozunuu nocne co-
manta [w]. Cofmonaiite GumcTpuii nepexon 0T APTHKYIALIHH
COHAHTA K FIACHOMY, TT00k H36EXKATS CHILUOr0 BLINAYHBANNS
ryG npn nposzeecessy macHwx [p], {2:].
wot woff ‘wonda ‘kworol wx worm wxk
wnf wont swon ‘kwoliti  ‘woita  wol  ‘wanip
VIL. OGparuTe SHNMAHAEC HA COXPAHEHHE EAYeCTBA IAcHEIX [p] #
[0:] & Geaynapaoii TOIMHH.
‘diféon ‘ti:pot ‘sambodi  ‘futb:l  a:'8entik
‘monafdon ‘blekbad  saidbx:d  ‘wolibxl  al'red:

¥II1. Cpasawre rmacupie [2:] 1 [a:] no noa0KeHAID S3piKa, YIACTHIO
ryé u gonrore.

ka: — ko laxd — Jod fama — ‘fxma
ma: — ma  Kait — kat ‘ka:ma — ‘kona
fa: — f=x ba:n — baxn  pati  — ‘pats

ba: — b ha:d — had  ‘starrmy — ‘stairr

IX. CoOmogaiiTe IIARHOCTL COEMHHEHMS TUACHRIX H3 CThike Ge3-
YOAPHOLO H ¥IAPHOTD C/IOTA:

a) ofF npra Bir nbd51kt & ‘»0a & ocd_]ans

61 ofis i nr1d51n ai-‘:a:l_:[ad air o.namant
8 tu'xnds tu ‘ofa tu ‘a:sk tu tiit
tuzazlta tu:trparen lu:u:nsa tu:::a

X. CoxpangiiTe NpARUILMOCTL APTHKYASIME 38YKOD [D] M [} »
¢asaHON pesm:

a) o 'dxter m .l '3:fals \sorT
‘forr a'kInk 'not at ol
5 'smal \fop 'gud \ma:nip
'hot wata 'wots 33 \nju:z

6) mar 'femiliiz sm:)1|| wi' a- fo | mar ,waif | mar dxta |
mai :.Anland a1 || wit ,liv i o'modn *blok ov \flaa-ts i wit
hzev 3 'flet on da faO Hlo: ||
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HHTOHAITMOHHBIE YIIPAYKHEHWHA

[. IlponanecuTe CreaywlMe MAPL! BOMPOCOE ¢ OIAWHAKOBLIM KO/TH-
9eCTBOM YAAPHIX CAOTOB TPW PAHOM KOAWYECTBE GeIyNapHEIX.
Cofmopaiime yCKopeHHBIH TeMIT NPOM3HECEHNA De3YIapHMX ClO-
OB [IPH YBEAHYCHHH HX YHCAA.

IL

nL

'What'’s “this? "What's there in the ‘sideboard?
'Who's ‘that? "Wha's there in the ‘yard?
'"What can you 'see? '"What can you "see in that ‘box?

[Iponsnecn’re ClefyWIHe Naph CTICHHATLHMX BOHPOCOR C Pas-
HRIM KOJHYECTBOM yaapHwx cxoros. Cobmopaiire paznHuns B
PUTMHUECKON apravusanun dpas.

"What is she ‘doing? 'What is her 'daughter \doing?
"Where are they ‘playing? 'Where are the 'children \playing?
"What is he ‘saying? 'What is the 'doctor \saying?
"Why is he ‘erying? 'Why is the 'child ‘crving?

'When is she ‘leaving? 'When is your 'aunt ‘leaving?

IMpoananuaupylite BODPOCHTENRHME (Pazbl B CAEAYIOMHX
MHKpogsanorax. OGpaTHTe BMHMaHHe Ba TO, 9TO BODPOCH-
TeNbHoE CAORO BRUIENAETCR MOAHWM YAADERHEM Ba ncex dipa-
32X, 4 CAGAYIOUIEE 32 HHM CIIOBO MOKET HMETH DALIHYHYIO
CTenenb RREIEHHOCTH B 33BHCHMOCTH OT NOJNOKEHHS B KOH-
TeKCTe.
1. — '"Whose ‘handbag is ,this?

— It’s\Helen’s.

— And 'whose *handbag is on the ‘chair?
2. — 'Can she *speak any 'foreign /languages?

— ‘Yes, she ‘can.

— '"How 'many foreign ,languages can she speak?
3. ~'John’s 'watching “T\V.

— '"What's “Tom doing?
4. — I 'like these 'silver ‘rings.

— '"Which *ring would you 'like to v buy?
5. — We 'need some 'more ‘teacups.

-~ There are a 'few *teacups on the ‘tray.

— 'How ‘many cups ,are there?
6. — 'How many ‘bookshops are there in your ,town?

— There are about ‘ten.
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v,

CpasHATe NpOH3HECEHHE NPEATOrOB B CIEHHAMBHBIX BOMPOCAX
H NOBECTROBATENLHBIX hpasax.

1. — '"Who is he “talking te?

— He's 'talking to his ‘grandmother.
2. — 'Who is this ‘letter from?

— 1t’s a 'letter from ‘Susan.
3. — '"What’s *‘George ‘listening to?

— He’s 'listening to a “new ‘song.
4. ~ 'Who are yon ‘waiting for?
— I’m 'waiting for my 'daughter.
— "Hurry ‘up. They are ‘waiting ,for you.
— 'l be 'ready in a ‘minute.
. —'Are you “waiting for,Lucy?

— I'm 'waiting for ‘you. (inot for ‘Lucy)

o

YnpaxHeHna Qs BHeayQuTopHo# paboThl

I. IlpocaymaiiTe DepBMNHBIE TPCHHPOBOYNME ynpakHenua, Boc-

DPOHIBEANTE CA0BA H $pa3H B Oay3ax 38 AMKTOPOM B COOThET-
CTBHH ¢ HHCTPYKUMAMH K YIPHUKHEHHAM.

II. Pacnpeaennre CIeIYIOUHE CJIORA 10 IPYINAM;

L

4) B 3ABHCHMOCTH 0T OYKBEHHONO cooveeTcTBHA 38yKam [p], [o:];
6) B 3ABHCHMOCTH OT NOIMUMHOMBOH JOIOTH rnacHsx, [v], [>].
floor, door, four, course, court, fork, horse, morning, normal,
jaw, draw, awful, war, daughter, naughty, modemn, cottage,
normal, forehead, socket, rocket, copy.

Ipoisaecure caexyioune $pastl. TTpoanamaHpyime ocoleanocTd
TIPOIEHECEHNA NPELIOTOR. JAMAIINTE MPpeAIioKeua B opdorpadum.
'hu: 1z hi- “rartig tu: | hi-z 'rartig ta hiz “pesrants ||

arv 'got sam ‘njuz £ jur | a1 mast ‘telat tu: hm |

h mast 'giv it ta ju: | ,not to *d3u:d |

IV, TpouTHTe Cacaywmpe BONPOCHTEIbMEE (PA3NI MO PAIMETKE.
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TMoxaxuTe HX HETOHAUNOHHYIO CTPYKTYPY rpadu4ecKH.
'"What's ‘this? 'What's yvour ‘sister? 'What’s there on the ‘wall?
'What 'shoes are in ‘fashion now? 'Where’s the 'new
sshopping mall? :

'How many ‘bottles ,are there on the tray? "Whose \suitcase is
this? 'When is the 'train ‘due?
'"What -colour is your 'new ‘dress?



Y. TpouTaTe cheayiomue MHEKpOAMATOrH, (Inpenennre moIMUHID
ANEPHOTO CNOTA B CISIHANLHEX BONPOCAX B COOTBRTCTEHH ¢ KOH-

TERCTOM.

1. — We can do something to help him.
— What can we do?

2. — His son is a lawyer,
— What is his daughter?

3. — Roger has two children,
— How many children has George?

4. — It’s Paul's camera.
—~ And whose camera is that?

5. — George says he doesn’t like this job.
— What job is he interested in?

Vocabulary and Speech Exercises

(In-class Activities)

1. Practise and memorize

a) words
nouns:

verbs:
adjectives:

adverbs:
prenouns:
numerals:
prepositions:
preper names:

b) patterns

doctor, lawyer, economist, reporter, daughter,
cornflake, coffee, water, sausage, chocolate,
corn, stockings, socks, watch, clock, bottle,
cotton, doll, fork, teapot, novel, sideboard,
blackboard, college, laboratory, autumn, north
wash, walk, talk, watch,quarrel, want, pour
small, foreign, long, hot, warm, common, short,
tall, popular, ordinary, madern, naughty, awful
often, always, normally, foriunately

your, yours, whose, what,how many, how much

four, forty, fourteen, fourth
on, of, off, opposite, across, from

John, Paul, George, Tom, Roger, North,
August

I. 'What *kind of “story is it?
2. 'What *foreign 'language can she speak?
"What *language can ‘John speak?
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3. '"Whose ‘handbag is this?
'Whose -handbag is "that?
4. "How many \students are there in your group?
'How many -students are there in *Group ‘Five?
5. 'How much ‘money have you ,got?
'How much "money has ‘John?

I1. Respond and answer the following questions using the words given
in brackeis. Use the appropriate intonation patferns on special
questions and enumerations.

1. What’s there on the desk? {a few books, a box of chalk and a
clock) 2. What’s there in the sideboard? (some forks, knives, plates
and cups) 3. What’s there on the book-shelf? (a few English
textbooks, a dictionary and some Russian books) 4. What’s there on
the kitchen-table? (a box of chocolates, a teapot and a few cups)
3. What's there in the fridge? (some cheese, sausage and a bottle of
milk) 6. What's there in your room? {a writing-table, a sideboard,
a bookcase, a large carpet and an armchair)

II1. Respond by asking for new information as in the model.
Choose an appropriate response from the list of prompts
below. Make sure you give nuclear prominence to the new
element of the utierance.

Model: — 'Carol is 'washing ‘up.
— 'What is ‘Jane ,dbing?

1. John has three classes today. 2. Mike has got a lot of cousins.

3. My sister’s name is Susan. 4. This is Nick’s briefcase. 5. This

blouse is made of cotton. 6. Sally is reading a detective story.

7. Andrew is keen on hockey.

Prompis: How many cousins has he got? What’s your brother’s
name? How many classes does George have? Whose briefcase is
that? What’s the jacket made of? What book is Tom reading? What
is Steve keen on?
1¥. Make up dialogues according to the models.

Model A:  Stden: A: "What's your ‘room like?

Student B: 1t 'isn’t very \large.

Promprs: weather, flat, town, village, classroom; comfortable,

long, hot, small, light, warm.
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Modet B:  Student A= 'What's his ‘job?
Student B: He’s a ‘builder.
Promprs: a doctor, an economist, an architect, a driver, a book-
keeper, a salesman, a reporter, a musician, a lawver.
Madel C:  Customer: "Have yon -got any ,pots?
Shop-assistant: “Yes, We’ve got a ‘ot of | pots.
Customer; 1 ;want 2 'very \strong ,pot, please.

Prompts: clocks, socks, handbags, watches, boxes; good,
modern, big, etc.

YPOK 15

1. 3pysm, Adudronr [o1].

2. Tipocommeckne smaenrd. [JBYXCHHTArMEHHad HHTOHALIHOH-
Has cTpyKTypa. HHCcXonammil ¥ Bocxonsmui TC]JM]![H&III:HLIE
TOHH B alETePHATUBHELX BOTIPOCAX,

1. 3BYKM

@onema [21] - Au pTORF, AAPOM KOTOPOTO ABAAET-
CA 3BYK, 3aHHM3I0 MHHA HpoMeXYTOYHOEe IIOJOXe-
HHE MeXAY racHuiMu [D] ¥ [2], 3TO romacHBA 3an-
Hero paa, Y3XKoH PA3HOBHAHOCTH HHU3KOTO MOALeE-
Ma (Tak Xxe, Kak rnacHuil [2:]), cnerxa maGuaan3oBaH-
HH# (ryGn niocko okpyrieHbl, Kak OpH rracrom [0]). Ckons-
JKEHHE OCYISCTBAASTCA B HATIPABNSHWH K I7zacHOMY [1], ONHoe
o0pa3zoBaHie KOTOPOTO He JOCTHIASTCS.

B pyccKXoM/DenopycekoM S3nKaX ecTh COICTANNE 3BYKDB, Ha-
noMuHaiowee gudronr [21)], Dro coveranme pacHoro [o] m co-
HaHTa [i] — [o#i]. UTOBK H3IBEKATH YIOACONEHHA aAHIMHIECKOIO
mudronTa [31] BAHHOMY COYETAHHIO 3BYKOB, CIEAVET COOMIOIATH
Pa3IHIHA B APTMKYJALIMY EPBOIG AJIEMEHTA [31] H PYCCKOTO 3BY-
Ka {0], a TAK¥E MOMHKTE ¢ TOM, YTO Bropo# anemenT gHdronra —
ITO cRoabIcenie K enacnomy [i], a ne x conanmy {j}. Hyxno, B yact-
HOCTH, CAEANTEH 34 TCM, 4YToORE! BO BpPCMA MPOHIHECCHMA BTOPOTO
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IIEMEHTA CPEAHAA CIMHKA S3bIKA JHIIL CAETKA NOAHMMANACH X
TBEpPAOMY HEDY.

[>1]

=

2. NPOCONUYECKHUE ABNEHWA

ABYyXCUHTArMEHHaN NHTOHALMOHHAR CTRYKTYpa.
HucxopawMA 1 BOCXOASLME TEPMHHANLHBIe TOHB
B ANLTEPHATMBHLIX BONPOCAax

ANLTEpHATUBHEE BOTIPOCH B PeUHd YaLUE BCETO NMPEICTARMSIOT
¢coBoil gpazy, COCTOALIYIO M3 ABYX CHHTATM U, CIICAOBATE/ILHO,
H3IBYX MHTOHA LM OH HHX TPy, NPHYEM HHTOHALHOHHOS
wicHeHHe Gpaskl COBNANALT ¢ CHHTAKCHYECKMM, T.¢. FPaHHIL Me-
XY MHTOHAWHOHHEIMH IPYTNIMAMHM NPOXOIUT TIEpen COR30M “Or.

‘s his “name ‘ George | or 'David? " / . \

Mexny MHTOHAUMOHHEIMY IDYINIAMH, B 3ABHCHMOCTH OT TeMIla
peIM, MOXeT ORITh TIay3a Hobel MMH MeHbiel JTHTeNsHOCTH. B
MepBO HHTOHALMOHHOH IPYING YHOTPEOISIeT S, KAK NPARHII0, OOHH
H3 BOCXOMAIIMX TCPMMHAJIEHEIX TOHOB, A BO BTOPON — HMCXOIAILMIY
(ericokui, cpemHulf ¥aM Hu3KW), Boibop BapHaHTa BOCXOAAIIETO
TOHA 3ABHCHT OT PAIBCPHYTOCTH NEPBOI MHTOHALMOHHOH IpYWILL,
Ecim B Heif ecTh kana (T.c. NpeabAacpHBE MOJHBIE YIAPEHHS), TO
JALGE BCETO MPOMBHOCHTCA CpeAHE Bocxonamul ToH, Hanp.:

'Is the dele'gation ar'riving on ‘Tuesday | or on ‘Wednesday?

Iia HHTOHAOHOHHOH rCpynnbl, HE HMEWIIEH MWKAIL,
XapaKTepeH BHICOKHH MWHMpokuid pocxomaWIHA ToH (Te.
cpeane-spicokun ), Hamp.;

Is it ‘his idea | or ‘yours?
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TepMuHaNbHBIM TOHOM NEPBOH WHTOHAUMOMHON rpymIIHI
A7bTEPHATHBHOTO BOMNpPOCA MOXET Takke OMYL HU3IKWH
BOCXOAANIMH TOH, NPHIAOIMA BOTpOCY Oollee Temmbi,
3aHHTEPECOBAHHBIR XapakTep. Hanp.:

"Would you *like somie ,tea | or would you 'rather have some' coffee?

Hucxoaamui TepMHHANLHBIA TOH BO RTOPOH MHHTONAUHOHHOH
IPYNNe anpTEPHATHBHONO EBOMPOCA NOKAIRBAET, YTO [MEPEvEHD
BO3MOKHBIX &NBTCPHATHR 32KoHYeH, OTBeT HA Takoil Bompoc
OOBLIYHO TMOATBEPKAACT OAHO W3 IPENNONOXMEHHH IOBOpPALIEro.
OTpHIATENEHBIH OTBET HAYHHASTCA CO cAoaa ‘neither’.

Is 'Mary Awenty | or 'twenty-‘one? - She’s \twenty.

Is 'Jane a‘teacher| or a ‘secretary? - *Neither. She’s a ré'porter.

IMpeavmapHasd YacTh KAK B nepeofi, TAK U BO BTOPONA
HHTOHALMOHHBIX TPYNNAX, MOXKET BKIIOYATH QONblice WIH
MEHbLIEE YHCIO [OMHOYAAPHLIX Cloros. Bubop TUla WwKanm B

ITOM cilyyae ODYC/IOBNEH TEMH Xe (hakTopaMH, 4TC H B BPYrUX
THIaX BHICKA3bI BAHHIA.

MepenyHbIE TPEHUPOBOUHLIE YNpaXHeHWS (aYANTOPHDbIE)
3BYKOBBIE ¥TPAKHEHUWA
I. IlpouanecnTe cleayinHe OJHOCIOXKEHLIE CI0BA ¢ JAW(TOHIOM
[s1]. CaeanTe 3a TeM, 4100 OCHOBHOS APTHKYIAUMOHHOS YCHIHE

fsL10 cocpeaoToueHo HA Aupe THPTOHTA, A BTOPOH InemenT ObLI
acaabiennbiM H KPATKHM.

11 bar d3on a'nor
koy roi in'dgoi im'ploi
IE. Cobmonaiire noIMIMOHNYIO 2OArOTY AHGrToNra [o1].
ba1 — batl — *boulin — vats
ta1 — ta1l — “tatlm — tfas
kot — kom — “kotlin — point
dga1 — dgamn — 'dgoinig — dyamt
III. Cpapunre APTHKYIAURIG Nepsore 3aementa audrronra [21] n
raacumx [2], fo].

ro: —rot ok — gors mm'plax — m'plar  bos — boiz
dzo: — dgor poz — paiz tks'part — iks'platt ri'volt — g'vord
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1V. Cobmopaiire npapunsayi0 apraxyasuuio aadronra [51] s cpas-

L

IL.

1L,

HOit peun:
a) 2 'spaild ‘tar
3 'vaishs ‘savnd
2 'borav ‘o
6) a'vord di'vorsig 3a 'vaist “konsanants ||
a2 'wotft 'pot ‘neva ‘bailz |
m'dgat jor smiid ||
) a1 hav a ‘nevju: || hir 1z 5 'bar av 'fo: | hiz 'nem 1z 'ran |
hi haez  'lot av toiz || 'ror *neva ‘spailz hiz toiz |

VHTOHAIIMOHHLIE YIIPAXXKHEHUA

TIponsnecure caenympue amprepuaTaeHse sonpocl. Cobmo-
Mafre WieReHRe (paskl HA IRE HHTOHANHOHALIE TPYINIB, POTH-
BONOCTARTEHAME 110 TEPMMHATLHOMY TOHY.
Is he a ‘carpenter | or a me’chanic?
Do you tneed a ‘tea~-pot | or a ‘coffee-pot?
Is your 'uncle /single | or ‘married?
'Is the 'library on the ‘second *floor | or on the *ground ,floos?
'"Would you "like a 'boiled segg | or a “sandwich?
Is 'Cuba in “North A'merica | or in *South A, merica?
Is 'John “studying at *high’school | or at ‘college?
OfpaTETe BHEMANKE HA TO, YTO YPOBCHD NEPROTG YAAPHOTO CJI0rA
BO BTODOH METOHAUHOHHOH IPYIIIE HECKOILEO HIAE, YEM B NIEpBOi,
1. 'Is he 'joining a 'new rcompany | or is he 'staying in his
‘present job?
2. Is your 'train at "platform 10| or at 'platform *9?
3. Do you 'like your 'ice-cream with ,strawberries | or with
'nuts and ‘raisins?
4. Are the 'pupils tran'slating an article | or 'doing 'grammar
‘exercises?
5. Are the 'Wilsons 'moving "house | or 'leaving a'broad?
6. Would you "like to "watch a film | or 'listen to the \ news?

A e ol

Ipoanamnapylive 3EAUCHHE ANLTEPAATHBHLIX BOMPOCOR B Cle-
AYIOLIHX. MHEPOApasioraXx. OfpaTure BuiManRe Ha Donee geno-
BOH XAPAKTEP CHTYAUNH TPH HCTOABMBAHNH CPeIHe-BLICOKOTO
HWAH CPERHEr0 BOCXOAAMIET) TOHA B NePROH HETOBAIMOHHOMN
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IL

1L,

pyme W Golce HeNPEHYRKAEHHME Xapakrep pPazrosopa npH

TEPMHRANRHOM BHIKOM BOCXOAAIMEM TOHE,

1. —Is 'London in the ‘south | or in the *north of ,England?
— It’s in the + south.

2. — 'Mother’s *making a 'cake for ,dinner.
— 'Is she ‘making a ,chocolate “cake | or a ‘fruit cake?

3. —'George -isn’t ‘in yet.

'Is he at ,school | or at the ‘football ;maich?

— He’s at \school.

'Is the -weather /wet | or ‘dry here in ,autumn?

‘Antumn is ‘afways a \rainy season here.

5. — 'Fetch me my ‘dictionary, ,please.

'Is it on the ,bookshelf | or on the ‘writing-desk?

— It’s on the ‘bookshelf I ,think.

b
|

Ynpaxuedus gns BHeayaMTopHoW paboTel

IpocaymaiiTe nepsiALE TPEHHPOBOMHbIE YOpaxHenus. Boc-
TMPOMIRETHTE CN0BA A $pa3sl B NaY3ax 33 JHKTOPOM B COOTRET-
CTRHH ¢ HECTPYKUHAMH K YIPAKHEHHAM.

3arpanckpnbupyiiTe caeayiomme <10sa B COOTBETCTBHA C Mpa-
BIWIAMH YTEHHA B PACTPOAEINTE HX N0 NOHOHOHHOM ZoATOTE
raacaoro. ChopMympyiiTe npasuna yreuns garpados of, oy.
join, joy, coy, vovage, oil, coin, choice, noise, exploit, destroy
Tpourure caepyomue Gpatil no HHTONAUMORMOIE PAIMETES,
IloKaXATe HX HHTOHAIMOHHYI) CTPYKTYPY rpadumecku.

1. Isit ‘Mike’s | or ‘John’s toy?

2. Isshe a 'tourist ‘guide | or a “stewardess?

3. 'Have they /one | or ‘two dogs in the  house?

4. 'Are you 'looking at the De‘partures “Board | or at the
Ar‘rivals ,Board?

Is 'Roger *leaving “school in ,June | or Ju'ly?

'Is she ~going to 'cook /Supper | or 'are they *eating ‘out
to,night?

7. 'Are there “three | or ‘four ,passengers in the compartment?

;o
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IV. IIpoyrate caenyromme Mukpomuanorn. Ilpoananunpyiire 3ua-
YEHRE AAWTEPHATHBHOID BONPOLA ¥ OTHOINEHME FOBOPAMIETO K
RPEAMETY PAITOBGPA.

1. — Isthe booking office on the left | or on the right?
— It’s on the left.

2. — Are there many | or few lakes in the north of the country?
— There are few lakes there.

3. — Can | have a drink?
-~ Certainly. Would you like a glass of Pepsy | or a glass of juice?
— I’d like some juice, please.

4. — [ am leaving at the weekend.
— Are you leaving on Saturday | or on Sunday?
— I've got a ticket for Sunday morning.

Vocahulary and Speech Exercises
(In-class Activities)
1. Practise and memorize
) words

nouns: boy, toy, joy, voice, noise, coin, door, wall, hall,
chalk, ball, football, volleyball, basketball,
corduroy, voyage

verbs: spoil, enjoy, join, boil
adjectives: orange, odd, voiced, voiceless, embroidered,
noisy
adverbs: opposite, towards, forward
b) patterns

Is she a “teacher | or a lib'rarian?

'"Has your 'aunt "got ,two | or ‘three ,children?

'Would you -like to 'travel by ssea | or by “air?
1L, Ask your friend:
if he is fond of pop music or classical music; if his project is on
History or on Literature: if he plays football or basketball; if there is
a dancing-hall or a gymmnasium on the ground floor; if the weather

in July is dry or rainy here; if he hag more or fewer mistakes in his
last dictation; if he is free or busy tonight.
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IT1. Answer the following guestions. In your responses use one of the
aliernatives suggesled in the guestion or give a negative reply.

Madel: - Does Roy have a ,dog | ora ‘kitten in his Jouse?
- Hc has a 'tittle Wdog.
(‘Neither. He has aparrot.)

Would you like porridge or cornflakes for breakfast?

Is the computer class on the fourth or on the fifth floor?

Is Becky sitting opposite Andrew or behind him?

Are 1he boys playing volleyball or baskethall tonight?

Are there two or three theatres in your town?

1s the supermarket at the town edge or in the town centre?

Iv. Use the alternative questions from the list of prompts helow as
responses (o the statements given,

Model: — We have a new student in the group.
— Are there ‘nine |or *ten students in your ;group now?
The Browns are at the table now.
Mike is the eldest in the family.
There is an orchard behind the house,
Jim is on holiday now,
[ am listening to the news now.
I"'m leaving for France next week.
Pmmpm. Are they having breakfast or lunch? Is it sports news or
business news? Are there many or few fruit trees there? Is he staving
with his relatives or with his friends? Are you travelling by train or by
air? Is he twenty or twenty-one?

SRR

SV -

V. Ask and answer alternative questions as in the model. Make use
of the prompts given below.
Maodel A: — Is ' Paul a ,writer | ora re'porter?
— He is a rerporter. ('Neither. He’s an ‘editor.)
(a pupil, a student; an architect, an engineer; in the north, in the
south; fourteen, fifteen; the dining-room, the sitting-room; on the
shelf, in the comer)
Model B: — Is 'Johin *writing 2 letter] or rreading a maga zine?
— He's Iwriting aletter.
— (*Neither, He's 'watching ‘television. )
(shaving, taking a bath; looking through magazines, watching a
football match; doing the flat, cooking dinner; reading for the exam,
playing computer games; boiling an egg, making an omelette for
breakfast; buying a Japanese car, an American car)
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KOHTPONLHBLIE BONPOCH! K TRETREMY pasneny

1. JokakuTe, 4T0 pa3fnHdKe MeXay MacHbiMH [u:} 1 [v], (2] u
[D] ABAAKTCA HE TOMBKO KOJHMYECTBEHHEIMH, HO H KA4E€CTBEH-
HbiMH, Ha3oBHTe ApyrHe WIBECTHBIC BaM 11aphl MIACHBIX, NPOTH-
BONOCTABNEHHEIX MO JONTOTE U KAYECTBY.

2. B YeM COCTOHT OCOBEHHOCTE NPOHIHECEHRAS K yoTpedie-
HN5 B PedH KpaTKKX MacHbix [v] u [1]?

3. [loxaxuTe Ha IPHMEPax, KaK MEHACTCH JNUTEIBHOCTR JO/-
rix tnacHuix [u:], [2:] W audronros f[ua], [av] B 3aBHCHMMOCTH OT HX
NO3HIHH B ¢N0Be. YKKHTE, 33 CUET KAKOTO 3JIeMENTA IPOHCXOANUT
BapbHPOBAHNE JTHTCABHOCTH AMPTOHTOB.

4. TokaxTe Ha MpHUMEpax, 4TC AHTNHICKHE TIacHbie [u],
[v], [2], [0] MOIYT COXpAHATE MOHOE KAYUECTBO B Ge3yTapHOM CIIOrE.

3. B g9em saknmoyaeTcs TPYRHOCTE IPOMIHECEHHA TYDHO-TYG-
HOIc COHaHTA [W] B MO3WMUMA IEPeA IIACHBIMH TI€PEIHETO pAlA
BBICCKOTO roasema [iz], [1]?

6. OOLSCHHTE H MOKAKHTE HA NPHMEPaX XapaKTep acCHMUNA-
IHH Ha CTHKE COFMAcHEX [d, g, §, k, t] W ryduo-rySHoro coHanTa
[w]. ¥YxakuTe, B KaKHUX MO3KIHAX ACCUMHITAIMA BRIPAKEHA HAW-
Gonee CHIBHO.

7. TloxaxuTe paifMdue B NPOH3HECEHHMM 4YacTHUM ‘to’ M
Mpeanora ‘to’ nepes rMaroiaMy A CYLIECTEHTETBHBIMH, HaYHHAI0-
IIHMHACA ¢ TTIACHOTO H COINTACHOTO.

8. OGpACHHTE H IOKAKMTE HA MPHMEpax 0cofe HHOCTH RPOoH3-
HECEHHS NPERTOroB: a) B KOHeYHOH MO3MIMM B CIIELMATLHEIX BO-
npocax; 6) nepern Ge3yIapHHM MECTOMMEHHEM B KOHEIHOHN No3u-
s Bo pase.

9. JloKaWWTe, YTO JBHMESHHE BHCOTHEI FONOCA HA YAAPHBIX W
0e3ypapHWIX CIOrax B IpesbAACPHOH 4acTH HMHTCHAUWOHHOH
TPYILL HE 3ABHCHT OT TEPMUHANLHOTO TOHA.

10. CpapHHTE MHTOHAUNOHHYIG CTPYKTYDY CICLUMANSHOTG BO-
npoca ¢ UHTOHALHOHHOM CTPYKTYpo# NOBECTBOBAHMIA H OOLHX
BOIIPOCOB, '

11. CpapHute ynoTpebieHue TePMHHANBHBIX TOHOB B IBYX JaC-
TSX ANETEPHATHBHONO U pa3leNHTeNbHOIC BOIIPOCOB.

12. VkaxuTe ocoGEHHOCTH MPOH3HECCHUA HEONPEAEHCHHEIX
MECTOMMEHMIT ‘some’ K ‘any’ B pasNWIHLIX To3uLMaAxX Bo ¢pase.
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PA3LEN IV
YPOK 16

1. 3eyku. Unacwerii [3:].

2. 3pyroBme sBIeHHA. COYESTAHMSA IBOHKHX H TIYXHX COTJIACHEIX,

3. Mpocommeckne apnesna, Hucxongie-BOCXOAAIMA TepMH-
HaABHHH TOH: ero fopma KU 3HaueHHe,

1. 3BYKH

@onema [3)] — zonrurii, HanpaAXeHHWH MOHODTOHT
CMEIIAHHOTQ pAfa, Y3KOH pasHOBUAHOCTH CPElHEro
noiLemMa, HenabHanu30BaAHHLIHN.

[+:]

7 ),

TunuyaHol 01INGKOH B TPOHU3HECEHHMH [3:] ABAACTCA 33MEHA
FTOTO 3ByKa pycckuM/GenopycckuM [3] mwm o], a Takxe
CMAT4eHME COIVIACHBIX, 0C0DeHHO rYCGHO-TyOHBIX H IyOHO-3yOHEIX
[f, v, m, b, p, w] v sagHeaswynex [k, g, h] B mosuman nepen [3:].
Ang npaBrIsHOTO nponsHeceHns [3:] veobxomuMo craeawTh 3a
TVIOCKHM YKIAI0M ASHIKA MOGHATHE 3a0Hell YaCTH CTMHKH A3bIKa
BeleT K 0-00pa3sHoMY, 4 IGIHATHE NepeaHer 44CTH CNHAKH A3MKA
- K 3-00pa3HOMY 3BYKY; [IDH 3TOM [YObI ZO/IKHBI ObITh PACTAHYTI
qyTh OOJIBIIIE, €M [IPH NPOH3HECEHHH [e].

2. 3BYKOBbIE ABNEHWUA

CoyeTaHns 3IBOHKHX W FAYXWUX COrfacHLIX

B aHIMHACKOM A3BIKE, B OTIHYKE OT pyCcCKOro/Ge/10pyccKoro,
OTCYTCTBYET PerpeCcCHBHAA acCUMMASUUA No paGore royocoBBIX
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CBA3OK. DTO O3HAYART, UYTO 2AVXHE COAMGCHBIE & ROIUuL nepeo
IBOHKUME EHYMIDE CAO8Q U RO CMbIKE 1068 HE 036OHUGIOMCR, 4
IQOHKUE @ NOJUKUU neped zAyxumu He ozavitaiomcn. Hanp.:

‘=bsant s “bildig hlz:Pssranls
(disbs “li:f its_“da:k 1t waz pit

ACCHMIIAUHS 10 padoTe roNocOBLIX CBA3OK B AHTTHACKOM
A3EIKE MOXET OHITh TONEKO Apozpeccgxoidl N0 HAMPABACHHKD,
MpHYEM ACCHMWISLHY MOMBEPralTes UL COHAHTEL [1, ¥, W] B
MO3HUHH [TOCHE THYXHX COTTacHBIX.

3. NPOCOAUECKUE ABNEHUA

Hucxoasie-BOCXOAs WM TEPMHHANbHBIA TOH (Fall-Rise)

OnnuM 13 Hanbonee ynoTpeOHTENBHEIX KHHETHIECKHX TOHOB
B AHITHICKOM S3bIKe ABNASTCA HHMCXOAAWE-BOCXOIANMMIH
kmHetTuyeckuilt ToH (The Falling-Rising Tone, or Fall-Rise),
HMEIOIIMH [BA CMIPYKMVPHLIX gapuanma; HepasHneneHHBH
(Fall-Ris¢ Undivided) n pasaenennstit (Fall-Rise Divided). Oda
CIPYKTYPHEIX ~ BapHaHTA  HMCXOOALLE-BOCXOOAINETO  TOHA
NpeacTasnAwT cofol M3IMEHeHWe BHICOTHL TOJAOCAa B JBYX
HaTIPABNCHHAX: BHUT W G6€PX, T.€. COHEMQHue naceHun i nodsema
guicomuy 2ooca; ' m, 'm ,m

IMpy Hepa3NeleHHOM BAPHAHTE KAK MMUCXOIANNI, TAK H
BOCXOJALIMI 3NIEMEHTH TOHA COOTHOCHATCH ¢ OJHUM YIZDHbBIM
CNOTOM, B TO BPEMS KaK MPU pazie e HHOM BADHAHTE NajcHHE
M [O0TbEM BRICOTH TOAOCA OCYIIECTRISIIOTCA HA  pPAa3HMIX
YIAPHBIX CIOrax.

¥ Here 5! ‘Here you ,are \ 7

Taxum o06pazom, B0 $pazaX/MHTOHALIMOHHHIX TpyINax ¢
HEpA30eACHHBIM NUCXooaye-socxodatqum TEPMUHATEHHM TOHOM
20p0 RPECMAasAeHo OOHEM CADZOM, A TIDU PA302IeHHOM RUCXOORILE-
gocxodnuem mone — dayms caozami. C TOUKH 3peHNst PopMEL, 0ba
3NEMEHTA ALPA — NAAeHHE H NMOALEM — OOBEIMHEHEL B OIHO L0
TeM, YTO MEXIY HHMH B0 ¢paze He MOXET OBITE MOAHOVAZPHLIX
cnoroB. YacTHYHO yaapHble W Oe3ydapHEIE CAOTH MeXAy AByMA
AASPHBIMH CIIOTAMM [IPOHIHOCATCS HA HHIKOM YPOBHE BLEICOTH
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rofnoca W BXOOAT B s0po, KOTOpPOE B 3TOM cAyuae ARIAETCA
pacutupennviv (Expanded Nucleus).

They ‘can’t ,stay here ,longer.

Peani3aiiid  HepaideaeHHO:0  SapuaWia  RHCXO0ORHE-
focxo0sieso TEPMAHANBHOTO TOHA 3aBUCHT OT HAIMYHA WK
OTCYTCTBUA 3asAePHBIX CHOMOB: €CH B0 pase/MHTOHALUHOHHON!
rpyNNe HeT 3asAcPHBIX CNOTOB, TO NANEHHE H [OILEM TO0CA
NPOMCXOOHT HA AXEPHOM cACre; eciH Bo (pase/HHTOHAUHOHHOH
TPYMNE €CTh 3asdepHble CAOrY, MaZeHWe OCYIUECTBIAETCS HA
AZEPHOM CJIOMe, a TIOABEM HA 3adA€PHBIX Clorax (CpaBHHTE
AHATOFHMHYID DO 3affEPHBIX CAOTOB B PeANTW3allMM
BOCXOAAINETO TOHA).

It's ¥ mine. : 1t’s Y possible. \ .

Kak BuaHO ¥3 WHTOHOTPAMM, COCTABNAIONIAC HHCXOIMNLE-
BOCXOASIUNH TOH 1€ MEHTHI HEPABHOLIEHHDI: BO-[EPBHIX, MAIEHUE
ocyllecTBIAeTcH © Donwbwelt cuioit roaoca, 4eMm IOILEM, RO-
BTOpPHX, HHTepBal NajieHus OONBINE, YeM HHTEPBAN NOAbEMA,
T.K. NTogbeM BHCOTH [O/IOCa 33BCPLOGETCA Ha Bosee HH3IKOM
¥POBHC, &M HAYATO IMAAEHHA.

TepMUHansHBIH HHCXOOAIE-BOCKXOMAMIHI TOH YIIOTpeOadeT-
CA B AHIMHMICKOM HA3BKE IAA BbiPaXeHHSA DPAIHYHOTO poaa
HMINAMKAUMUH, T.€. TOTO, YTO NoIpa3lyMeBaeTCA, HO HE CKa3aHo
caosamn. ITpH pasfeneHHOM BapHaHTe HHCXOIAIIE-BOCXOAANIETO
TOHA, DOMHMOC ITOTO, CO3OACTCA BOIMOXKHOCTh OIHOBPECMCHHCTO
BHACMEHUSA ABYX C/AOB KAaK HAHOONEES BAXHLIX 110
CMBICIY.

MepesiyHble TREHWPOBAUKLIE YAPEXHEHUA (AYAHTOPHLIE)

3BYKOBLIE YIIPAXHEHUWS

1. TipouzHecure caenyiwmume cI0Ba CO 3BYKOM  [3:] mocie
PAITHUYNRIX COTNACHBIX!

a) 33 Hed3BMHBIX

gad kv ks:tn ‘gs:h
h3:d ka:d ka:nl ‘ha:mit
ka:d ha:t k3:tst ka:ln
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6) memaybuoro [0]

Qa:d ‘B3:dh ‘Ba:n ‘B3:mik
93:5t *03:5t1 ‘B3:zd1 ‘Ba:mas

B) NEPEAHEAITHLIX ANbDeO/IAPHBX

dsk g3y ‘ds:itr ‘s3:f15

dat &3k ‘dz3:nl ‘s3:vant
n3:s dzs:m ‘dga:moan ‘s3:tn

N ryOno-ryOnpX H ryOno-3yGHRX

fa: va:s  m3®  pasn ‘made fanifs

ps: ps:s  b3®  ‘papl fanf  Cpsifikth
ba:d  fast a0 ‘paifas  ‘papas  ‘bs:glon

m) rybno-rybmoro [w]

w3; wik ‘wi:ka ‘wa:khaus
wa:d w3:0 ‘Wil ‘w3:0l1s
wa:m W3S ‘waifip ‘wakfop

I1. CobmonaiiTe NOIAIKOUHYIO ROATOTY TAacHorO[3:].

Il

ks: — k3:d — k3:n — ‘k3:tf1f — ka:t
h3: — ha:d — h3:n — ‘h3:up — ha:t
fa: — fa:iz — fa:n — “fa:tail — fa:st

Ilponsnecme cleayioluge uaps ¢nos, o6pAmAA BHAMAHHE HA
GONLINYI0 CTemEMb OTKPHTOCTH 38yKa [3:] B NOIMUMH mepex
corawtom [1].

3 — 3l gadl — g3l wad —wsl fa:m — fa3:l
kan — k3l p3pl —p3l wi3m —w3ld had - h3l

Coxpansiite nonHoe KavecTeo raacuoro [3:] 3 GeayaapHoi
MO3HUHH B CREXYIONMX CAQBAX:

‘edva:b ‘sanba:nt “forwaxd ‘hendws:k
‘ekspa:t jumrvazs “frermwatk *heemba:g
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Y.

VL

Cpapaure aprukynauuee raachux [3:] w [e]. Cobmonaiire
PALIMIHA MENIY HHMH N0 FOPHIOHTAIBHOMY HONOKEHHE) S3bIKA
B JOMTOTe.

ten — t3:n lend — 13:nd ‘ketl — ‘ka:in
bed — bs:d bent — ba:nt ‘ben1 —'ba:nim
det — dsit send — s3:vd ‘sekond — ‘s3:kos

Cpasnure noirve raacupe [3:] 8 [%]. Cobmonaitre pazmns
MeX1Yy HHMH N0 CTENCHH OTEPHTOCTH H N0 IOPHIOHTRILHOMY
HONOKEEHAK TILKA,

p%:  — px fam — fym k3l — ‘kala

fa. — for ba:n — bxn k. — ‘toko
w3 — WX ta:n — ton ‘wikip — ‘workip
VI CoxpansiiTe npaswmHYID IPTHEYISREIR Nacsoro [3:] »

VII

CBA3HOH peyn:
2} B CIOBOCOMETAHMAX

32 'Oa:tr ‘Fast from 'bad ts ‘was
Js 'fa:st ‘t3m an 'zl ‘bad
6} mo ¢pazax

'a1s 1z ‘kert | 1ts ha *bs:0der ta,del |

fir iz '8s:'tin | [t 1z 'meikin 2 'bs:8der vkerk ||

9 'fanitfar in ha 'rum iz ‘njur || Jit "boctat Nazst Yja: |

Ji 'f3:st swontid t3 'bar sam® (Yizpa |

bat 'nav fir ,Gwks §1t12 'w3:0 “2:1 83 'mam [i 'perd forr 1t |

L IloManTe 00 OTCYTCTBHH HACCHMMASIIHH 1D COYXOCTH/
3BOHKOCTH HA CTMIKE CJOB.

a) rayxoli + 3ponKmit

615:93:1 its ‘dg3:man 'miks ‘b3:0der
815 dert s difikalt 'bazts “dds

6) arouxuii + rayxoi

hiz ‘kazn ‘fary ‘penslz 'sti:vzggcarants
hiz Bz 'twelv ‘pissiz 'tedz ‘B3:sti

hrzjtest 'beed "haebit 'pi:ts:c'le:ta
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1X. Cobnonaiite nPaBMALHYC APTUKYAAUMIG 3IBYKOE W 3BYKO-
COUCTAHHEA B CRA3HOM DeYM.

'3:n1st haez 3 'daa || ha 'nemm 1z *peet | 'paet 1z “ten |
fi+ 1z 2 “sku:lga:l | fi+ 1z m 6a '03:d Mfom |
ha 'mader 1z 2 'tistfar av ‘dy3:man || fi 1z 'Ba:t1 Mo |
HMHTOHAHUOHHBIE ¥YTIPAXKHEHHMA
[. Cpapurre napw $pas a) ¢ HECXOZALMM M HHCXOIALIE-BOCXO-

ANV TOHAMH H §) ¢ POCXOIREMM ¥ HACXOZANIR-BOCXORIUIM
ToHaMH. ¥YKUKHTE PAIHINSE B JBHMKEHHH BLICOTBI FOJI0CA!

ay  ‘Here. YHere.
She is the “first. She is the “first.
We can ‘try. We can Vtry.
‘Certainly. Y Certainly.
They are ‘ready. They are “ready.
They are *German. They are *'German,
8) Todday. To"day.
It’s hers. It's Y hers.
She's the ,third, She's the “'third.
He is ,thirsty. He is “thirsty.
1t’s ,perfect. 1t’s Y perfect.
It's an ,adverb, It's an Vadverb.

II. O6paTHTe BHHMAHHE HA PALIHYHA B KOMMYAHKATHEHOM IHAYEHWH
}hpaz-oTReTOR B CrENYIONMX MMKpoasanorax. Onpenemmre uMn-
JHKATHBHBIE, KATETOPHUHBIE H BOTIPOCHTE/IBABIE ELICKASHIBARMI,

1) 'When are you ‘free? — At ‘five,
I’'m 'free at ‘five. — At 'five?
So you are 'coming at ‘six. — At Vfive.

2) Isita’Russian § or a ‘German  dictionary? — ‘German.
It’s a ‘German, film, — ‘German?
He's 'learning ‘English. — ¥ German.

3) 'When do you ex'pect them? — On *Thursday.
They’ll be 'here on ‘Thursday. — On 'Thursday?
They are 'leaving on ‘Friday. — On Y Thursday.
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1. Cpaeuvre ARA CTPYKTYPHBIX BAPUAHTA HECKOAANIE-BOCXO-
OAMErD TOHA B CIEAYIOMMX Napax ¢pas.

"Nothing " special. — “Nothing ,special.

'Stay a little “'longer. — "Stay a little ,longer.

'Mary is away. — ‘Mary is a,way,

The 'kitchen is “too “small. — The “kitchen is ,too ,small.
For 'half an “hour. — For ‘*half an ;hour.

it’s a 'ten ‘minutes’ “walk from  —I¢’s a'ten minutes’ ,walk from
here. here.

IV. CpaBHHTe KOHTEKCTBI, B KOTOPbIX ynoTpebienwl jppaibl ¢ He-
PAAENEHARIM H Pa34eNeHHBIM HHUCXOMAME-BOCKOAAMUM TOHOM.
OGparnre BHAM3HBE HA PAITHYHE B MOJATLAD-KOMMYHWHKATHR-
HOM 3HAYEHHH (a2 U B pacnpeAcIeHUN HOBOit HEOPMALHH.

1. What are you planning —'Nothing “'special.
to do tonight?
Are you daing anything —‘Nothing ,special.
special tonight?
2. ¥'m staying ©ili 5. —'Stay a little Vionger.
I"'m afraid T must be off. —'Stay a little longer.
3. Can I speak to Mary? — Mary is a'way.
Are ali the students present?  —‘Mary is a,way.

4. Shall we put this cupboard in ~ —The 'kitchen is “toa Vsmall.
the kitchen?

How did you like her flat? —The ‘kitchen is too ,small.
5. Shall we go there by bus? —It’sa 'ten minutes’ ¥ walk
from here.
Is it far? —It’s a ‘ten minutes’ ,walk
from here.

YnpaxHeHUa ansa BHeayaAWTOPHOA paboThl

I. Ilpocaymafite nepinbpie TPEHHPOBOTHEIC ynpaxnennd. Boc-
NpoH3BERNTE CAORA H ¢pa3N B DAY3aX 34 AHKTOPOM B COOTBET-
CTBHH ¢ MECTPYKITHAMA K YIPa3HeHHAM.,

IL. Tpousnecwre h 3aTpapcKpHiMpyiTe CCIYIONHE C10BA CO 3BYKOM [3:].
Bunmsunre OYKBOCOTETRIMA, KOTOPHIC MPOHZHOCATCH KaK 3BYK [3:].

her, turn, learn, bird, word, work, third, first, thirteen, thirsty,
Thursday, German, furniture, certainly, perfectly
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111. Vpoauammznpylite ocofemuocTd apruxysasuEu 2myka [a:] =
CAEIYIOUIHX CAORAX.
3] k3l ga:l wid wi:ld f3:s1

IV. ITpoananu3mpyiime 3pyKOBHE HRICHAA B CREAYIOIEHX C/I0BAX.
disgast disdern  @&bsa'lutl ‘mbstrekt ®bssd misgad

V. CpasnMre npOHSHeceHMEe COMETAHHA JIBOHKHX H TIYXHX
COIJIACHBIX B AHITIHICKOM H DYCCKOM RIMKAX.

dis ‘bl dxt ‘door  baed ‘kof waz_pa:siy
Tt e e
30eCk OBl TOT JoM Mo KOpeHb 6e3 Hacnopra

V1. IMpoanaax3rpyiTe KOMMYHHKATHEROC IHAYCHAC QPa3-0TBETOR
B CASAYIOINX MHKPOANAJIOTAX,

What kind of juice would you like? — ‘Orange juice.

I could finish it this week, — “Thursday is the ,best ,time.
What’s her occupation? — She’s a ‘lawyer.

I’d rather do it tomotrrow. — You'd 'better 'do it *right ¥ now.
Why can’t she come earlier? — She’s 'busy with her *work now.
It’s her first time here, — 'First?

There's a taxi waiting. —I'm 'coming *down in a * minute.

VIL. TpaschopMupyiiTe WHTOHANMOHHYI0 CTPYKTYPY CAEXYWEIHX
BRICKAHBAHMN TaR, YyTOOH OHH 3BY1LIA KAK HMILTHKATHRHEIE,
TokaxuTe HHTOEAIRONUYW CTPYKTYPY 060X BapuaHTos dpas
rpadHIECKN,

It's pcrl'ecﬂy “clear.

It’s 'quite a ‘distance.

It 'saves me a 'lot of ‘time.

'Try to 'do it a’gain,

It has 'just 'started ‘raining.

We could 'make an appointment for ‘Thursday.
I 'think she’s "rather un'fair.

It ‘fits you ‘perfectly.
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VIIL Cpasunre $pazei ¢ pasaeieninM HACXOIAME-BOCXONAMAM W
HHIKHM BOCNOAATLINM TEPMHHAJBHBIMHA TOHAMH H MOKAKHMTE HX
HETOHAUHOHHYW CTPYKTYPY rpathrueckH.

‘Ermest may ,come.

I’'m 'glad they are ;here.

1.

2.

3. ‘Please |tell the ,others.

4, ‘Thursday is the ,best ,time.
5

She 'always 'does her ,best.

Vocabulary and Speech Exercises
(In-class Activities)

I. Practise and memorize
a) words

mouns:  work, word, verb, adverb, worker, birthday, girl, world,
furniture, curtain, skirt, shirt, circus, circle, university,
turkey

verbs: work, learn, earn, burn, tum

adjectives: dirty, early, thirsty, perfect, certain, urgent, universal
adverbs: certainly, perfectly, urgently, further, firstly
numerals: thirteen, thirty, third, first

pronouns: her, hers

proper
names:  Emnest, Shirley, Thursday, Birmingham, German

b) patierns
1t’s Ymine (¥ hers, Ytheirs).

We ‘aren’t ¥ certain.
She’ll be ‘here any ,minute.

1. For each of the given uiterances choose the appropriate context
from the suggested prompts.

1. It's "bitterly “cold.
It’s 'bitterly “'cold.
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. He 'studies ‘English.

He *studies ¥ English.

. I'd 'rather 'stay at ‘home.

I’d 'rather *stay at “home.

. 1can "type it to'day.

1 can "type it to" day.

. We must 'wait for the “others.

We must 'wait for the “others.

. It’s ¥ fishing.

it's ‘fishing.

. I must 'write it to'night.

I must 'write it to" night,

. I 'travelled on ‘business.

[ 'travelled on Ybusiness.

Prompis:
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1.

I'm going to the skating-rink.

What’s the weather like today?

Richard has failed in French, | am afraid.
What language does he study?

What are you planning to do at the week-end?
Will you join us?

. Wil it be ready by Thursday?

When can you do it?
Can we start right now?
What does he say we must do?

. 'What's his favourite pastime?

Is reading his favourite pastime?

When must you write it?

Put it off till tomorrow.

Did you trave] on business or for pleasure?
You had a nice holiday, didn’t you?



III. Act out the following comversational exchanges choosing an
appropriate tone-pattern for the response,

A L

‘mor 'm

Whaose dictionary is this? — It’s mine.

[ think it’s Earnest’s shirt. — It’s mine.
. Which floor is it? — It’s the first.

It’s the second floor, isn’t it? — 1t's the first.
. What country are you from? — From Great Britain.

I think they are from America. — From Great Britain.
. What language do they speak? — German.

1t’s an English film, isn’t it? — German.
. Whose birthday is it? — It’s hers.

It’s your birthday, isn’t it? — It’s hers.
. Where does he siudy? — At university.

He studies at school, doesn’t he?  — At university.

‘mor 'm ;m

. — We can’t meet near the circus, can we?

— 1 think we can.

. — Her birthday is on Saturday, isn’t it?

— [ think it is.

. — Shirley is thirteen, isn’t she?

-~ [ think she is.

. — His English is perfect, isn't it?

— I think it is.

. — You are thirsty, aren’t you?

— Not in the least,

. — We can learn these words easily, can’t we?

— Not all of them.

. — How far is it to the circus?

- It’s a five minutes’ walk.

. — Jack is certainly the best actor.

— I’m not quite certain.
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YPOK 17

1. 3syxu. qudtonr [av).

2. INpoconmyeckne apIeHEA, Huexonaiue-BOCKOAAW AR TEDMH-
HA/JIbHBIH TOH B FIOBECTBOBATENLHBIX (hpasax. Ckonbasmas
IKATA.

1. 3BYKU

Qonema [sv] - nudronr. AxpoM audToRra [av]
MBJZETCSA 3BYK CMEWIAHHOTO psRia, Y3KoH pa3zHo-
BUIHOCTH CpenHero noxbema. Btopoi osaemenrt
AUdTONra mpencTaplger coboil CKonbXeHHe B
HalpaBAeHUH K THaCHOMY [v].

fov]

:'b\

ITockonbky nepsblif 2meMeHT audronra [2v] coenasaeT ¢
CAACHBIM [3:] MO BEPTHKANBHOMY H TOPHIQHTATEHOMY (IGJI0KEHHIO
A3bIKa, TIPH MPON3HECeHMH TUGTOHRrA [av] ceayeT onupaTsea Ha
ApTHKYIALMIO 38yKa [3:]. OueBHAHG, YTO THIIHYHBIMH OUIHOKAMH
3pechk MOMYT Chite o-00pasHaf uny 3-00paitHas apTMKYNaliKs
nepBoTo 3neMexta gripronra [au]. CoxpaHeHUe magckoze yrrada
A3bIKQ, TPH KOTOPOM MBIIIEYHOE HAaNPUSKEHHE PABHOMEPHO
pacCpedoTOMEHO noO  Teny  #A3bKa, ABAASTCA  HanboNee
3¢ eKTHBHEIM ¢rIOCO0OM YCTPaHeHUs 3THX OLIHOOK,

NPOCOOQNYECKWUE ABNEHWUA
Hucxopaie-BOCXOQALLMA TEPMUHANBHLIA TOH
B NOBECTBOEaTeNbHLIX hpazax

Hucxonsme-socxoaamwnil  ToH ynorpebidercs B
KAYyecTBe TEPMHHAJBLHOTO TOHA B PasfiMYHBIX THNAX BRICKA-
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3BIBAHHI: MOBECTBOBATENLHREIX, NOGYIMTENLHEIX, BONPOCH-
TENTBHBIX, HEXOHEYHBIX CHHTATMAX, PA3TOBOPHELX hOpMYNaX,

MopecreoBaTenbHue Gpaln, NMPOUIHECEHHBIE C 3THM
TOHOM, BBIPAXAKT PAITUIHOTO pPOI3 HMIJHKALHY,
TAaKHE KaK:

a) Koppexuus, ymonetue

His 'sister is ‘twenty | think. — 'Twenty- "'three.

6) Koumpacm (uaiye ecezo npu Pa3OeNeHHOM SAPUGHMe HUCX0-
ORlite-BOCXO0RWe20 MOHA)

Is ‘everyone *present at the -lecture? — ‘John is a,way.

HepazpaeneHHuIH  BapMANT  ToOHA ynorpebasgercd,
€CAH MpPOTHBOMOCTARNEHWIC I[OABEpraeTcd OAHO CclI0BO. JTo
CJIOBO, KaK MPABHJIO, OTASTAESTCH OT OCTANEHON YacTH ¢pashl, T.€.
OOPAIYET HEKOHEIHYIO UHMOHGUUOHNYIO ZPYANY.

Are you 'busy 'every “day? — On “Thursday § I am ‘free.
8) ao3paxcentie, Hecozaacue
She’s ar'riving to' morrow. — She Visn't.

B xparkux OTPMUATENbHHN OTBETAX, HAYMHAAHIMXCT CO
choBa “No”, abbMHO ynotpeGnAaeTca pa3geNeHHMH BapUaHT
HHCXOAAIIE-BOCXOAALWEro TOHA: MAIEHHE NPOHCXOANT Ha
cnoBe “no” (WM “yes” nNpH YTBEpOMTENBHON dopme BO3pa-
XKEHHS), KOTODPOE HE OTHENAETCA [1ay30if OT OCTAIBHOH “acTH
«dpa3sbl, a NOTBLEM BLICOTH I'JIOCA PEAIHIYETCH HA THArone (Win Ha
OTPHUATENBHOR YacTHLE “not™).

I 'think we can af'ford another |holiday this ;year. — ‘No,
we ,can't.

They are 'planning a -trip to ‘Germany, as far as 1  know. —
‘No, they are ,not.

You are on the 'phone for *hours, — *No, I am ,not.

2) cOMHenue, npeonoADNCERUE

— "When is he ex'pected ‘back?
— It may be ¥ Saturday.
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&) npedynpexcoeriie

— 'Let me *put the 'cups into the "cupboard.
— YCareful. “Don’t "take them “allat “once.

Kak BMIHO U3 IDPHBEIEHHBIX [PUMepOB, KOHKpETHad
VMIVIHKALIMA, WEPENABAEMAA HUCXOAAIIS-BOCKOSAILMAM TOHOM,
ofYCIIOBNEHA  CHTYATMBHBIM  KOHTEKCTOM MM IEKCHKO-
TPAMMATIMECKMM CONepikariieM caMoil dpasni.

Cxonb3das WKana

BbICOTHO-MENTOIHYECKIE XaPAKTEDHCTHKH ApeAbAae pHOH
yacTH Bo dpaie ¢ HHCXOASIE-BOCXOASIIHM TEPMHHE-
ABHLIM TOHOM MOTYT GBITE DAMTHYHbIMK. MHBIME CAOBaMH, B HHX
BCTPEYANDTCA paziluyble muns wxar. Haunbonee YacToTHLIM 1A
AAHHOrO TEPMMHAALHOIO TOHA ABNACTCS COMETAHHE CO CKOJb-
3ael IMKAXOM, XOTH BHICOKAA DOBHas M NOCTENEHHO
HHCXOAAW A MKAJA TAKKE YIOTPeOHTENbHEL

OTIHYNTENBHOH Yeproi  cXOMb3AlNeH WKL ARIACTCA
nocmenennoe  HOHUMCERUME BHICOTHL TONOCA  GHYMpY  Kaxcooil
aKuenmuo-piummusecioli 2pynivs. ECNi B pRTMHYECKOR IPYTIITE HET
33yQapHEIX CIOFOB, NOHHXEHHE MPOHCXOANT Ha CaMOM YZapHOM
cnore. [Ipy panmumu 3ayaapHbix c1orob 3¢iekT MOHHKCHHA
BHICOTH TOROCA CO3MALTCHA, B OCHORHOM, 23 CUET KOWmMpacma
MEXJY VPOBHEM YZAPHOIO M 3ayIdpPHOro CJ1orgs. BakHO MMETD B
BWALY, UTO B CKONB3RMIGH WIKANE RAHAAC KANIOTO NocCAedyroue2o
YOaproz0 cAezd DONXKHO OMTE 8uiue HO YPOSHIO, “MEM KOWeY
npeduecmeyioweeo caozq (YoapHOTo WK He3ynapHoro).

, =~
About “three “years., _ = \

Fcan “doitin “twenty ‘minutes. ® -, g \ .

Bo ¢paszax co CkoAbIAIMER WKAIOH TOIHOYIAPHbIC CITOBA B
NPEALAACPHON HACTH TIONYIALT Fotouiyic CMenent endefeHHocm,
yes po Ppazax ¢ [TOCTENEHHO HUCXOAAWICH WKATNOH, M, TaKHM
o8pAIOM, CKOABIMILAA WKATA NPHIACT DEYH  SKCHPECCUBHbll
xapakmep.
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I. IIpousnecHTe cCuenylomme CIoBA.

Nepeuutbie TREHUPOBOUHLIE YNPAKHEHKUS (AYAUTOPHLIE)
3BY¥KOBLBIE YIIPAKHEHIA

O0paTHTe BHHMAHHE HAa
cxoacTBO Anpa andronra [av] u 3pyka [3:] mo crenens noanema
H NO TOPH30HTANLHOMY TOJI0MEHHI0 A3LIKA,

31— aU 3:9 — au8 ‘3iban — “aupn
3k — avk 3d — avd ‘sidgant — “aufn
n - aun 31 — avld ‘1:min — “avman

IL. [ipomsnecHTe CReayImHe CNoBa,

cobni0gaa  NpABHILHYIC

apreKynauup audiTonra [dv] nocie pASIMYHBIX COrTACHMX H

COYETAHHN COrNACHRX;

a) 3anne-gIIHMX

kav gau hau kaup kaun
kaut gauvt havm havp kaul
kauld gauld havld gauz haul
kaust gaust haust havz gaul

B) nepeane-TIBIIHBIX ATHBEOIAPHMX

dau tav lav nau 53U fav dzav
dsum taun laun  nsvn  savmn  faun dzavk
davt tavd lavd navz savl Jaul favk
dsvnt  tsust  laof  naut  savk  ‘faulds  ‘tfavks
B) ryOHO-ryOHBIX, ryOHO-IYOHBIX, MeAKIYOHRX

pav bav mav fov wav dav
pavz bavz mavz fovz WaUZ davz
pavl bavl maul faum waunt vaug
pavst baust mavst favks wavk vaut
I) 3A84bBeQISIPHOTO

rav ravm ‘ravman

ravd raul ‘ravim

ravz ravp ‘ravzaTi

ravb ravst ‘ravland

a) 32ATHEBEOAAPHOID H AILBEOJAPHOTO

krov brauvtf stavn kisvz ‘plavzn
pravz bravk stavl klovdz ‘plavsrv
frav grauv stavy glavz ‘slavgan
Oraut graud stavk blavz *slavdiul
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[11. Creante 33 NO3HUKONHOH nouroroi audronra [au]. [lomnmre,
YTO HIMCHEHHE LIWFeNpHOCTH IHGTONFA RPONCXOANT, B OCHO-
BHOM, HA Anpe.

lav — lavd — ‘lavkal — lauf sau — savl — ‘savle — savp
nsv — noun — navbl — navt grou — gravn — ‘grevmig — grauve®

IV. TpowsHecHTE caelyIOUIHE CI0BA, 0DpaINas RHHMAHME HA COXPa-
HEHHE MOJHOTO KavecTsa andronra [av] e GesymapHom cliore.

‘®rav  jelav  ‘folav  ‘>lmaust tau'nettk ‘telifaun
‘sperav  ‘pjenav swolou ‘xlsav  pavetik  ‘maitkrofoun

Y. CheanTe 33 NAABHOCTBIO COSNHACHHA TNACHBIX.

‘gavin ‘folavin
‘rovmy ‘swolaviy
‘maviy ‘boravin
‘Brauiy ‘naeravin

V1. Ilponamecure cheayinnue ¢pazhl, COGONASE DPABHABHYIO
APTHRYAAUHIO 3BYKA [a0] B cBA3HON peyn.

a) 'l3:n 0o ‘pauimz | 32 'lesn 1z *ouvs || 'fou 3o ‘foutavz ||
*klavz 82 ‘windav || 33 'novtbuk 1z ‘avpn |
'3i:z & “novtbuks | davz o ‘poustka:dz |

By ‘“ravz|'gav ta 8 ‘blakbad | 'rart and m'tavn dis ‘sentans |
'davnt *mazk s 'stresiz sav ‘kealislt | 'andalam ‘a1 3a
fanetrk finomins |

UHTOHAIIMOHHBIE YIIPAYKHEHWA

I. Cpasnure caenywmme naps pa3 no TEPMHAATLHOMY TOHY H 110
THDY TKAJDI.

A.1'can’t *do it ‘now. — I "can’t *do it 'now.
I am 'very ‘“tired today. — Lam “very “tired to'day,
He is 'also "going to *“Moscow. — He is "also "going to * Moscow,
There’s 'no "one at the *window.— There’s “no “one at the “window.
She can 'play the ‘piano. — She can “play the ¥ piano,
You 'mustn’t 'smoke so ‘often. — You “mustn’t “smoke so often,
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B.1tisn’t *his telephone ,number.— Tt “isn’t ‘*his telephone ,number.

The 'day is ‘really ,cold. — The “day is ‘really ,cold.
The 'streets in this 'town are  — The “streets in this ,town are
‘narrow. NArTow.

There’s 'no one at *home. — There's "no one at ,home.

11. OnpenenHre XapaKTep HMIIMKANNI, Nepenasaemolx B0 dipazax
€ AHCXOASIE-BOCXOASIHM TOROM.

A. OGpamvre BHHMAHME Ha TG, YTO BHE KOHTEKCTA TPYAMO ONpe-
ACNUTL KOHEPETHYI0 MMILIHKALMIO.
Ernest is a first-year student, — ¥ Second “year.
She is young. She is only twenty. — ' Nineteen.
The curtains in her room are green, — They are “yellow.
Her elder sister’s name is Emily. — It’s ¥ Rose.
Have you posted the letter? — I'll 'do it a bit “later.
He’s coming back on Monday. — On ¥ Saturday.
Shall we walk there? — 1t’s “rather 2 long “'way.
We are going out. — It’s "pouring with “rain.
B. OGparure sHHMaHHE HA TO, YTO OTBETHI © HHCXOINIIE-BOCKOIALMM
TEPMHHAIBHbIM TOHOM 3BYYAT MeHee KATerOpH-HHO H (osee BEXIHBO.
They are going out of town. — They “aren’t.
The furniture here is rather old. — "Not Vreally.
Where’s my comb? — It may be in the ¥ drawer.
I hope everybody was pleased. — The ‘Joneses ;weren’t.
No one can speak English here. — *I ,can.
I know vou can play the piano. — ‘No, I ,can’t.

YNpaxHeHUs ana BHBAYAWTOPHOK paboTsl

1. Ilpocaymaiite TepRWMHEIE TPEHHPOROUHRIE  YIPAKHEHHS,
Bocnpouspeayte cnhoka H paskl B Iay3ax 3a JAHKTOPOM B
COOTBETCTEHN € HHCTPYKUNAMU K YIPAKHEHUNM.

II. PacnpefeHTe CAeAyIMIHE CAOBA COTJIACHO NPABHIAM TTeHH
Gyksb “0”
soap, throw, both, comb, loaf, come, loose, Monday, lose,
nose, tomb, low, cloak, money, goose, those, tongs, done, tongue,
song, took, tool, tone, book, whose, who, whom,
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IT1. 3arpanckpufupyiire creayomspe ¢nopa. Bullimmure cjiosa, »
Koroperx amronr [av] npoRzAocHTeA B He3yIAPHOM Caore,
October, November, vellow, sparrow, golden, phonetics,

borrow, follow, oval, microphone, swallow, piano, clothes, photo.

1V, Pacnpeaennte caenywmue CI0Ba N0 IPYNNAM B COOTRETCTARH ¢
NO3MUHOBNON A0ToTOl Andrronra [ov].
coat, close, cloak, code, soap, soda, note, roast, road, rode,
loaf, row, load, stone, mow, roller, soul,
V. CparEnTe THN WKAAM H TePMHHANBARIH TOH B CICAYIOIIHX
ipasax, Mokakure pa3THIHA MeEIY HHMH HA MHTOHOTPAMME.
1. I 'want a *loaf of ‘bread. — [ “want a *loaf of “bread.
2. I 'don’t "know the 'way to the ‘post-office. — 1 don’t
*know the “way to the ¥ post-office.

3. You can 'teave it in the *cloak-room. —You can ~leave it in
the Ycloak-room.

Vocabulary and Speech Exercises
(In-class Actlvitles)

1. Practise and memorize
a) words
nouns: coat, oak-tree, loaf, boat, gold, moment, soap, sofa,

comb, piano, stone, window, photo, telephone, hotel,
home, tomato, snow

verbs: g0, smoke, throw, borrow, follow, close, know, hope,
suppose, open

adjectives:  old, open, low, slow, own, cold, close, narrow, yellow,
golden

adverhs: only, tomorrow, slowly, closely, almost, mostty

pronouns:  both, those, nobody, no one, nowhere
prepositions: over, below
proper names: Moscow, Oslo, Joan

b) patterns
I'm afraid it’s “bitterly “cold.
He'll be on ‘time T ;hope.
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II. Respond-to the following utterances: &) in a categoric way;

IIL

b) with a note of implication.
Modal A: — Your coat is still quiie new.

— “Yes, § 1 "bought it only 'last *spring.

L

Model B: — Your coat looks quite new.

— ,Well, 3 it’s "almost ,new. But I 'don’t “like its ¥ colour.

. It’s very cold here. — It’s because the window is open.

It’s very hot here. Open the window, please. — Well, the
window is open.

. Where is the cloak-room? — It’s downstairs.

I can’t find the cloak-room here. — Well, but it’s downstairs.

. Why don’t you want to play the piano? — It’s out of tune,

It’s a very good piano. — Well, yes, but it’s out of tune.

. Why didn’t you call her? — 1 don’t know her telephone-

number,
Let’s ring her up. — But how can we? We don’t know her
telephone-number.

. What do you want at the post-office? — I want an envelope

and a postcard.
You don’t need to go to the post-office. I can give you an
envelope. — Well, but T want an envelope and a postcard.

. Why aren’t you eating the steak? — I'm a vegetarian.

Shall 1 order a steak for vou? — I'm a vegetarian.

. Where did they put up? — They stayed at the hotel.

1 hear they stayed in a village nearby. — They stayed at the
hotel.

. How do you usually get tickets? — 1 book them by telephone,

Did you have to queue to buy the tickets? — [ booked them
by telephone.

Disagree with these statements by making an extensive
response. Make use of the vocabulary of Ex. 1.

Madel: —All the shops are closed on Sunday.

—They “aren’t. "Some of them are ¥ open.

1. There are mostly poplars and lime-trees in the park.
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Indian summer is in November,

All the streets are bread in the old part of the city.

Look at that green dress. This colour is all the fashion now.
I don’t think they know each other.

Neither of them spoke at the meeting.

They grow only cucumbers on the farm.

AR ol

YPOK 18

1. 3syxn. Coyeranus mudronror [a1, av, av] ¢ HEATPATBHEIM
TTIACHBIM [3].

1. Hpocoammeckune ssaenas. Hucxogdame-BoCXoaani TepMu-
HATBHBIH TOH B NODYAUTE/BHEIX BHICKAILBAHHAX.

1. 3BYKM

B peAne AHIIHACKUX CHOB BCTPEYANOTCA COYETAHHA
auédToHroe [al, av, av] ¢ HelTpaAbHBIM THIACHE M. OHH
BOSHHKAKOT, B WACTHOCTU, MPH OOPasOBAHHH HPOU380OHBLY CHOE C
MOMOLIBIO cydubHKCa —er OT OCHOBBI, 3aKAHYHBAIOILEHCR HA OUH
H3 YKATAHHEIX TTACHMY 38YKoB. Hanp.:

low — lower [lav — ‘lava], dry — drier [drar — ‘draiz], plough
— plougher [plav — ‘plaval.
Coueranns (19, aUs] MOTYT BCTPEYATLCA HE TONBKO HA CTHIKE

aByx MopdemM (KopHs M CydupHKCA), HD H SHYRIDU KOPHERCIH Mopdembl.
Hanp.:

fire ['‘fais]; flower [‘flava]

TakHe TpexdNeMeHTHLIE TAACHBIE BHYTPH KODHEBOH
MopdieMBl HHOTAA Ha3LIBAIOTCH «TPHOTOHTAMH>.

HecMoTpa Ha CIHTHOCTE NPOM3HECECHHS, COYETAHHA [a13, aUa,
ava] npeacrapnaoT coboil daa croza Kak BEYTPH MOPhEME, TAK K
Ha cThike MopdeM. JMPTOHr sBRAfETCA cNOrooGpasyiomuMm
3MEMEHTOM OJTHOTO COTa, 3 HEATPATEHBIH rMacHbli — BTOpOro.

Crhegyer MOMHHTE, 4TO HaHDONEe CHALHLIM JJIEMEHTOM B
VKa3aHHLIX COYETAHUAX ABNASTCA aupo nudToHra, a Hambonee
cnabplM — BTOPOH JNMeMeHT DHGMTOHId, KOTOPBIE B COYETAHHAX
[arz], {ava] MOM¥eT MOMHOCTEIC BRNANATE B OHCTpoOi peun.

186



2. NPOCOAUECKUWE ABNEHWA

HucxopsiLue-BOCXORALMNA TEPMUHANBHbIA TOH B
nobyANTeNEHbIX BMCKA3LIBAHWAX

Hucxonamwe-BocXodaIPiE TepMUHANLHEIH TOH B
NOOYAUTENLHBIX BHICKAIHBAHUAX CNYXHT AN BEIDAKCHUA HPocsi
LAY RPEOYHPeNCOEHUR,

Pazipuue MeKZy 3THMH AByMA BHAaMH  noOyxaesud
BbIPAXAETCH TEKCHMECKHM COEepXaHneM $paskl U KOHTEKCTOM.
KpomMe 1Toro, mpeaynpexzeHue 4aile MPOMIHOCHTCH C
HEpa3AeNeHHBM BaPHAETOM HMCXOAALIEC-BOCXOOALUSIO TOHA,
anpocs0a~c pazgeaecHAbM. Hanp.: Don’t be Vlate. ‘Open the
,window, please.

3nauenne npOCLGH B MOBYAMTENEHOM BEICKA3BIBAHHHU MOXKET
TaKKE MEPenanaTecd HHAKKM BOCXOAAIHM TEpMHHANB-
HEM TOHOM. Hamp.:

"Wait for the ,others.

BTO TWIIMYHAA MHTOHALMOHHAA MOAEIb AAA JAHHOTO BHIA
BHCKA3KBAHNI, OOHAKC MPOCEOEL ¢ HUCKOGANIC-80CX00RLULUM MGHOM
3BYYAT GOJIce OXMBICHHO, TEIUIO M cepledro: ' Wait for the * others,

CreayeT yxasaTh, 4TQ MOGYAMTEABHOE BHICKA3LIBEHHE,
NPON3HECEHHOE ¢ HUCXOAAIIHM TEPMMHAIbHBEIM TOHOM,
TaKkKe MOXET GuTh Mpockboil M0 CBOEMY KOMMYHHKATHEHOMY
SHAYEHHIC, KOTOpOE, BO-TICPSHY, TNOAMCPKHEASTCH CNIOBOM
“please”, U, BO-BTODBIX, MOXET OBITh BLIPRXEHO TEMOpPATHHOI
OKPacKkoH ronoca — MACKOH, BexMBoii, neKpenHei. Ecan Takas
cneunguueckan TeMOGpanpHaA OKPAcka OTCYICTBYET, TO
noGYIUTeIbHOE BLHICKA3HIBAHKE ¢ HHCXCAALUIMM TepMHHAABHEIM
TGHOM 3BYYMT CYX0, o¢HIHaNEHO.

MNepBruHLIe TPEHUPOBOUHBIE YNIPDKHEHUA (AYAUTOPHLIL)
3BYKOBHIE ¥IIPAKHEHIA

I. TlpousHecHre CheQYIOIIEE CHOBA ¢  «TPeX-HIEMEHTHHIMM»
macHbIMK [a19], [auo] B ¢ coveTannem [ava]. Cneamte 3a Tem,
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yTo0LI HX nepouiil wieMenT Ol HANGONee CHWILHWM, A BTOPOI
WIEMEHT HaKboIee caademM.

‘fars m'kwara ‘aian ‘tarad
‘wald drizat ‘kwalst ‘dalar
*kwala rikwars ‘darat ‘sarantist
‘ava ‘bava ‘gavs “lava
‘sava “taval ‘mova *slavs
‘pave ‘vaua! ‘Oravs “folavs

I1. CpasanTe ApTEHKYIAnHIO JaHpToETOE [a1], [av], [av] w

codeTanmii ThacHeX [a12], [awe], [aud].

lar — laa spal —spaia  plav — plava  daun — ‘davalis
bar — baia  drar — draia  bau — bava tavn — taval

har — hata  trar — traa vau — vaval Jaut — favad

111. Coxpanziite npspANLHY APTHEYIAOHI coueTammii [aio},
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[ava], [ava] B cpasnoil peun. ObpaTuTe BHHMAHKE HA TO, YTO
HA CTHIKE C/10B, OKAHIMBAamHXcA Ha [a1e], [ava], [ove], »
C/10B, HATHHAKNHXCA ¢ MMACHOIY, DPOHIHOCHTCA CE3YIOUMIHM
asyk [r].

1. 2 'kouvld ‘fava || & 'big ‘fais || » 'kii:n ‘taval |
3 bit ‘tarad || a 'strikt daiat || 3 'bju:tiful “flava |
an 'avpn ‘vaval |t an 'auld ‘atan ||
'ver1 'kwaiat | ‘matf ‘hara [ 'leit ‘avaz |
g 'jumivaisits “kwaie | 85 'rauman empais |
da 'fatar av ‘landan || 33 'tavar av ‘landan ||

2. avar 'nfis || avar 'nghf kla:siz |

avar' aun “havs || ava 'welkept ‘ga:dn || ave 'neitiv “kantri |

el
avar 'avld ‘frendz ||

3. arm 'gouin ta -teik » ‘fava || 'weaz mar ‘taval ||

‘hiaz s kli:n  taval| bat “davntbi- "tu: Vlon || "brekfast iz

,redr | a1 'wont a "glas av ‘dzw:s ,aunlt || ar mast 'kizp tu a
‘strikt “darat |



WHTOHAUMWOHHBIE ¥1IPAXKHEHWA

I. IIpon3HecHTE chaexyiOMe NOOYAUTENhHME BLICKAILIBAHHA ¢
HHCXOASIEHM H HHCXOASIE-BOCXOAAMAM TEPMHEHATLABM TOHOM.
IIpocnemdTe me MHTOMOIPAMME 334 PAVMEAME B BBICOTHRIX
XAPAETEPHCTHKAX YHAPHLIX H BEIyRAPHEIX CNOTOE.

'Come next “Sunday, ,please. ‘Come next ,Sunday.
'Do it to’'morrow, please. 'Do it to, morrow.
'Stay a “little ‘longer, ,please. ‘Stay a little Jonger.
"Try to 'do it your'self, please. ‘Try to ,do it your,self.

11. IposxiKecATe cAeRyNWIHE CGYIHTEABHBE BBHICKAIMBINAA C
HHCXOAAIE-BOCXOJAIINM TEPMHHANBAWM TOAOM H € HH3KHM
BOCXOIAIIMM TEPMHHAJALHBIM TOHOM. IIpocneHre mo HHTOHO-
rpamMme 3a PaITMMHAMH B BMCOTHMX XAPAKTEPACTHKAX YAAPHMX
N Desyaapssix caoros. Ofparwre suuvaane ma Gosee vemwisii n
BENUIHBBIA xapaxTep pa3, DPOHIHECEHHMX ¢ HHCXONAINE-
BOCXOSANINM TOHOM.

'Call ‘back later, ‘please.  ge—pe
Get ‘ready to ,go, James, .
'Show me some ,rings, “please. =

*Call back ,later.

N

NGt:t Jeady to 80, ~James. "
Show me some ,rings, “please.

IH. B ¢cneayonmx MEKPOIMAROraX 06pATHTE BUMMAHNE HA TO, UTO
KOMMYHHKATHBIOE 3HAUEHUE NOOYANTE UMY BHCKAIMBARNIE —
apenynpexaeHHe uwiM npockia — obyCIORNENO KOHTEKCTOM.

May [ have a lock at the vase? —Be Y careful with it.

We must meet at the station at 5. —'Hurry Yup, then.

I am going to town. —‘Buy me an ,envelope, please.

What will you have for dinner? —"Show me the ;menu, please.

It's raining heavily. —"Don’t go “out.

What would you like to have? —'Bring me some ,mineral water,
please.
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YnpaxHeHHWa ana sHeayAUTOPHON paboTbl

I. Ipocnymalite nNEPBHYHME TPECHHPOBOYHBIE  YNPAKHECHHA.
BocnpomiseauTe ciosa @ Gpase B Daysax 3a JIMKTOPOM B
COOTBETCTBHM C HMCTPYEUHAMH K YDA KHEHHAM.

II. TlpomsHecHTe H 3ATPAHCKPHOMpYLiTE cneAyolMe NMapbl CJO0B.
IIpoasamuiupyliTe npou3EeceHHe ETOPOTO 3/IeMeHTA B
JHQITONrAX H B <TPEXICMEHTHEIX> IIACHBIX.
line — lion, height — hired, tight — tired, sight — society,

fight — fired, quite — guiet, died — diet, wide — wired

III. Boinummmure <JI0B4, B KOTOPHIX «TPEXIICMERTHME» TIACHBIE
NPOK3HOCATCA BHYTPH KOPHEBo# Mopthemsl.
fire, liar, tower, towel, wire, slower, lower, quict, choir, flower,

our, sour, hire, society, diary, borrower, flower, drier, iron, tired,

scientist, nowadays, following, vowel

IV. Pacnpesenre cieayomme noSyaHre/binie BHCKAILIBAHWA DO CTe-
DeAH HAPACTAHNS BEAUTHBOCTH, TEIIOTH H CEPISMHOCTH HPOCHOH.
'Ring up in *half an*hour, ,please.

*Give me a ,hand with that ,luggage.
'Come a bit ,later.

'"Wake me up in 'two ,hours.

*Take it, ,please.

'Pay right *now ,please.

‘Lend me your ,dictionary.

"Take this 'book to the ‘library, ,please.
*Take the ,dog with you.

Vocabulary and Speech Exercises
{In-class Activities)

L. Practise and memorize

a) words
nouns: hour, choit, iron, flour, flower, fire, tower, tyre, shower,
towel, vowel, diet, liar, scientist, diary, society, power
verbs: hire, retire, acquire, require

adjectives: quiet, tired, following, sour, powertul
adverds: nowadays

pronouns; our, ours, ourselues

proper names: Ireland, Irish, Iris
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IIL.

b) patterns

'Fill -in this ‘form, ,please.
‘Try to ,do it a,gain.
“Don'tbe “late for  classes.

IL. Act out the following conversational exchanges. Pronounce the
responses efther as polite or neutral (normal) requests.

L
2.

6.
7.
8.

Do you need anything else? — Just bring in the luggage, please.
Can I do anything for you? — Move this table a little closer
to the wall, please.

3. I’m afraid 1 must be off. — Stay a bit longer.
4.
5. A real mess you've made of things. — Don’t be angry with

Could you give me a light? — Oh, don’t smoke here.

me. That won't happen again.

So you've failed in maths. — Please don’t tell Jan about it.
Shall I give her a call tomorrow? — Try to do it today.
Mr. White wants to see you. — Show him in, please,

Use a request or a warning, turning the given prompts imto
imperatives. Choose a divided or an undivided Fall-Rise, a Low
Rising or a Falling nuclear tone according to the meaning of the
imperative;

a} you want

your brother to help you to repair the iron;

your groupmate to lend you a dictionary;

vour little sister 1o be quiet;

your guests 1o stay for one more hour at least;

vour father to hire a taxi;

your friend to join the university choir

b) ask or warn your friend (roommate, relative)

not to go rowing in such bad weather;
not te forget about the appointment;
not to open the window;

not to lose his temper;

not 1o add sour-cream (o the salad

¢) ask or instruct your students

not to be late for classes;
not to leave their notebooks at home;
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not to swap places;

to write down two sample sentences on the board;
to play the recording once again;

to work in pairs;

to compare their answers with one another;

to be attentive in ¢lass;

to get the head-phones from the lab.

YPOK 19

1. 3pykn. Baphautul HeilTpansHoro ruacHoro [ai.

2, TIpoCoqHYECKHEe SRASHUA. Y NoTpeONeHIe HHCXOAMIIC - BOCXO-
JAIICTO0 TEPMHUHaNLHOTO TOHA B DATOROPHHX (hopMynax.
ToBTOpCHUE KHRETHYSCKHX TOHOR.

1. 3BBYKM

HeitTpaibHBHH raacHel# [3), xoTopsiit asigeTca Hanbonee
YACTOTHOH hOHEMOH B AHCAMHCKOM A3BIKE, MOXET BCTPCHATECH B
CI0BE B PASTHYHEIK No3wimax. [Tpu 3Tom, doneTriyeckad peamHsaims
DAHHOH (HOHEMEI JHGUUMERBHO GEPLUPYCHICA B JABHCUMOCTH OT
TIOSHUMK: & abComvompoM HNaRe wit Konye €060, MOKITY Ogymy
CoZAgeHbIMIE 8 npeovdapos wau uyddprom caoeax. B oTHeNbHbIX
CIIyMasx MOANDHKAIHE HEHTPATBHOTO TIACHOTO MOTYT ObITh TaKKe
cpazanpl ¢ ocobeHHocTAMH opdorpadhH CroBa, B YACTHOCTH,
HanuyueM Oyksbl “T” B KOHEUHOH NO3ULHN NEPE COTIACHBIMH,

PanauuHnie  BapHaHTBEI  HeHTpanwHoro ruacHoro  [a]
IPEICTARIEHB] B CICAYIOUIMX NPHMEpPaX:

ago [3'gav] — (s abcomomuon navane cao6a)

finger ['finga] — (s abcomomuonm xorye crosa)

contain [ken'temn] — (uexcdy dayma coznacnsimu ¢ npedydap-

HOM cloze)

government ['gavanmant] — (mexcdy deyms coznaciivIMu & 3a-

youprHoM croze )

pictures [ pIktaz] — (& xoneunioii fipedroncoORQRMHOE RO3UYUY

neped byxsoi “r"}.

(OnMcaHne BapHaHTOB HEHTPAILHOMO MIACHOTO CM.

NoApoGHEE B HHCTPYKITMAX K YNPaXXHEHHAM)
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2. NPOCOANECKUE AIBNEHUA

VnotpebneHne HHCXOASALIE-BOCXOQALEra TOHA
B PAaroBOpPHLIX PopMynax

Hucxonsame-gocXxoiamviic ToH mupoxo ynorpebas-
eTcA B (hODMYNAX npudemcmeus, npowanus, OrazodapHocmu u
uasunenun. Hanp.. ‘Good ,morning. ' Thank you. “Good-"bye.
‘See you later.

Takoe Menoauqeckoe odopMAcHHE mpHAdeT QopMyIam
BEAIMBOCTI OCODYIO TETIOTY W CEPAETHOCTD W BHPAKALT Opyeec-
K0e, 3aUNMEPECOGAHAOE OMNOente TOBOPALLIETO K cofecenHnky.

MNepBUvHbIe TPEHUPOBOUHLIR YNPAXHEHUA (aYAUTOPHbIE)
3BYKOBLIE YIIPAXHEHUA
L.  Cpapunre BADHAHTM HEHTDA/THOTO TIACHOIO:

2) 3AKPHITLIE BAPHAKT ¢ OTTEHKOM [e] Mexay cornacebMu K Goee
OTEPLITSIH ¢ 0TTeHKOM [A] B aBcomoTHOM HATANE H KOHIE £A0BA

kan'tetn  dr'lifss a'feimd  s'nauns  ‘ffamna
kanfam  ‘hznsam  3'frend a'not ‘rarta
sa‘poit ‘dgazman 2'lawy a'mju:z  ‘popjuls
6) oTXpLITLIl BAPHANT ¢ OTTeHKOM [A] B 3aKkpuTLIN BapHauT C
OTTeHEOM [3:]
‘fa:8a — ‘fa:daz ‘ri:da — ‘rizdaz ‘wispa — ‘wispad
‘wika — ‘wakaz  ‘kvka — ‘kvkoz ‘a:nsa — ‘a:nsad
Mets — ‘letaz ‘senta — ‘sentsz  ‘wmdgs — ‘mdyad

8) 3AKPMTRA BAPHAHT HeifTpamuuore riaacmore ¢ Oommpedi u
MeHBIneH TANTETLROCTLI) IBYIARMA

‘tirtf as — ‘ticfoz  ‘vizit a5 — ‘vizitoz  “tel as — ‘telaz
‘help as — ‘helpaz ‘send as — ‘sendoz ri'sitv as = rr'sizvaz

I1. Tipouanecnre cacayomue napel caos. OOpaTHTe PHMMAHRE HA
CMBICIOPATHIHTEIBHYI0 POXL HERTPAABHOIO TAACHOTO. -

‘fisaz — ‘ofisiz ‘boksaz — ‘bokstiz  a'fekt — r'fekt
‘vilidgaz — 'viidsiz = "miksaz — ‘miksiz ak’'sid — 1k 'sisd
‘da:nsez — ‘dacnsiz “fifaz — fifiz ak'sept — 1k 'sept
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IIl. Cpasnvre Ge3ynapHbie MIACHLIC B CRETYIONIHN CAOBAX.
&m'bifos — a'merzin kéen'tin — kan 'tent
@m'besads — 2'meriks
1V, CobnioaaiiTe NpaBWIBHY0 SPTHKYJASUAK HERTPANBHOLO FiIAc-

HOIC B CBA3NOH peun.

a) 'feimos “siaz || 'daznz ov ‘letaz || 'slaitl “indzad ||
'popjule ‘damnsaz || o 'fju: ‘Gistaz || 'nju:l ‘perpad |

b) de1 arr '3:11 ‘vizitoz || et o 'govin ta'vizit a8 )
der o 'fermas ‘rartaz || 'rait as s ‘leta |

c) ava 'sit11z ‘la:ds | 3or a- 'daznz ov 'placnts an(d) ‘fektarizmn
it | ava “sitr $ 1z wan ov 32 'bigist 'kalfers] sentaz )
Bor a'sevral Brataz § 3 'greit -nambar ov simimoz § 5 'pikifa
Jg@ler1 3 ond sam mju:'ziamz hra |

HHTOHAITWMOHHEBIE VIIPACKHEHUWA

I. MporinecHTe caeayomme pasroeapunie dopuyau. Ooparute
RHHMAHHE H3 TO, YWTO DPAIIHUHLIEC THNH PAITOBOPHLIX GopMyT
(NPHBETCTEHA, NPOMAHHA, GNAMOIAPHOCTM, HIBHHEHHNA) MOTYT
CORNAZATE M0 RHHETHYSCKOMY TOHY.

Good ‘morning. “Hal,lo. Hal'lo, ,Peter.
“Good -after*noon. ,Thanks. ¥Thank you.
‘Thank you. "Pardon. ‘Thanks a lot.
'"Thank you very ‘much. I’'m sorry. Good-'bye, ,dear.

I'm 'very 'sorry in'deed.  “Good- bye. Ex'cuse me.

IL. CpapauTe HHTOHALRIO PAIrOBODHLIX (OPMYA B CACAYIOIUMX
MuKpocuTyauuax, OOpaTuTe BHUMAHHE HA TO, TI0 OHH
PazIATCH N0 CTeneRH OPRINANLHOCTE H IO CTENERN JAHMHOH
3AHHTEPECOBANHOCTH H BOBICIEHHOCTH FOBOPAURETO.

1) There is a \letter for you. — ,Thank you.

2} 'Give my 'love to your ‘mother, — ¥ Thank you.

3) You can 'use ‘my ,dictionary. — 'Thank you *very *much.

4) You are a 'bit in my ‘way. — ,Sorry, "sir.

5} — You are 'late a'gain, — ['m “very “sorry.

6) — Ex“cuse me, { 'is there a 'bus from "here to the station?
— You may 'take a 'bus ‘number *3.

7) — I 'think you'l! “find the ‘room “comfortable. 'Here’s the key.

— ,Thanks,
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III. ITpousnecure GHopMy s BEXTHROCTH B JAHHRIX MHEPOCHTY-

AHMAX € OTTEHROM TEILIOTM H CEPAETHOCTH,
Vm — ‘m,m
1. — I’'m leaving now. Good-bye, dear.
— Bye. Hope to see you again scon.
2. — Hallo, darling. How are you?
— Much better, thank vou.
3. — Excuse me, is Mr. Sandford in?
— Yes, he is in his study.
4. — Can you come a bil earlier tomorrow?
— Sorry, 1 can’t.
5. — How are you all keeping?
— Very well, thank you.
6. — Have a good trip and don’t drive too fast!
— I won’t. Cheerio, Terry.
7. — This is Mary, my roonimate.
— Hi.

YnpaxHeHns Ans BHeayguTopHo#i paboTsl

1. Ipousuecnte B 3ATPAHCKPHOMpYHTE CAEAYOIME CIOBA.

PacnpeacinHTe HX no rpynpaM B FABHCHMOCTH OF BADHAMTA
HEHTPAILHOIO ITACHOIO,

attend, mother, handsome, dancers, lecture, delicious,

workers, announce, affect, cinema, avoid, teachers, musiard,
officer, famous, another, singers, breakfast, dinner, orchard,
authors, daughters, answered, forward, alive, father

I

IIL.

Nporonecwte ¥ JATPAHCKpHONDYHTE CledylMpe ChoBa.
Ipoananm3npyiiTe pAIINIHA B HX HAUALTLHOM TIACHOM,

enough — announce accept — except avoid — event
among — imagine against — examiple  ago — exam

Tpanchopmupyitre ciaeayiinue pairoropHuie Gopmyma B
COOCTBETCTRHH ¢ Mopeibio. ITpoananu3npyTe HHTOHAUROHHYID

CTPYKTYPY M 3HAageHHWe 00OMX BAPHAHTOE B PAITOROPHEIX
dopMyNaX BERIIHBOCTH.

Model: ‘Thank you, ,dear. — Y Thank you, "dear.

Good morning. Good night. I’'m sorry. Thank you very much,
Thanks a lot. Hulle. Pardon me.
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IV. IIpourare caedylomue wuakpognanord, Ilpoakatnsnpyitre
CIY1aM  YHOTPeGNEHHA HHCXOAANE-BOCXOASMIEN0 TOHA B
pasroBOPHRIX POPMYIIAX BEKITHBOCTM.

1. 'What do you 'say to 2 “glass of ‘milk? — “Thank you, % it
would be ‘really ,nice.

'How are you "getting ,on? — 'Very ‘well, ,thank you.

Youare ‘ten ‘minutes Jate. — 'm 'very 'sorry, in,deed,

You 'haven’t “kept your 'promise again. — I'm “really sorry.

I’'m af'raid I must be ‘leaving now. — “Good ,night.

This 'seat is ‘occupied. — I 'beg your ,pardon.

'Hand -in your ,test, "please. — ,Sorry, 5 1 'want to look

‘through it a'gain.

NN

Vocabulary and Spesech Exercises
(In-class Actlivities}

I. Practise and memorize

a) words
nouns: visitor, center, author, apology, address, breakfast,
dinner
verbs: enter, excuse, greet, apologize, agree, accept

adjectives:  popular, delicious, sorry {to be sorry), friendly,
polite, cordial, cool, warm, lively, (in-) formal,
comfortable

adverbs: enough, ago, overtime
prepositions: along, among, except
proper names: Amelia, August, September

b) patterns
I'm “sorry. YThank you, *dear.
I'm ‘very ,sorry. Good ' moming.
Ex'cuse me. ‘See you ,later.

Miscellaneous Speech Practice

Read the following conversatiomal passages according to the
intonation marked.

\. Husband: 'Here are some “roses for you, ,dear.
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10.

11.

12.

Wife:

Waiter:
Visitor:

Mike:
His friend Peter:

Clerk:

Martin:

Receprionist:
Mr. Hunt:

My, Wright:
Miss Davis:
Ann:

Jane:

Mrs. Jackson:

Mr, Smith:

A stranger:
A passer-by:
A stranger:

Oh, ‘thank vou, ,Robert. It's so 'really “nice
of you.

‘Here is your ,coffee.
,Thanks.

'Can you ,join us to-night?

‘Sorry, 1 ,can’t.

If you 'need -anything ,else, just 'let me
‘know.

I Ywill. "Good ,night.

I 'hope you'll "enjoy your “stay here.
,Thank you.

'"Don’t "use the 'office *phone for
'personal \calls, please.

I ‘won’t. I'm Vsorry.

'Come and have 'lunch with us on ,Sunday.
We’ll be 'pleased 1o see you.
YThank you, We'll ‘come.

I 'hear you’ve been pro‘'moted.
Con'gratu, lations.

YThank you,

"Isit 'too Aar to the ‘town *centre?
‘No, 2 it’s 1only a ‘couple of -hundred 'metres.
YThank you.

— 'Could you work ‘overtime on ,Friday?
— P'm “really ¥sorry, § but Fve al'ready *made ar‘rangements.

— I'm “terribly ¥

sorry, § but Pve 'broken a “plate.

— Oh, ‘that doesn't ,matter,

— "1l 'pick you *up at about '2 o*'clock.
— "Yes, § \lovely. YThank you.
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13. — Ex"cuse me, § 'could you ‘please 'make “less noise?
— Oh, ‘yes! | I'm “sorry.

14. —'Could you -pass me that ‘folder, ,please? The *pink one.
—"Here vou ,are.
—,Thanks.

15. — I'll 'come -round about '7.
—Fine. 'See you at ‘seven then. " Bye.
—"Bye.

YPOK 20

1. [TosTOpcHNe 3BYEOR M IBYKOBRMX NE/ICHHI.

2. Ilpocopwaeckne spiacnms. CIIoBa ¢ ABYMA YAAPEHUAMY B CBs-
JHOH peud. AKneHTHaa crpykrypa ¢pa3iul (NMOBTOpeHHE),
Vaaprocts anmmlicknx  mpedukcos u cydpHicos,
HIHTOHALIMOKHAA CIPYKTYpa MHOTOCHHTArMeHHBIX dpas,

1. IBYKM U 3BYKOBLIE ABNEHUA

IloBTOpMTE  XAPAKTEPHCTHKH  3BYKCB, ONHCAHME  MX
APTHKYJIAIIMM M PEKOMEHJALMM [0  MX  TNDABHIBHOMY
NpoH3HeceHU B ypoxax | — 19. BenoMHuTE OCHOBHBIE CIYy<aW
ACCHMMWIAIKH B COMETAHMAX AHTTMICKHX COIMACHHIX, A TAKKE
OCOBEHHOCTH [IPOVIHECEHMS COIVACHKIX M [VIACHHIX 3BYKOB Ha
CTRIKE CIIOR B CBA3HOM peyH.

2. NPOCOAMMECKME ABNEHWNSA

YRAPHOCTD HEKOTOPKX AHINMHCKHUX NPpedINKCos
» cythhuKcor
B GORETHHCTEE AHTTHHCKHX MHOZOCAOMHNX CTIOB ¢ OAHUM
yRapcHueM (odHogkuyenwmunili mun) ylapHsfl ClOr COR-
TIANACT © Kopuedoii mopdemoli. Hanp.:

B cioBax ¢ ABYMA YIapeHBAMH (IABYXaKHeHTHB
THI) YIapHKIMH MOTYT OLITE KAK XKopreabie MopheMu (B CROXKHRIX
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CYLECTBUTENLHMX W MPUAAraTe/bHbIX), TaK H cyghvpukcw wWin
npeghurcce.. Hanp.:

,anti'clockwise ~  mispro'nounce  pictu'resque

Ilpg  H3y4EHHK  HWHOCTPAaHHOrO  A3bIKa  mpolaema
OIpeAeACHHS YHCIA YIAPHEIX CJIOIOB W MOFKLMH YIAPHOIO CI0Ba,
€CTECTBEHHD, BOIHMKAET He MpHd paboTe co CcAOBAapeM, e
CNOBECHBE ViapeHHs 0803HAYCHE], @ IPH TPOAYLIMPOBAHHH pedn
M MPH YTCHHH TEKCTA BCIYX. JHAHHE 0COGeHHOCTEl aHTUICKoMH
AKLUSHTYAIIHH MOXET OKa3arh B 3TOM CMBICJIE CYIISCTBEHHYIO
HOMOIIF H3ydJalIeMy mauubiil mapk. OfHa ¥3  Takmx
0COOEHHOCTEH COCTOHMT B TOM, YTO DAI AHMKACKMX cy(hPHUKCOB H
npedHKCOB MPaKTHYECKH HMKOIAA He ORIBAIOT YOAPHEIMHW, B TO
BpEMA KAK HEKOTODHIE APYTHE, HATIPOTUR, 4IPHTATHRAKFS K cebe
yaapeHHe. HekoToppie u3 Ge3ydapHEX # yAAPHHX PedHKCOB K
cvPHKCOB MpUBOAATCA HILKE:

a) Gesynapusie mpedHEca

8 CYUIECIBUMEALNBIC
in-[1n-) in'frequency, in'sanity
im-[im-] im'maodesty, im'patience
il-[1-] il'lusion, it'literacy

& 2ra2onax
im-[-1m] im'part, im'peach, im'merse
in-[-in] inthale, inhibit, in'habit
re-[n-] re'cover, retain, rélax, re'lease

Ioa pAMAHMEM DHTMHYECKOH TEHASHUMH — OJHOH H3 BAAHEHWHX B
aHrmuiickoil cnoBeCHOH aKUEHTYAUHH, eCin MexIy npedukcam u
YIADHKIM CJAOMOM HMEETCH OIMH WAH Gonee ¢noros, npegrKce im-, ii-,
in-, ir- B MHOTOCIOXHBIX CAOBAX MOFYT MGTY¥aTh BTOPOCTENIEHHOC
yaapene.

N ; . .
Hanp.:  inappropriate, ,mex‘penenoe,

] N . | -

jille gality, illostration,

- | - - -l -

immaturity, immigration,

Iirrw'ponsible, Iirre'prma;c:hill:ile



& nputazomensiby
im-frm-}  im'mortal, impassive, imperfect
in-[in-] in'formal, infectious, inhuman, insensible
i-[11-1 il'legible, illogical, i'literate
ir-[1r-) ir'rational, ir'resolute, ir'regular

6) mpedmKcL, TOAYEAIOmMBE yIapeHHe
8 CPUECMBLIMEABHEX

anti- ['entr] ,antipoison, ,anti'cycione
dis-  ['dis-} disa' greement, |disap'pearance,
(disharmony
extra- | 'ekstra-] \extracar' riculum
infra- ['infra-] infra-'structure
super- { su:pa-, sju:pa-] super position, supetpriority, ,super vision
ex- |['eks-] ,ex'minister, ex'president
vice- ['vais] vice- 'president, , vice-'admiral
& NPUAGEAMERDHBIX
super- ['supa-, 'sju:pa-] supernatural, ,super-'normat
ultra~- {'altra-] ,ultra'fashionable, ,ultra'short, |ulira'sonic
un-  ['an-] .una'ware, , unpractical, ,unre'liable,
un'wise
g 2nazonax

pre-  {'pris} préoccupy, pre'pay, ,pre-arrange, pre-exist
mis- ['mus-] | misin'form, ,misin'terpret, ,mispronounce, | mis'use
dis- ['dis-] disdgree, ,disappear

re- ['ri:-]  reldo, re-cllect, repro'duce, re-read

over- {'avve-] ,overdo, ,over'estimate

under- ['anda-] ,under'estimate, \under'feed

YaapeHwe Ha ITHx opefixcat obOHANZEICN XAK BIODDUTENEHHOR
(secondary), T.K., B OTAHIHE OT [AABKOCo {Primary), 05O He MOXET CTATh
aneputiM {nuclear) so dpase (MHTOHaLHOHHOT rpynne), BMmecre ¢ TeM,
B OpefbAAepHOl 9acTH a3l (HHTOHAUHOHHOMA TPYRNH) YKalaHHbE
npedKes MOTYT GBTb BWAENCHE] KAK MaCTHUHEIM, TaK M TOAHBIM
yaapewnem. B nocnenmeM coyyae cnobo mpuofperaeT aKuSHTHYIO

1
CTOYXTYDY THHA TH' W — € HBYMA PABMEIMUA IO CHRE YAADEHUAMN,
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B) Oesynaprinie cydupukcnt

@ CYM{CCTNETMEABHIX

-age  [ig]  'carriage, 'courage, 'marriage, 'passage
-age [a:3]  'parage, 'massage, ‘sabotage

-ain [in] "bargain, 'captain, 'fountain, 'mountain
-ate [at, -1t] cer'tificate, 'climate, 'delegate, 'senate
-dom [dem] 'boredom, 'freedom, 'kingdom, 'wisdom
our  [a] 'armour, 'favour, 'honour, 'labour

-ude  [ju:d]  'astitude, 'gratitude, 'multitude, 'solitude
-(s)ure [3a] "leisure, 'pleasure, 'measure, 'treasure

~(t) ure [tfa]
~hood [hvd]

& 21a2080x
-ate [ert]
-fy [far]

ad'venture, de'parture, 'feature, 'lecture, 'signature
'boyhood, 'girlhood, 'neighbourhoad, 'manhood

'graduate, ‘calculate, 'celebrate, 'stimulate
'clarify, 'classify, 'satisfy

-ly, -py [la1], [pai] ’'muitipiy, 'accupy

~ize (-ise) [a1z]

'criticize, 'recognize, 'memorize

8 NPUAARAMEAbHBIX

-able [abl] 'admirable, en'joyable, 'comfortable

~ible fibl] 'possible, 'horrible

-ate [1t, at) ‘accurate, ‘delicate, ‘desperate, ‘fortunate

(1) al (al] .arti'ficial, i'nitial, of'ficial, es'sential

-er [3] 'easier, 'happier, 'funnier, 'luckier

-est [1st] 'easiest, 'happiest, 'funniest, 'fuckiest

-ful [fal, ful]  'beautifial, ‘careful, 'colourful, 'helpful

-less [las, hs]  'colourless, 'homeless, 'helpless, 'fearless

-Qus [as] 'anxious, 'conscious, de'licious, 'gracious
6 YUCAUMEABHNX

-ieth [10] 'twentieth, 'thirtieth, 'forticth, fiftieth

-ies [1z] 'sixties, 'seventies, 'eighties, 'nineties

1 cypHKECH, HONYIANTIME YAARCHHE HWIH «IQUTATHRI NI HE >
¥OAPEHAE H3 NPEIMECTRYIOMMA Cior

e i

-que  [K]
-(s}ion [fan, 3an]
- (tyion [(t)[an]

,addres'see, refe'ree, employ'ee, \divor'cee,
guaran'tee

an'tigue, 'cheque, phy'sique, u'nique
compre’hension, de'cision, 'mission, 'passion, 'plosion
‘nation, 'question, ex'ception, sensation
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HHTOHAUWOHHAR CTPYKTYPA
MHOTOCHHTArMeHHbIX hpaa

Tpu YTeHHH MHCBMEHHOTO TEKCTA BCIYX NIPEUTOXKEHME HacTo
npeacTasiaeT coGOl MHO2OCUNMaZMEHRYVIO (Bpazy; TIPH 3TOM YHUCTIO
CHHTAIM MOXET BapbHpOBaThed 0T 2 10 7 n Gonee.”

OmunM M3 Havbonee munuMHHX TEPMUHAIBHHYX TOHOB
HEKONSYHBX UNMOHGUUOMHBX Zpynn ABMASTCH HMCXOZAILE-
BOCXOASIMHN TOH, KX B HEpasdeienoMm, TAK H PazeeneinoM
gapuanme ~ Fall-Rise Undivided or Fall-Rizse Divided. Jannbii
TOH HaHOONEE XApaAKTEPEH I HAYAABHBX UHMONAUUOHHBIX ZDYRI
Helipavliot npamxcenuacmu.

Harlp We have 'two ‘children, | a "'boy and a ‘girl. The boy ]

"name is ‘John. The Ygirl’s namcgls Mary. Asa " family § we 'like
to *go 'camping and “fishing.

MeppruHbIE TPEHHPOROUHLIE YNPAKHOHHA (AYANTOPHbLIS)
3BYKOBLIE YIIPAXKHEHWA

L IIpoxoMMeHTHpYHTE pAINIMYHA MEXKIY [IACHWIMH B MK
NPHBEACHHEIX TPYITAX NPUMEPOR.

it — 1t fait — wot Jaip — Jat tu:d — tvk

wid — wal faks — foks  fa:st — fas bu:ti — bul

il — riff kozd - kost  do:n — dan Ju:t — fuk

‘rieda — ‘ridl  ‘waima — ‘wofl'basskit — ‘bakit ‘fu:lip — ‘fula
‘witka — ‘wikid ‘pa:ita — ‘pota ‘ba:gin — ‘bandl'skicts — ‘kuka

IL. Ilpn npouzEeceHHN Caexyioux caor olparere BAMMAHEE HA
COXpAMERHE NOJHOTO K3a9ecTBA THACHRIX B Deaynapmoi

TO3HMAH,
'$oIT *kofipot ‘sku:lga:l ‘sanraiz
‘favnizm ‘futba:l ‘edvab ‘pravnaun
‘prospekt ‘faildhod ‘skw:imert ‘prariad
‘teligra:f ‘tudbraf ‘sku:Thar ‘febrvart

* [pHHLEMNE ‘UleRenns Qpasel M OCHOBHEIE MENOAMMECKHE MOLEIH
HEKOHEYHRHIX (HepMHANLHEIX) HHTOHAUHOHHHX [PyIIN  H31aiaoTed
noapoGro B pasgene | ocHoBHoro kypca (Main Course) zaunoro
yueOHHKA.
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III. MponzsecHTe CAeAYIIHE NapH €GB, CODIHMIAR PATNHIHA
Mex1y IH3KHMH 00 APTHKYAALMN COTAACHBIME,

a) kef — ketf dzag — drag
Jok — fak dzady — drady
sav — [av zem — dremn
‘spifiz — ‘spitfiz tfist — trizt
etf — euwds Jers — tress
favk — dzavk iz — tricz

6) re&n — ren ‘robin — ‘robip
bznd — bepd ‘mavntin — ‘mavntiy)
hznd — hznd *auntm — ‘favndiy

B) vellz — werlz va:b — wad ‘vika — ‘wrkid
vet — wet ‘vavkal — ‘wavkn  vault — wavnt
vest — west  vaug — wavk vaIn — wamn

IV. Ilpoapammsupyiite ACCHMHAATHBHME SARACHAS B CJICXYIONIMX
rpyomax cnos. Haeympmmpyiite rpaMmaTaaeckne Gopmel, B
KOTOpPMX MPOHCXOAAT ITH ABJNEHHA.

a) ‘siznz teksts tents tfi:ks
‘pazlz ta:sks bendz maeps
‘neifnz kosts fi:ldz kaets

6) baekt pa:kt warkt famd mokt
pekt a:skt takt ka:zd Iokt
kraekt gra:spt wakt pa:zd nokt

8) ridn — ‘rizdg larin — ‘lartng
bistn — “bistip wardn — ‘wardnip
p®tn — ‘pEtip fretn — ‘@retnip

) otnt 1znt Judmt
didnt woznt wudnt

V. TIpowznecHTe CRemyiiIme CADEOCONETAHHA W dpasu. He nowyc-
KailTe JCCUMIIAIEY B OONeTANHAX CONIACHMYX MA CThIKE CJIOB.

Ss ‘g3l wid ‘taust hiz ‘sista
dis bl wid iz hiz “kazn
6:51‘_’51& w13 _pepa hlz:frend

203



S blg SAD2 3 'la:ds “piss
2 'nats ‘ga:dn a smut st]u dant
) gudjaefn ] ‘zaf:d Stoim
V1. Cobmonaiire ocobEHNOCTH COCHRHENKA IBYKOB § CBAIHOH PEUH.
a) cozracnsili + 2aacuniil

gud 1vn113 '"endru:z ‘a:nt
'strell 3 wel 'niks “ankl
‘witk ‘end 'auld “erdy
" ot
) 2aacuptii + aracnvi
'evri ‘ava ael ant ‘redr jet
mai Bun ‘buk Jit |znt ‘In
an iZI ‘eksasaiz i Tner ‘a:sk jur
ai Aﬁa de1 hi- mer bi | &g
g
8) 2aachvlii + cOZAACRBIR (CRATYIOUME 1) + caacHbei
'moir 3 les 2 maetar avim p:) tans
'dinar ot ‘fary > 'nevar endm ‘prouses
'fa:aar and *mada at 'ka:nt “hiar emem

HHTOHAUMOHHDBIE YIIPAXXHEHHA

1. TIpousAECHTE CAEAYHILHE CAOBA C BTOPOCTENEHHBM H I1ABHLIM
yaapennamu. OO0parure BHEMAHME HA BOIMLMIO  BTOpPO-
CTENEHHOTO YOAPEHNI.

\Mmaega zin grevatlu:fon  1g,zemi'neifan  kerpa'bilitt
Sigaret Jkonva'seifon \dgena'raifan  11s,ponsa ‘bilitr
,deman’strerfan  hezi'teifsn reprizen'tetfon 1m,ppsa bilit
‘tizpot — “tisterbl ‘eakra:ft — “eakufan
‘tiskap — ‘tizpa:tr ‘sku:lga:l — ‘sku:lma:sta
eapoit — ‘easiknis ‘grensan — ‘grendots
‘spi:dwer — ‘spizd,limit ‘dresip gavn — ‘dresmterbl
‘tarm teibl ‘step,mada  ‘steakapit  ‘greEnmada

‘bukiy ofs ‘grasshops ‘fugabersn  'skriptraits
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1I. TlpousnecHTe cAeIyIOLIME CI0BA C ABYMA PABHEIME M0 CHJIE YIA-
peHuAMH. TIpoanaTH3npyiTe rpaMMaTHYCCKYI0 IPRPOAY CJOE,

'ais'krizm 'wel'navn 'welin'faxmd ~ '9a:'tin  'davn’steaz
'‘am'tfes  'haxd'wsikin  'wel'gravndid  'fatin 'ap'steaz
fi's»s  'gud’lukip 'fea‘head 'fif'tin  'm'said

'‘wik'end 'midi'eigd  'bra:d‘fsvldad 'siks'tin 'avt'sand
III. CpaeHETe AKNGHTHYI0 CTPYKTYDY CAEAYIOMMX 0B,

'national — ,natio nality po litical — ,poli‘tician
e xaminer — e,xami‘nation ¢'conomy — ,eco’nomical
i'magine — i,magi 'nation re'sponsible — res,ponsi ‘bility

IV, Tlpouuraiive caeaytoume dpaspt. Ilpoamanmanpyiire axmenr-
HYI0 CTPYKTYPY C10B, HMEWIIHX B H3ONHPOBAHHOM YHoTpel-
ACHHH IBA YOAPCHHS.

He has 'five o’clock ,tea E nearly 'every after' noon.

It’s 'neariy “five 0”'clock. He’s 'having 'afternoon ‘tea.

The 'upstairs 'room is ‘vacant. He 'lives up ‘stairs.

There’s a 'good-looking ‘gitl over there. She’s 'very good-‘looking.
The 'girl is eigh'teen. The 'eighteenth *page is “missing.

He has a 'charming little 'week-end "cottage. He 'goes there
'every week-"end,

V. [pomsnecare cnempomne §paspr. CpanaaTe MX AKNSHTHYI) CTPYETYPY.
'Do you 'want to 'stay ,here?

‘Do you 'want to ,stay here?
'Do you ,want to “stay here?
'Do ,you "want to “stay here?

¥1. llpoanannzmpyiive caemywomme Makpommaners. OGparure
BHHMAHHE HA TO, YTO M3MEHCHWE 3HAYEHHA (HPassl NPORCXOINT
ONATOAAPA HIMCHEHNIO NOIHIHH AASPHOTO CIIOTA.

1. — Where did you put the box?
— I 'put the *box into the ‘cupboard.

2. —What did you put into the cupboard?
— 1 'put the ‘box into the ,cupboard.

3. — Who put the box into the cupboard?
— *I put the ,box into the ,cupboard.
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YnpaxHeHua Ana BHeayANTopHOW paboTtu

I. Mpocaymadite NepewiHme  TPEHUPOBOMALIE  YNPANKHEHMS,
Bocrnponaseayte caoes M pall B Daydax 33 AMKTOPOM B
COOTRETCTBHM C HHCTPYKREHAMH K YIPAKHCHMAM,

II. PacnpeneimTe cleaylolMe CA0R3 HA TPYONLI N0 THOY AKIEHT-
ROl CTPYKTYph.

'apple-'pie, 'kind-‘hearted, 'narrow-'minded, 'eigh'teen,
'out'doors, i,magi'nation, 'after’'noon, a ‘wash- basin, a 'drawing-
.pencil, ,calcu'lation, 'good-'natured, 'old-‘fashioned, uni‘versity,
a'grand-,daughter, 'nine teen, , hospi ‘tality, a "book- keeper, 'up '‘right.
II1. Onpenennte yaapuoiii ©lor B BLUAENEHWHIX C/HOBAX B

cilegylomux dpazax.

a) She is just sixteen, — It’s sixteen miles.

b) The ice-cream is cheap. — Have some fruif ice-cream.

¢) It’s an old-fashioned dress. — The dress is too old-fashioned,

d) She's such a kind-hearted woman. — She’s very kind-

hearted.

TV. BapespyliTe mOIMOMIG AOEPHOro CA0BA B CiaeAylom#Hx dpazax s
COOTBETCTBHM ¢ RONPOCOM, OTBETOM HA  KOTOPW  OuH
ABNAOTECS.

1. The children are playing outside.
2. I can bring you another copy.
3. We’ll meet John at the station at five.

Bonpocsi:

I. Where are the children playing? What are the children
doing outside? Who is playing outside?

2. Who can bring me another copy? What can you do for me?
What can you bring me?

3. When shall wé meet John? Where shall we meet John at 57
Who shall we meet at the station at 57 Will John get here alone
or will you meet him at the station at 5?

Y. Ilpogrure cAeaysmHe TEKCTH,

1. My 'brotheris 'clever and ‘quiet | and 'spends a -lot of 'time
at his com ‘puter. ' People ‘sometimes 'think that he is
‘sullen | but I 'don’t ‘think ‘that’s the ,case | - he 'just
pre-fers to “think § rather than to “talk. When he *does talk



$ he has a 'deep “voice. He 'doesn’t pro'nounce his 'words
*very ‘clearly, § but just ‘mutters them. 'This is “typical of
,boys of his ,age I *think.

2. My three boys are all very active and also very diverse.
Matthew is a very bright and talented musician; he loves to
play the piano. Peter is a very friendly, creative boy who
likes to dance. Alex is the easy-going voungest, who loves
whatever is happening as long as he is involved, All of the
boys love sports of all kinds. As well as all the family, they
are looking forward to your visit in September. To add to
the confusion, we also have two dogs {Carley and Solomon)
and two cats (Marmaduke and Alpha), all of who are
friendly and love people.

Vacabulary and Speech Exercises
(In-class Activities) '

I. Practise and memorize

a) words
nouns:  cxamination, magazine, cigarette, ice-cream, week-end,
time-table, grandson, granddaughter, schoolmaster, tea-
table, tea-pot, salt-cellar, butter-gdish, pepper-box,
sugar-basin
adjectives: well-known, hard-working, good-looking, middle-aged
adverbs: upstairs, downstairs, inside, outside
numerals: fourteen, fifteen, sixteen, seventeen, eighteen, nineteen
b) patterns
He’s a 'hard-working ‘student. — He’s 'very hard-'working.
She’s 'nearly fif'teen, — There were 'fifteen “students in the , group.
They are "coming for the *weekend. — The week'end was "great ‘fun.

II. Make op short conversational exchanges as in the Model. Give
an expanded description of 2 friend or relative in your response,
using the compound words from the prompts below.

Model: — 1 like this girl.
— Yes, she’s 'very good-"looking and she is a 'very ‘kind-
hearted gil.
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Prompis.

age — thirteen, fourteen, five-year-old, middle-aged
appearance  — bluc-eved, broad-shouldered, fair-haired, well-built
character — well-balanced, bad-tempered, good-natured, narrow-

minded, kind-hearted, well-bred, well-informed
additional in- — outdoors, indoors,upstairs, downstairs
Jormation

111. Act out these conversational exchanges. Choose the appropriate
words for the nuclear stress

a)} in the stimulus-utierances
1. —T can give you some more coffee.
— No, thank you. I 'think it’s e'nough for me.
2. — 5he’s coming here for the week-end.
— Oh, ‘that’s ,nice. I "think I’ll be ‘free ,then.
3. — You must have a look at the time-table downstairs.
— Of course, the 'time-table up"stairs § is for the ‘second-
year ,students.
b) in the responses
1. — 1 'think we can 'finish it to‘morrow.
— But we have a lot of other things for tomorrow,
2. — There’s a 'new 'booking-office near the ‘stadium.
— But | don’t know the way to the stadium.
3. — I hear his ‘granddaughter is coming to ,stay with him.
— Yes, he wants his granddaoghter fo help him about the house,

KOHTPONLHLIE BONPOCH! K YeTBEPTOMY Paspeny

1. OObAcHHTE H NOKAKHTE HA MNPUMEPAX PaMIMYHA B
ApTHKYAAUMH machbX [3:] 1 [e]; [3:] u [2].

2. B 4eM cOCTOMT 0COOCHHOCTE MPOHIHECEHHA TIACHOTO [3:]
nocne ry6Ho-rybHoro conanra [w] 1 nepen conaurom [IJ?

3. B ueMm 3akmiodacTcd CXOACTRO APTHKYIAUMH  AOpa
Anronra [av] u EnacHoro [3:]?

4, IMogaxure Ha npuMepax, uyro rnacawe [3] u [av] MoryT
COXPAHATE MONHOE KAYecTBO B O23ylapHOM Clore.

5. OOBACHHTE H NOKAKHTE HA NpHMepax oCOBEHHOCTH
MPOHIHECEHHA COUCTAHHI rnacHbIX [a1a], [ava], [aval.
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6. Jaiive npumMepol BADbHPOBAHWA KayeCcTBa HEHTPAILHOIO
rMacHOro B 3aBUCHMOCTH OT €r0 MONCKEHH B CIOBE.

7. OBBACHHTE M MOKAKMTE HA NDHMeEpax oOcoDeHHOCTH
MPOM3IHECEHHS COMETAHMH 3BOHKHX W TIAVXMX COFNACHBIX B
AHTTTHHCKOM A3LIKE,

8. Tlokaxute JBOHCTBEHHOCTh HUCXOOALIE-BOCXOTANIETD
TOHA N0 GOpPME U IO 3HAYEHHIO. -

9, ObLIcHMTE H IIOKAXUTE Ha IMpHMEpPax pasid4ua B
peann3Iallie HACXOAALIS-BOCXOAALIET0 TOHA B 3ABACHMOCTH OT
BUTMYHE WM OTCYTCTEMS 3asiepHBIX CI0TOB B MHTOHALMOHHOH!
rpymne.

10. Haiite [PHMEPHI YIIOTPEONeHHA HHCXOOA e
BOCACIANIETO TOHA B pasnUYHBX THRAX BLCKA3hIBAHHIA.
HoxaxMTe, YTO KOHKPETHEIH CMBICHT HMIVIMKALIMH, NMEpeaBacMoit
IAHHBIM TEPMBHANBHLIM TOHOM, O0YC/IOBIEH KOHTEKCTOM.

11. HafATe @pHMephl pasIMMHBIX AKUEHTHLHIX  THIOB
aurnuiickux choB. TlokaxWTe, KaK MEHSIETCA AKIEHTHaA
CTDYKTYpa CIOBA 110/, BUHAHHEM DWTMHYECKOIT ODraHM3alMHH
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MAIN COURSE
SECTION |

1. Consonant clusters. Loss of plosion. Nasal plosion. Lateral
plosion.

2. One-stress rhythm.

3. The intonation of non-final parts of utterances.

1. CONSONANT CLUSTERS

l.oss ot plosion

When fwo plosive consananis having the same place of articula-
tion, are in contact within a word or at a word junction, there is a
complete loss of plosion of the first consenant,i.e.
the obstruction is removed and a plosion is heard only after
the second consonant,

e.g.: Midday, big girl, deep purple, back gate, bad Jmes

What time? What day?

When the‘Téontacting plosives have different piaces of articlila-
tion (pt, tk, db, gd) the obstruction of the first consonant is not re-
moved until the articulation of the second consonant has started.
The release of the first consonant is, therefore, very weak, and there
is a perceptible plosion only gffer the second consonant. Thus, the
phenomenon of the loss of plosion actually takes place in any
cfuster of two plosive consonants.

Nasal ploslon

At the junction of the plosive consonants [t, d, p, b, k, g] with
the nasal sonaranss {m, o} the articulation of the sonorant starts
when the articulation of the plosive consonant is not yet finished. As
a result, instead of removing the obstruction in the mouth cavity, the
air stream passes through the na sal cav ity producing the effect of
anasal plosion.

e.g.: shou]g_r}’t, woul@’t. Meet  my friend.
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Lateral ploslon

At the junction of a plosive consonani with the lateral sonorant [1]
the plosion is produced during the pronunciation of the sonorant as
the air stream passes along the sides of the tongue, lowered for the ar-
ticulation of [1]. This phenomenon is known aslateral plosion:

eg.: 21"“’6’ P_!OW, glance, kely’c, I’(‘i__likc...

SOUND DRILLS

1. Practice loss of plosion in these words.

prospect accept wrapp_e/d fool&all
architeg_E attempt stoppEEI rugby
begged dubbed shocked feedback
lagged robbed knockgi bool‘csase

I1. Practise the following pairs of word combinations. Make sure you
pronounce one consonant at the word junction in the left column
and two consonants at the word junction in the right column. Be
sure to “lose™ the plosion of the first consonant in the right
column, ’

red eve re@ye
bright eyes bn'ghgies
her bread herll_pread
top layer Iop_Player
big eight big‘gale
black ape blac]s_gape

I11. Practise loss of plosion in these conversational exchanges.

a) What was she wearing? — Shewas wearing a dee@urple
evening dress.
b) When did they have dinner? — They ha@in ner at seven

o’clock.
¢) What's the matter? — We’ve got a flat tyre, I'm afraid.
d) I’'m twelve today. — You’re a big girl now, dear.
¢) Did you enjoy the party? — We had a really good 1 time.
f) These bananas lock good. — Mmmm... I love ripe bananas.

g) What kind of house have they — They've got a lovely back _gar-
got? den. :
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IV. Pronounce the following words and phrases observing nasal plosion.

admit cunefin Slldd&'[] apartment cou@’l shoulglp’t
aainire kitten certain depargnent needn’t woulgll't
a(Ln‘ljmlty sIuE@nl mo&ém appointment dig_‘n\rt ough@"t

Good‘_rmaming quite : Dew gct‘_inarried Meet my husband
Right oW not mine  agood | memory Help ) me to do it

V. Practise nasal plosion in comnected speech:

a) ['m a language student. Susan is my groupmate. She has a very
good memory for words.

b I got married last year, | admire my husband for his kindness,
He is fond of pop music.

¥1. Pronounce the following words and phrases observing lateral
plosion,

Q}an greall‘y simple gooddooking
plate lately table good luck
black so@ comfortable stana’ard-lamp
blue hardly article That'll do
E:iock bagljy siné?, nanr“g_é
clean ugj_g little Stop laughing
glass completely middle blac]&_lacc

VIL. Practise lateral plosion in connected speech:

a) Meggy is a good-looking girl, She’s a close relation of rine.
She’s good at languages. She never complains about hardship.

by Mr. Priestley is a middle-aged man. He isn’t marmried. He’s single.

¢) Our flat is comfortable and well-planned, but the kitchen gets
very little sunshine. We keep our clothes in the wardrobe.

LEARN THE RHYMES

“Tick”, the clock says,

“Tick, tick, tick!”

What you have to do — do quick.
Time is gliding fast away.

Let us act, and act today.
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Wee Willie Winkle

Runs through the town.
Upstairs, downstairs

In his night gown.
Knocking at the window
Locking through the lock
“Are the children all asleep?
For now it's nine o’clock™.

2. RHYTHM PRACTICE

One-Stress Pattern

One-stress rhythm is found in utierances with only one
prominent syllable. One-stress rhythimic structures of the mini-
mal size are found in utterances consisting of ore monosyllabic word.

Expanded variants of one-stress rthythmic structures are those
in which there are unstressed syllables cither following (enclitics) or
preceding {proclitics) the stressed one, or both. They accur a) when
the utterance consists of one polysyllabic word; b} when there are
several words but only one carries important information. In this
case there’s often a partially stressed syllable among the proclitics or
enclitics.

A, STRESSED SYLLABLE ONLY

u

1. Practise the given rhythmic pattern in various funes.”
Falling Tunes

‘When? *Come! ‘Right. “Yes. ‘One,
‘Whe? ‘Look! *Fine. ‘No. ‘Two.
‘Where? ‘Don’t! ‘Please. *Sure. ‘Three.
Rising Tunes '
,Well. ,Fine. ‘Sam. 'Four.
,Next. ,Good. "Minsk. 'Five.
JYes. ,Thanks. 'French. 'Six.

* Atune is the pitch pattern of an utterance (or an intonation-group).
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Falling-Rising Tunes

YDo. "Mine. Y Eight. VTrue.
“Bye. Y Here. Y Nine. VSoon.
YHi. YTry. YTen, YNo.

II. Practise the utterances from Ex. I in conversational exchanges.
Model A: How are things? — ‘Fine.

1. I'm geing out, — ... 2. Someone called you up. — ... 3. How old
is herson? — ... 4. [t’s time to start, I believe. — ... 5. | could manage
to come along tomorrow night. — ... 6. Is there abus? — ... 7. Some-

one is leaving. — ...
Muodel B:  I've done it already. — ,Good.

1. Here’s your coffee, sir. — ... 2. My home town is Minsk. —__. 3.
Her daughter teaches French. — ... 4. Have you seen her face? — ...
5. T've brought a chair for you. — ... 6. He asked you a question,
didn’t he? — ..

Model C:  I'm leaving. — " Bye.
1. Hallo, Jack. — ... 2. I'll use your telephone, may I7 — ... 3, Where did
youl say it was? — ..., 4, Whose shirt is it? — ... 5. Hersonis seven, — ...

B. STRESSED SYLLABLE AND ENCLITICS

Ooo
I. Practise the given rhythmic pattern in various tunes.
Falling Tunes '

‘Wonderful. ‘Monday. ‘January.  ‘Twenty. ‘Sure ] can.
‘Certainly.  ‘Tuesday. ‘February. ‘“Thirty.  Farfromit.

‘Naturally.  ‘Saturday. ‘April. ‘Neither. ‘Nobody is.
Rising Tunes

‘Fashionable?  ‘Thursday?  'Really?

'Difficult? 'Friday? "Is he?

‘Changeable?  ‘Saturday?  ‘Pardon?
Falling- Rising Tunes
YPossibly. YLondon.  “Sixty. YThank you.

YSorry. YMorning.  YSeventy. YHere you are.
YCareful.  VRather. YHundreds. “Right you are.
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II. Practise the utterances from Ex, I in conversational exchanges.
Model A:  What's the coldest month of the year? — ‘January‘

1. What's your day off? — ... 2. Is anybody away? — ... 3. Is the mir-
ror round or square? — ... 4. How old is your friend? — ... 5. May |
finish the letter before we go? — ... 6. What day is it tomorrow? — ...

Model B; [ think this design is fashionable. — Fashionable?

1. He'’s in London now, on a business trip. — ... 2.1 think if’s a bit
difficult. — ... 3. Read it again. — ... 4. She's a gifted pianist. — ...

Model C;  Pass me the salt, please, — Y Here yOu are.

1. I’ve repaired vour telephone. — ... 2. You are late again, — ...
3. Lock, Mummy, I'm right at the top. — ... 4. Do you find it difficult
to study languages? — ... 5. Will you come again next Monday? — ...

C. STRESSED SYLLABLE AND PROCLITICS

ool

I. Practise the given rhythmic patiern in various tunes.
Falling Tunes

My'self. 1 ’say. She’s in her ‘teens, Tt must be ‘there.
Him'self. 1 ‘see. It’s to my “taste. She’s his “aunt,
Her'self  She’sa‘way. It’s like ‘this. 1t would be ‘nice.
Rising Tunes
Our'selves? Was it ‘fun? If you like.
To day? Are you ‘sure? Hal,lo.
To'night? 1s that ‘right? s up to ,you.
Falling-Rising Tunes
Good-bye. It may “rain. We may be “late.
So 'long. It’s about “time. She’s eigh'teen.
Hal"lo. Tt mustbe “Jane.  He’ll be the “first.

I1. Practise the utterances from Ex. | in conversational exchanges,
Model A:  1t's a hard rule. — 1 (see.

1. Who is that woman? — ... 2. Where's Meggy? — ... 3, How do you
like the pudding? — ... 4. How old is your sister? — ...

Muodel B:  He'll do it himself. — Him’sel?
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Model B: He'll do it himself, — Himself?

1. The teacher showed us a new game. — ... 2. He is always in his of-
fice till 5. —... 3. I’li tell him everything. — ...4. Let’s meet at 6. —...

Model C;  Someone is knocking. — It must be ¥ Jane.

1. Let’s drop in at the coffee bar, — ... 2. Why are yon taking your
raincoat? — ... 3. See you tomorrow. — ... 4. I’'ll be back later. — ...
5. When must we start for the railway station? — ...

D. STRESSED SYLLABLE WITH ENCLITICS AND PROCLITICS

@oldoo

I. Practise the given rhythmic pattern in various tunes.
Falling Tunes

It’s ‘Saturday. There were *many of them.
It’s De'cember. There are ‘four of us.
It’s in ‘England. I’m ‘sure of it.

Rising Tunes

Are they ‘coming? Is he ‘busy?
Are they “all there? I*d ,love to.

Will it “please her? With ,pleasure.

D’you ‘know him? It’s ,probable.
Falling-Rising Tunes

Fx'cuse me. it's a Vpity.

It's im'possible. 1 Vthink so.

1 was dé'lighted. L was ina "hurry.

You will enjoy it. She’s in her “thirties.

I1. Practise the utterances from Ex. I in conversational exchanges.
Model A: Where is Nottingham situated? — It's in \England.
1. Is vour family large? — ... 2. Were there any students present? — ...

3. What'’s the last month of the year? — ... 4. Will they win, do you
think? —...

Model B:  Let's give her a handbag as a present. — Will it ‘please her?

1. He said he couldn’t come. — ... 2. I'll ask Professor Brown for ad-
vice. — ... 2. Wauld you like to join us? — ... 4. Can he arrive by the
night train? — ...
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1. Were you pleased to see them?—... 2. Is your sister a student?—...
3. Will you be back by 87—... 4. She said she would do it alone.—...

3. THE INTONATION OF NON-FINAL PARTS
OF UTTERANCES

An utterance —the minimal independent unit of communica-
tion — is realized in oral speech either as one intonation-group, or
as a combination of intenation-groups. In the first case the utter-
ance hasa simple tune, while in the second it hasacombined
tune. According to their position in a combined tune intonation-
groups are divided into final and non-final.

Non-final intonation-groups are normally formed by initial
clauses of compound and complex sentences, adverbial and subject
groups within a clause, parenthetical words, direct address and re-
porting, phrases.'

Non-final intonation-groups of any syntactic structure can be
pronounced with various nuclear tones, yet there are more typical
and less typical intonation patterns for each Kind of syntactic
structure. Thus, a non-final group formed by a clause of a com-
pound sentence is, obviously, more likely to be pronounced with a
falling nuclear tone the basic meaning of which is completeness
and definiteness, than, e. g., an intonation-group based on an ad-
verbial phrase, since the former is more independent both structur-
ally and semantically. On the whole, the choice of the nuclear tone
in a non-final group reflects the degree of semantic weight and in-
depe:n*dence that the speaker attaches {o this part of the utter-
ance .

Since Direct Address, Parenthetical words and Reporting phrases may
occupy any position and their semantic links with the utierance are
relatively loose, they will be dealt with separately in the following
sections. i

In reading aloud the degree of semantic and structural completeness of
the part of an utterance and, consequently, the choice of a nuclear
tone is often prompted by punctuation. [n particular, before a colon (:)
or semi-colon (;} a falling tone would be most probable, whereas before
a comma {,} or a dash {(—) a #ising or a falling-rising tone is more
frequently used.

ok
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When a Low Rise is used, it indicates for the hearer that the
utterance is nof finished and there is g continuation without which the
information is incomplete. An important feature of this intonation
pattern isthe high pitch of the prenuclear part (the High
or the Stepping Head).

e. 8. Mr. 'Priestley’s ,daughter ¢ 'studies at a 'business \college.

—g— .—,..o'___\

This pattern is typically pronounced in grammatically incom-
plete parts of utterances, such as
a) adverbial phrases.
A 'few “days a,g0 § we 'went to a 'fast~-food \restaurant.
b) enumeration:
On the 'ground ,floor g there isa Kitchen, $ a ,pantry, 3 a din-
ing-room, f; a 'cosy Vsitting-room § and my 'husband’s \study.
¢} initial subordinate ciauses:
When 'Betty 'studied at ,college § she had a 'lot of “friends.
d)  principal clauses that are incomplefe in meaning without a
’ continuation, e.g. clauses formed by the author'’s words in reported
speech:
My 'younger 'sister ,says ¢ that she 'can’t “stand 'loud ‘music.
A Rising tone can also be used in an initial part of a compound
sentence, especially when the adjacent clauses are symmetrical in
their grammatical structure and meaning (in this case a Low Rise is
often replaced by a Mid-High Rise):
There is a 'plate in *front of ‘John g and there’s a 'plate in
“front of ‘Mary.

__r‘l'F-/

. .ro’.\
- -« g

A Falling nuclear tone, due to its categoric and definite
character, adds greater semantic weight to a non-final group in com-
parison with the Low Rising pattern.

Compare, e.g.: [ 'live near the ,bus-stop % and the ‘metro station.
1 'live near the *bus-stop § which is 'very corlvenient.
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It must be noted that the Falling tone in non-final groups often
has the so-called “nor-low ending ™, when the ending level of the fall
doesn’t reach the bottom of the voice range:

This variant of a Fall lacks the effect of semantic completeness
and is therefore most typical of semantically important but
structuraily, i.e. grammatically, incompiete parts of sentences.

Falling tones used in structurally independent non-final intona-
tien-groups usually end en a low pitch, at the bottom of the voice range:

—
-

4

Compare, e.g.: 'Once or 'twice a ‘week § we '20 to the \pictures.

TTNTN

The 'train 'leaves at \nine § so we have little ~time ‘feft.
AN

—'i-—-=,...-.\

A Falling - Rising nuclear tone (Divided or Undi-
vided) is perhaps the most widely used pattern of non-final groups
in English. It has a complex semantic effect, since it conveys two
kinds of meaning; 1) special semantic importance or emphasis — due
to the falling component of the tone, 2} semantic incompieteness and
close links with the continuation — due 1o the rising component of the
tone. Such a semantic relationship is most typical of cases when the
non-final group is contrasted either to what follows in the same ut-
terance or to what precedes it in the earlier context:

Tn 'front of the ,house § we have a 'small ‘garden. At the ‘back

of the house § there’s a 'much ‘larger garden.

When the context does not imply the meaning of contrasi, or
special emphasis, the function of the falling-rising tone is to express
reference to the preceding idea, the importance of which is not
diminished by it being repeated.

My 'daughter’s 'name is \Susan." Susan } is the ‘eldest ,child in

the ,family,
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The prenuclear part of a Falling-Rising tune often takes the

pattern of a Sliding Head:

We “went to the “pictures 'last night, 3 and 'saw a ‘very | inter-
esting | film.

I""‘ - \( '.—”\.r..r

EAR-TRAINING EXERCISES

I. The following utterances consist of more than one intonation-

II.

IIL.

220

groups. Identify the nuclear tones in pon-final and final intona-
tion-groups.
1. In 'front of the jhouse § there is a 'green lawn § and a Yot of
*flowers.
2. On the 'ground floor § there isa kitchen, E a 'large ,dining-
room, § a 'cosy ,sitting-room E and Mr. 'Priestley’s ‘study.
3. When ‘'summer comes § 'people spend 'more 'time “out of
sdoors.
4. 'Every “Friday ,;moming  Mrs. 'Bell goes to the ‘supermarket.
5. If they 'don’t -make a *reser,vation, 3 they 'won’t “get \seats.

Look at the same utterances in context, Note that the non-final
parts of the utterances are incomplete In meaning and less impor-
tant than the continuation.

M. Sandford’s house is not large, bot it is comfortable and the
rooms are cosy. In front of the house there is a green lawn and
a lot of flowers. There are also a few trees and bushes near the
house.

Mr. Priestley lives in a two-storeyed cottage. On the ground
floor there is a kitchen, a large dining-room, a cosy sitting-
room and Mr. Priestley’s study.

Summer is the warmest season of the vear. When summer
comes, people spend more time out of doors. They enjoy warm,
sunny weather.

Identify the nuclear tones in non-final intonation-groups in
these utterances. Repeat the utterances afier the speaker,

1. Behind it § there isa 'little ‘orchard 2 with a ,few “fruit-trees in it.
2. YOne of the *students § is 'writing something in his notebook.



3, " Ore of the *girls § is a 'student of the *French ,Department.
4. My " younger sigter § is 'studying at a ‘High ,School.
5. The “children § are | having a 'wonderful ‘time.

I¥. Listen to the same utierances in context, Note that the nuclear
word in the non-final groups is contrasted to the preceding con-
text or emphasized in meaning. Note also that the two gronps
are closely connected.

1. In front of the house there is a green lawn. Be'hind it E there
is a 'little ‘orchard é with a 'few “fruit-trees in it.

2. There are several students in the language laboratory. They
are listening to a tape. “One of the ‘students £ is 'writing
something in his \notebook.

3. Are both the girls students of the English Department? —
‘No, % Yone of the -girls 5 is a 'student of the ‘French
Department.

4. My elder sister is a teacher of English, | my “'younger -sister §
is 'studying at a ‘High ,School.

5. There are some children playing in the park. The children $
are having a 'wondeiful ‘time.

V. Identify the nuclear tones in non-final intonation-groups. Kepeat
the utterances after the speaker,

1. We can 'meet at the uni'versity at 'nine § and "talk about
'everything ‘there,

2. She has her 'piano-lessons 'twice a ‘week: | on 'Mondays
and on “Sundays.

3. The 'weather is -getting ‘colder, | and it’s 'not very 'pleasant
to ‘go ‘ouf.

4. 'Once or "twice a ‘week § we ,go to the 'theatre or to the
\pictures.

V1. Practise the same utterances in context. Note that the non-final
intonation-groups sound semantically important and refatively
independent. Note also that the links between the two parts of
the utterance are closer when the nuclear Fall in the first group
has a not-low ending.

1. I'd like to have a talk with you. When can 1 see you? — My
classes start at ten. So we can 'meet at the uni'versity at “nine §
and 'talk about 'everything ‘there. -
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2. I hear your sister is taking piano lessons. — Yes, she has her 'pi-
ano-lessons 'twice a vweek: | on 'Mondays and on *Sundays.

3. Winter is coming. The 'weather is " getting ‘colder | and it’s
'not very 'pleasant to *go rout. I prefer to stay indoors in
such weather.

4. What do you usually do in the evening? — We generally stay
at home. 'Once or * twice a ‘week g we ,g0 ta the 'theatre or
to the “pictures.

AUDITORY TEST

We have two children, a boy and a girl. The boy’s name is John.
The girl’s name is Mary. John is twelve. Mary is only eight. She’s
four years younger than John. And John is four years older than she
is. Mary is the youngest in the family, and her father is the oldest.

SPEECH EXERCISES

1. Answer the questions that follow. In your replies use utterances
with non-final intonation-groups containing part of the informa-
tion given in the questions,

Model: — What's there in the middle of the square?
— Inthe 'middle of the ,square § there’s a ‘monument,

1. What do you do when your classes are over? (go to a snack-bar}.
2. What do you usnally do on Sundays and Saturdays? (go out of
town) 3. What’s there nexi to that tall building? {2 new fast-food res-
taurant). 4. What do you do when you feel tired? (go and have a
rest). 5. What do you do if you want to know the time? (dial 088)

I1. Add a continuation to the sentences below by extending the
prompts as shown in the model. Make sure you pronounce both
utterances as combined tunes. Use a low-rising or a falling-rising
nuclear tone in the noa-final groups in accordance with the se-
mantic relations between the parts of the utterances.

Model: — In 'front of the Jhouse E thereisa 'green v lawn. (behind
the house)
— Be'hind the ;house § there's a “yard.

1. This year the fashionable colours are brown, cream, blue and yel-

low, (Brown and yellow) 2. Her elder brother is very sociable. (Her

younger brother) 3. There are only first-vear students in the com-
puter lab (Second-vear students) 4. When Sunday comes, 1 try to re-
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lax and enjoy myself. (On Sunday) 5. He's studying at the University
of California. {in Los Angeles)

IT1. Think of suitable contexts for the following utterances to justify
the use of the falling-rising nuclear tone in the non-final intona-
tion-groups.

1. Behind the *school 5 there’s a 'play-ground and a ‘sports
field. 2. Her ¥vounger ~daughier % will be 'going to “high school in

September. 3. My “father § “doesn’t smoke. 4. Her “husband § is

'thirty-'five. 5. Mr. ¥ Green § 'usually “went 'home from the -office
by \bus. 6. On “Tuesdays ¢ T 'usually 'visit my \parents.

IV. Complete the compound sentences depending on the meaning of
the initial clause as indicated by its nuclear tone,

Model: The 'flatis "not “large | and there are only two rooms in it.
The 'flatis “not ' large | but the rooms are comfortable.

1. The 'kitchen is ‘small. The 'kitchen is Vsmall (and it is in-
convenient; but it is light). 2. The 'street is ‘narrow. The street is
¥ narrow (but it’s nice; and it’s busy). 3. The 'window *looks 'out to
the “Norih. The 'window *looks *out to the ¥ North. {and it’s rather
dark; but the view from the window is marvellous). 4, There’s 'no
‘yard in ,front of the ,house. There’s 'no ‘yard in ,front of the ,house
{and the children have nowhere to play; but there’s a little orchard
behind it). 5. He 'can’t *speak ‘English. He 'can’t ‘speak ,English
(and it’s a preat disadvaniage for him; but he understands nearly
everything).

¥. Act out the following situations using utterances with non-final

intonation-groups.

1. Ann asks Tracy what she will do if she doesn’t get into university.
Tracy says she will look for a job.

2. You ask your friend what the members of her family like doing on
Saturday evenings. Your friend says that on Saturday evenings
they usnally go to the cinema or to the theatre.

3. You ask your friend about her grandparents and tell her where
your grandparents live,

4. Your friend tells you thai she is worried about the resuits of the last
test. She says the previous test was much simpler.
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READING AND MEMORY PRACTICE
A. CONSOLIDATION AND SELF.CHECK.

L. The following texts illustrate the use of various intenation patterns
on non-final intonation-groups. Practise reading the texts accord-
ing to the intonation marked.

OUR SITTING-ROOM

'"Let’s have a 'look at this 'picture ofour ‘sitting-room. Asyou
'come into the ,room, § you notice a ‘“piano g with a "low ‘music
,stool g in ‘front of it. 'Next to the ,plano 5 is a 'tall \bookcase
$ 'standing against the ‘wall. On the 'left isa 'large \ window. 'Under
the ,window § there’s a ‘radiator, | but you 'can’t see it § because it’s
be'hind the seftee. 'On the settee § there are 'two ‘cushions. The
Vfire-place § is at the 'other *end of the ‘room. On 'each side of the
Aireplace $ there’s an 'arm’chair. An 'old ‘lady is sitting in ,one of
the ,chairs, %but ‘nobody’s sitting in the ,other one; | it’s ‘empty.

Inthe 'centre of the ;mantelpiece § there’sa ‘clock [and a'bove
it 3 an 'oval ‘mirror. 'On the , right $ you can see a 1standard ‘lamp. .
'Opposite the fireplace § you can see a 'small “table | with an “ash-
tray § and some ‘newspapers ,on it. 'By the ,tabie § there’sa 'small
\chair. On the ex'treme right § there’s a sradio-set. The 'floor is
,covered § with a 'beautifil 'thick \carpet. An e'lectric ‘light is
/hanging § from the ‘middle of the \ceiling. At *night § when it ,gets
,dark, | we 'switch on the light § and 'draw the ‘curtains. 'During
the ,day § the 'light 'comes *in *through the ‘window.

{From “Lingaphone Conversational Course™)

AUNT EMILY

Of 'all my ‘relatives, $ 1 'like my Aunt \Emily the ,best. She's
my 'mother’s 'youngest \51ster She has 'never» mamed gand lives
a,lone in a 'small >V|llagc§ near ,Bath. She’s 'in her 'late ifties, |
but she’s 'quite *young in \spirit. She has a 'fair com plexion,
'thick *brown hair § which she 'wears in a bun, | and 'dark "brown
\eves. She hasa “'kind >face, |and 'when you ‘meet her, § the 'first
*thing you ‘notice £ is her \smile. Her “ace is a *little ‘wrinkled
now, | but T 'think she is “still rather attractive. She is the 'sort of
Vperson § you can ‘always “go *to £ if you have a \problem.
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She 'likes “'reading § and \gan*.lcning, | and she 'still ‘gocs 3 for
'long walksg over the >hills. She’s a 'very ‘active ,person. 'Either
she’s *making something, | or ‘mending ,somcthmg, $ or 'doing
somethmg to entcr\tam herself, She’s ex trcmely generous, | but
'not *very “tolerant | with >people % who 'don’t ag'ree with her.
I'*hope § I'm as con 'tented as ‘she is $when I'm 'her age.

(From “Headway Iniermediate ")

IL Read the texts that follow using appropriate intonation patterns
on nou-final intonation-groups.

1. In front of the house we have a small garden, in which we
grow flowers; roses, tulips and so on. At the back of the house there’s
a much larger garden with a lawn and some fruit-trees. There’s also
a vegetable parden where we grow all kinds of vegetables, such as po-
tatoes, cabbages, cauliflowers, onions and tomatoes. At the side of
the house is a garage where 1 keep my car.

2. Salem house was a square, sad-looking brick building. David
was taken into a school room which seemed sad and empty to him.
The yoom was very dirty. Bits of paper were lying on the floor and
the walls were covered with ink. Besides, there was a strange un-
pleasant smell in the air. Mr. Mell explained to David that the boys
hadn’t come back from their holidays yet.

3. There are five members to our family: Joe, Dale, Jaclyn and
Katherine and a silly dog named Champ. Joe is an engineer. He works
for the City of Waterloo and looks after the building of roads and
bridges. His job title is Director of Engineering. Joe enjoys skiing, golf,
boating and hockey. Dale has several jobs. She tooks after the home,
runs an afterschool math and reading program and works part-time as
a writer. Dale enjoys skiing and playing tennis. Jaclyn is 14 vears old
and will be going to high school in September. She loves to play sports.
She plays hockey, tennis, baseball and likes to ski.

TIL. Analyse the intonation of non-fimal intonation-groups in the
above texis as indicated in the tasks given below:

1. Compare the intonation patterns of non-final and final parts
of utterances.

2. Compare the intonation patterns of syntactically different
non-final groups.
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B. EXTENDED IMITATION SKILLS DEVELOPMENT
I. Learn and reproduce the following dialogue.
Diana: 'Have you “got any " children?

Vince: ‘Yes. We've got 'three \kids. “Two “go to "High ,School §
and>Brad $ 'started at 'U" C* LA § 'last ‘year, ,\What about
‘you?

Diana: My “daughter is ‘nine. "She's “called ‘Delia. We’ve only
‘got ,one. My “husband § is 'looking \ after her.

Vince: ‘Look. Paul and Jo'anne § are-*already “there.~Can you
’see them? They are “sitting out'side the *pub.

Digna: ‘Yes, 3 it’s 'quite ‘hot ,now, g but it was “cold this ¥ morning;
Vince: You have ‘really nice weather here.
Digna; “Yes, § “sometimes!
(from “Opening Siraiegies "}
H. Leamm the poem.
' BED IN SUMMER
by R.L.Stevenson
“In “'winter § 'I get 'up at *night |
And 'dress by 'vellow ‘candle- light, |
In ‘summer, § 'quite the “other ,way |
“I~*have to-go to-"bed *by ‘day. |
I 'have 1o 'go to ;bed 3 and >see
The 'birds § ‘sl ‘hopping on the tree. |
Or 'hear the “grown-up “people’s ‘feet |
" Still *going “past me § in the street. |
“And 'does it 'not “seem jhard to “you, |
When 'ali the 'sky is ,clear § and ,blue, |
And 'l should ,like "so ‘much to ,play, |
To~have to *go to-bed by ‘day?
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SECTION 1l

1. Consonant clusters. Combinations of plosive and fricative
consonants. Alveolar consonants before [6], [3]. Combinations
of consonants with [w].

2. Two-stress rhythm. Structures with two monosyllabic words or
one compound twe-syllable word,

3. Intonation of parentheses. Initial parentheses. Final
parentheses. Parenthetical phrases and clauses in the middle of
an utterance.

1. CONSONANT CLUSTERS

Combinations of plosive and fricative consonants

When a plosive consonant precedes a fricative consonant within
a word or at a syllable or word boundary (Juncture) it has its release
during the pronunciation of the fricative. This phenomenon is the
result of close coarticulation of adjacent consonants in English and
is called fricative plosion (release):

e. g.: let;s, whalfg, kin@, l_:_gside, stops, walkﬁ.

Alveolar consonants before [0, 8]

At the juncture of the alveolar consonants [t, d, n, 1, s, z] and
the interdental consonants [0, 8] regressive assimilation
affecting the place of articulation is observed: the alveolar
consonants are represented by their denial varignts (allopbones):
ningl, Sixteel}gl, aboughe text,

Combinations of consonants with [w]

Consonants preceding [w], especially in a stressed syllable, are Jip-
rounded {labialized), i, e. regressive assimilation affecting the
position of lips takes place: t\w_\:ist, quarter, gitch, @e]ler.

When the sonorant [w] is preceded by a voiceless consonant
there is also some devoicing of the sonorant (progressive assimilation
affecting the work of the vocal cords). The devoicing is especially strong
after [t, k] in a stressed syllable and is weaker in unstressed syllables
and at a syllable or word boundary. Thus in the clusters [tw, kw,sw]
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double (reciprocal) assimilation takes place: twenty, quiet,
sweep.

SOUND DRILLS

L. Practise the following words and phrases. Observe close
coarticulation of plosive and fricative consonants.

shades TV-sets wants bcsidgs Pete’s
mats radio-seg_s_' gets outside Frea:g
rug wall-units takei ug_gide Bob’s
lamps tea-pots. costs bed-side Doug_’_g.

i hope\'sp. i thin}g:sfo.
I'd likevsome. I'n takevsomc.

I1. Learn the rhyme.

Man is a fool,
When it’s hot

He wants it cool.
And when it’s cool
He wants it hot.
He always wants
‘What he has not.

II1. Practise the following phrases. Observe assimilation in conso-
nant clusters with [w].

dgelling area a twist of fate

la@age laboratory betgeen and bet:.v_’ixt

lin@istic talent dgarf plant

twice a week a tgist of fate

@indle away inthe t_ginkling of an eye
quarter of an hour S\yan Lake sworn enemies
@ite well swap places Sgis& roll

uotation mark S\Eallow dive sweet smell

a gualified specialist swampy ground swollen head
as@ick]y as possible swear an oath swing door
Let’s call it quits a cold sweat swimniing costume

Sweep the snow off the patio.  Persuade him to do it.
Switch off the light. S‘\_ga]Tow your pride.
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IV, Learn the rhyme.
Twinkle, twinkle, little star,
How I wonder what yvou are
Up above the world so high
Like a diamond in the sky.

Y. Practise these words and phrases. Be sure to make the sounds
[t], [4]. [n], [t], Is} dental before [6] and [3].

sixth ninth thirteenth
seventh tenth fourteenth
eigh\tdhv e]cﬁn& f'lfhz'en‘til-lv
on the left in the moming beside the cottage
on the right in the evening at theTBp of the class
onjhe comer in:_'Ehc afternoon atzhc end of the term
Eat the sandwich Add the eggs
Caf[}he students Rea\@he text
TeIl\Ehe secretaty Scngljhe letter

¥1. Learn the limericks that follow.

There was a young lady whose bonnet
Came untied when the birds sat upon it
But she said, “1 don’t care!

All the birds in the air

Are welcome to sit on my bonnet!”
x X E

There was an old woman who lived in a shoe

She had so many children she didn’t know what to do.
She gave them some broth withowt any bread

She whipped them all round and put them to bed.

2. RHYTHM PRACTICE
TWO-STRESS PATTERN

Structures with two stressed syllables only

mEm

This is the simplest jorm of two-stress thythm. It occurs in
utterances consisting of two monosyllabic words or one compound
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two-syilable word when both words (or parts of a word) carry equally

important information. In this case the first stress is usually static

and the second — kinetic (nuclear) or else both stresses can be

kinetic {e. g. Fall-Rise Divided).

I. Practise the utterances that follow, keeping to the given rhythmic
pattern.

Falling Tunes

'Right *now. 'Come "in. 'Quite “new.
'Near ‘here. 'Be ‘quick. 'Over ‘there.
‘Next ‘time. "Work ‘hard. '"Down stairs.
Rising Tunes (Low Rise)

'All right. 'That’s fine. 'No ,doubt,
'Good ;news. "Not ,yet. '"High ,time.
'Good- bye. "Not ,now. 'Good ,luck.
Falling-Rising Tunes

‘Make haste. "That’s ¥ true.

‘Take ,notes. “Too “late.

‘Make ,sure. 'Bad V' news.

‘Come ,on. 'Quite Yald.

I1. Use the utterances from Ex. I to complete the conversational
contexts that follow.
Model A: — When do you want me to go?
— 'Right *now.
1. When will you pay back the money? — ... 2. Where shall we place
the cupboard? — ... 3. And where does Barbara live? — ... 4. Shall |
wait outside? — ... 5. I’ll go and change. — ... 6. And what should 1
do to pass the exam? — ... 7. Is the furniture in the office old or new?
— ... 8, Where is the dining-room? — ... 9. What are you going to
paint first?— ..,
Model B: — What do you think of this drawing?
— 'Quite , nice.
1. I think we can do the rooms tomorrow. — ... 2. I've found Susan’s
address, — ... 3. Excuse me, I must be off. — ... 4. You'll have a single
room with a bath. — _.. 5.1 think I must apologize to my Dad. — ... 6.
Well, Sue, I’ll see you tomorrow, before classes. — ... 7. I hope she’ll
be satisfied with our choice. — ... 8. T think we must revise for the
exam. — ... 9. ’'m having my exam 1omorrow. — ...
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Model C: — Aren’t vou through with your exams?
— “Net Jyet.
1. I'm afraid I’ll be late for the office, — ... 2. 1 don't think [ can
remember all these details, — ... 3. His telephone number is 350657
or 58. — ... 4. There isn"t much 1 can say about it. — ... 5. She's too
busy about the house. — ... 6. We can only manage to come at
3. p.n. — ... 7. Jack has refused to do the job. — ...

3. INTONATION OF PARENTHESES

Utterances may contain words, phrases or clauses (whether at
the beginning, in the middle or at the end) which are only partially
related to the main subject-matter, and without which they
(utterances) remain grammatically and semantically complete.
Such words, phrases or clauses fall into the following classes:

1. Parentheses; 2, Reporting Phrases; 3. Direct Address; 4. Ap-

position; 5. Insertions.

The first three classes will be treated in detail in this book.

Initial Parentheses

Parenthetical words and phrases af rthe beginning of an utterance
are used for various purposes:

a} to gain time while the speaker is framing the main remark or to
call the listener’s attention to what is going to follow;

b) to show the speaker's attitude towards the subject-matter:
supposition, certainty, satisfaction, regret, etc. e.g.:

Unfortunately, Charles doesn’t know about it.

Initial parentheses often form a separate intonation-group
which possesses all the typical characteristics of a non-final group: the
choice of the nuclear tone in it is determined by the degree of se-
mantic independence and importance attached to the parenthesis.

A common pattern for an initial parenthetical phrase isa Low
Rising nuclear tone preceded by a normal (or high)
prehead and high head (if there is any);e.g.:

'As you know, § 'words in an 'English ,utterance § are 'linked

to'gether.
_— e E —— ’\

— =
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Parentheses pronounced with a Falling nuclear tone
sound weigiry and make the whole utterance more importanr

'By the ‘way, ieit’s ‘Tuesday, the '28' . And there’s 'still *no
‘news from Mr.'Robertson.

T AT A

Additional emphasis or contrast is imparted to the parenthetical
phrase by a Falling-Rising nuclear tone:

YPersonally § I've 'always 'wanted to be a ‘farmer.

\... g.-—-'—_,....\'

Initial parentheses which are linked very closely with the main
remark do not, as a rule, form a separate intonation-group. This is a
common pattern for parenthetical clauses such as “f suppose...,
{ believe ..., I presume ..., P'm afraid..., I think ...” etc. They may be
unstressed or partially stressed, and then they form the
prehead of a tune, or they may have a full stress which becomes parr
of the head:

[ think 'that’s my ‘niece at the ,door.

r—.\
» s P

T 'hope -things will *soon im *prove.
. g \

Short parentheses such as “well, now, but, ok, surely, probabiy,
certainly, of course” frequently follow this pattern. They are
unstressed or stressed according to the degree of importance
attached to them:

Of 'course it's a ‘splendid i,dea.

"——"."-:—..—(——
- » o

Well, 'let’s -ask the ‘others.

T

232



Final Parentheses

Parentheses ai the end of an utterance serve to summarize or add
some details to the speaker’s main remark. They do not, as a rule,
form an intonation-group of their own and are proncunced as
unstressed or partially stressed postnoclear syllables
(rail).

I’m 'not -goad at ‘languages, you know.

e

. A....

'Jerry and his *wife ;know him, of “course.
_ErEw—
—

R 4

Additional prominence is achieved when final parentheses are
said as part of the nucieus of a falling-rising tune (divided).

Your ho'tel was near the “station, I ,hope.

v
- w .l(

Parentheses in the middle of an ulterance

Parentheses inserted in the middie of the principal remark usually
convey a side-thought, which the speaker wishes to communicate at
once without waiting until he has finished his utterance. From the
point of view of intonation mid parentheses are typically inserted
between two intonation-groups, which remain unchanged while the
parenthesis forms an intonation-group of its own, and is
pronounced on a lower pitch and ata quicker tempo than
the main remark:"

Her 'Mum and ,Dad, 3 as far as | know, % had 'planned to
'send herto *Uni'versity.

r-.

Nl N

* Parentheses of this type are very similar in the intonation pattern to
insertions (phrases enclosed in brackets or separated by dashes from the
main remark}.
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A parenthesis may join the first intonation-group as a tail or as
part of the nucleus:

‘This ,variant, at Jleast, 3 can be ac'cepted.

EAR-TRAINING EXERCISES

1. Listen to the following groups of utterances. Ldentify the
intonation patterns of parenthetical phrases.

a.

SWell, E 'what shall we be'gin with?

'As for ,me, § I 'never ,work till |late at ,night.

Asa 'matter of fact, ¢ we 'only have ‘two ‘seminars lefl.
*Well, ¢ your 'English will 'soon im'prove.

Of ‘course, you are tight.

'By the ‘way, he 'speaks 'Spanish and I'talian as well.

As for “me, % T *hate ,working like ,this.

¥ Actually, § she 'never com'plains about \hardships.

For my ‘own ,part, E I’d 'rather have a 'flat in the \wcentre
of the city.

VGenerally, § they 'close about 'half -past \seven.

IL. Listen to the following pieces of dialogne. Reproduce the utte-
rances with parenthetical phrases. Identify the degree of
prominence of the parenthetical phrases and their semantic role
in the utterances.
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— It’s 9 o’clock already. It’s time to get down to work.
— ,Well, § 'what shall we be'gin with?

. — Ifeel very tired. [ sat up late last night writing Christmas cards.

~ ,Basically § you ,might as 'well have *put it offtillsmorning.
— 1 am afraid I can’t say much about the subject.

[ haven’t found the article we were recommended to read.
— Asa 'matter of fact, § we 'only have 'two ‘seminars  Jeft.

— I work hard but T can’t say that 1 speak English fluently.

— *Well, § your 'English will 'soon im'prove, | I assure you.

— The best way of learning English is to go and stay in
England at least for a year. Am I not right?

— Of ‘course, you are , right, | but with 'modern e' quipment
to,day § it is 'not at *all ‘necessary.

Jack speaks very good French.
— 'By the ‘way, # he ;speaks 'Spanish and ‘Ttalian as well.



6. My brother Charles always works by fits and starts.
— He ‘does, § “doesn’t he? As for " me, ¢ 1 hate ,working
like that.

7. — ILenvy Emily. She looks so content.
— VActually, § she 'never com'plains about “hardships.

8. — What do you think of buying a hiouse somewhere in the
suburbs of the city.
— Formy ‘own ,part, § I'd 'look fora 'flat nearer the “centre.

9. — What time do they close?
— “'Generally, $ about 'half -past \seven.

III. Listen to another group of utterances. Identify the intonation

Iv.

patterns of the parenthetical phrases in them.
a. |1 think 'that’s the 'best ‘way ‘out.
I 'hope you will en'joy it.
I 'think it’s 'time to have a ‘break.
I 'don’t ‘think 'coffee would be the ‘right |thing for me ,now.

b. Well, I 'don’t *know. 'Probably he’s 'too -absent-"minded.
Well, there’s 'such a 'lot to be *done.
Listen to the following pieces of diatogue. Reproduce the
utterances with parenthetical phrases. Identify the degree of
prominence attached to the parenthetical phrase.
1.— Have you rented a flat yet?
— For the present, I’ll be staying at my auvnt’s place,
— I ,think ‘that’s the "best ~way rout.
2. — We're going out of town for the week-end.
— 1'hope you will en'joy it.
3. — Haven’t we been working too long?
— Oh, yes. I 'think it’s 'time to have a *break.
4. — What if I make you a cup of strong coffee? _
— 1 'don’t “think ‘coffee would be the ‘right ,thing for me ;now.
5. — What’s wrong with Henry? He has failed his driving test again.
— Well, T 'don’t .know. 'Probably he's 'too *absent-"minded.
6. — Why not accept their offer?
— Well, there’s 'such a 'lot to be ‘done.
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V. Listen to the utterances with parenthetical words in final position.
Identify their intonation patterns.
a. 'What "time do you "get “up as a ,rule?
You'll 'have io “do it a'gain, ['m afraid.
'Come "out to the 'front of the “class, please.
b. T'll 'see you to'morrow, 1 *hope.
It’s “too ex'pensive, you “know.

V1. Listen to the conversational contexts that follow. Reproduce the
utterances with parenthetical phrases in final position. Notice
the pitch level of the parentheses.

1. — 'What -time do you "get \up, as a rule?
— " Generally, é about 'half past ‘seven.

2. — What shall I do now? Everything is spoiled.
— You’ll 'have to -do it a'gain, I'm a,fraid.

3. — Shall I recite the poem?
— “Yes, § 'come “out to the 'front of the 'class, ,please.

4. — I must be going now. I'm really short of time.
— I'll 'see you tomorrow, | -hope.

5. — Have you decided on that piece of furniture?
— It’s “too expensive, vou know.

¥IL. Practise the following pairs of utterances. Observe the diffe-
rence in the intonation patterns of non-prominent and promi-
nent final parentheses. Reprodace the ntierances,

1. '"What “time do you ‘get ‘up, as a ,nule?
'What “time do you “get ‘up, as a ,rule?
2. You’ll 'have to -do it a’gain, I'm a,fraid.
You'll 'have to *do it a’gain, 1I'm a,fraid.
3. We'll 'meet to*morrow, 1 hope.
We’ll 'meet to'morrow, I ;hope.
4. It’s “too exXpensive, you *know.
It’s “too expensive, you know.
AUDITORY TEST

— Excuse me, can you tell me where “The Knight's hotel” is?
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— It’s over there, along that narrow road, as far as 1 know,

— Oh, it’s outside the town, then?

— Yes. In fact, it’s south of the town. You can see that school-
building, of course. Well, go past it and then turn to the right.

SPEECH EXERCISES

I. Begin the following utterances with parenthetical words closely
attached to the main remark.

L. 1don’t know (Well ...). 2. We need a larger one (you ,see ...).
3. He doesn’t like life in the country (' Probably ...). 4. I can’t
say it was an easy one (Well ...). 5. He'’s gone to the bank
{'Probably ..). 6. You’ve run out of petrot {Per‘haps ...).
7. I didn’t switch off the gas-cooker {I'm a fraid ...).

I1. Use the siatements from Ex. I as replies to the stimulus-
utterances that follow.

1. What are you planning to do on Sunday? — ...2. Why didn’t you
huy that house? — ... 3, He doesn't spend much time at his sum-
mer cottage. — ... 4. What do you think of the quiz they gave vou?
— ... 5, L can’t find John anywhere. — ... 6. There’s something
wrong with the car. It won’t start, — ... 7. What’s up, Betty? —...

IIL. Begin the following utterances with parentheses forming a se-
parate intonation-group. Comment on the meanings imparted to
the parenthetical phrase by its nuclear tone.

1. I"d love it. Let’s ask the others. {(For my ‘own ,part ...} 2. He’s
going to stay there for another week. (As ‘far as 1 ,know ...) 3. About
half past eleven. ( Normally ...) 4. I'm not interested in earning more
money. I've got enough now. (As a ‘matter of ,fact...) 5. I work in the
language laboratory. (YGenerally ...} 6. 1 never miss lectures or
seminars. (As for “me ...} 7. I'm against it. (' Personally ...)

IV. Use the utterances of Ex, Il to complete the conversational
contexts that follow.

1. Why don’t we go out somewhere tonight? — .. 2. When is
Mike coming back from his trip? — ... 3. When do you usually go to
bed? — ... 4. Have you thought of finding a better paid job? — ...
5. What do you usually do after classes? — ... 6. He misses toc many
lectures, so you can’t expect him to do well at the University. — ...
7. She might share a room with a friend. —...
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V. Add non-promineiti or prominent parenthetical phrases at the end
of the statements and questions below. Analyse the intonation
pattern of the whole utterance,

1. She isn’t back from the University (you know). 2. He’s busy
at the moment (I'm a fraid}. 3. It isn"t far away (,actually). 4. That
isn't quite true {(as far as I know). 5. It isn’t so difficult (after |all).
6. Where do you go (as a ,rule)? 7. That would be great (of ,course).

¥1. Use the utterances of Ex. ¥V as replies to the questions and
statements that follow. '

1. May T see Susan? — ... 2. Can I have a talk with the dean,
please? — ... 3. I’d hate having my ledgings far from the centre. —
... 4. Harry is never late for his classes. — ... 5. He won’t be able to
do his writien test. — ... 6. | never stay in on Sunday. — ... 7. Shalt 1
help you to do the rooms? — ...

VII. Insert a parenthetical phrase in the middle of the utterance.

1. There is, .......... , a kitchen, a bathrcom, and a pantry {(of
course). 2. His attitude to work,.......... leaves very much to be
desired (,frankly ,speaking). 3. The article, ........ , shows the author's
profound knowledge of the subject-matter (on the ,whole). 4. It’s a
pleasant thing, ........., to be out in the epen air on such a fine day (to
be ,sure). 5. This building, .......... , I5 sitnated in a lonely part of the
country {as you ;may have ,noticed). 6. That, .......... , Was very rude
of you (if you allow me 10 sav *s0).

VIIL. Act out the following situations using different kinds of paren-
thetical phrases at the beginning or at the end of an utterance.

1. Your friend invites you to his parents’ house for the week-
end. You accept the invitation and say that you’ve been dreaming of
spending a few days in the countryside {of course, as a matter of fact,
actually, in fact, etc.)

2, A groupmate suggests going to the gym after classes. You
hesitate before vou give her a definite answer (Well you see, asa rule,
I’'m afraid, etc.)

3. Your friend asks you if vou had a good time at the party. You
enjoved it but you didn’t quite like the food (you know, of course, to
tell you the truth, etc.)
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A,
1. The

READING AND MEMORY PRACTICE
CONSOLIDATION AND SELF-CHECK
following dialogue illustrates the use of various intonation

patterus in parenthetical phrases. Practise the dialogne. Make

sare

M:

F:

-

YR

P

M:

1o imitate its intonation.

\Peter! *Are vou ,oing ,anywhere over ,Easter this *year?
“Well, wyes, § as a "matter of fact g we vare. We're 'off on
a 'tour of \Haly for a ;week or jtwo.

* >Mmm. That sounds "really wonderful. 'Where e'xactly

will you be “going?
Oh ‘here and ,there. ‘Rome’s § 'more or *less ‘definite, but
a'“part from \that § we’re 'open to sugbestion.

« 'Are you “travelling by ‘coach?

*No, 3 by ‘car, ,actually.

: ‘Dear ,old >Italy! 'When yow’re in ¥ Rome $ you"'must

re'member £ to 'throw a 'coin over your ‘shoulder § into
the 1Trevi \fountain.

Really? 'What ‘for?

‘Well, § 'if you *do sthat, § it 'means that, 'sooner or
v later.;you’re ;sure to réturn.

IL. Read this dialogue. Choose appropriate intonation patterns for
parenthetical phrases according to their position and semantic
weight.

I suppose, you remember the Browns’ house in the village?
Yes, of course; we used to g0 and play there when we were
kids. By the way, who's living there now?

Some people from London. As a matter of fact, they aren’t
living here permanently. They only spend the week-ends
here, as a rule.

How d'you get on with them?

Well, you see, I've only met them a few times, They are a
pleasant young couple, as far as I can tell.

I1I.Analyse the intenation of parentheses as indicated in the tasks
below:

1.

Compare the intonation pattemns of initial parenthetical
phrases with the patterns of non-final intonation-groups.
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2. Compare the intonation patterns of non-prominent
parentheses in initial and final positions.

3. Show that some of the widely used parenthetical phrases
tend to be associated with one tone-pattern while others
vary in their intonation.

B. EXTENDED IMITATION SKILLS DEVELOPMENT
I. Learn and reproduce the following dialogue.
'MORNING AND ,EVENING

— 'What *time do you °get ‘up, as a ,rule?

— YGenerally, % about 'half *past ‘seven.

— Why so ‘early?

— Because | Yusually | ‘catch an -early 'train up to ‘town.

— "When do you 'get to the “office?

— “Normally, § about 'nine o’\clock.

— Do you 'stay in “town -all day?

— Sometimes I «do, § and 'sometimes I *don’t.

— '"What do you 'usually 'do in the evenings?

— We Vgenerally % 'stay at *home. “Once or “twice a ,week %
we 'gotoa stheatre, {"or 1o the pictures, We went to the “pictures
“last ,night § and 'saw a “very interesting film. Oc,casionally § we
,20 to a ‘dance.

— "Do you ‘like ,dancing?

— ‘Yes, | very ‘much. Do syou *dance?

— 1Y used to, 3 when | was “'younger, é but “*not very *often ¥ now.
I’'m, ,getting "too ‘old.

— "Too ,0ld... ,,Nonsense, | you 'don’t look *‘more than “fifty.

— Asa matter of fact, | I'm “nearly ‘sixty.

— "Really? You “certainly “don’t “look it.

— "I'm ,glad to ‘hear it... “Are you ‘doing anything ‘special
tonight? 'If ,not | 'what about 'coming with me to my ‘club? You'd
'get to *know quite a “lot of |interesting \people there.

— 'I should "love to, | but to'day ‘happens to be our 'wedding
anni'versary | and we are ‘going " out tonight { to ‘celebrate.

— Well, 3 my "heartiest con*gratu, lations.
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— 'Thank you very ‘much. I could 'manage to *come dlong
tomorrow *night | if that would ,suit you.
" — Yes, 3 ‘excelient. "Let’s make it 'round a-bout '8 o’tlock,
— Very ‘well, 5 ‘thanks.
(From “Lingaphone Conversational Course )
11. Learn the poems. '

THE 'ARROW AND THE ,SONG
by H. W. Lonefeliow
1 'shot an “arrow into the air g

It 'fell to ,earth, | 1 ‘knew not ‘where, |

For""so “swiftly it “flew, | the 'sight

'Could not ‘follow it §~in its (flight. |
I 'breathed a ‘song into the (air|
It 'fell to \earth, 3 T “knew not where |
For 'who has “sight 2 'so 'keen and ‘strong |
That it can “follow § the “flight of a \song. ||

,Long, § 'long ‘afterward g in an ‘oak

I,,found the , arrow § “still un"broke |

And the ,song 3 from be'ginning to \end |

I>found a-gain § i the ‘heart § “of a friend.” |

NURSE’S SONG

by William Blake

When the 'voices of >children § are “heard on the \green
And ‘laughing % is \heard on the /hill,
My 'heart is at >rest § within my ,breast
And ‘everything >else § is \still. |

'Then come 'home my ,children |

The 'sun is -gone »down |

And the 'dews of the 'night a'rise. |

'Come, »come § ileave *off »play |

And 'let us 2> wait 5 till the ‘momning ap,pears in the ,skies. {

* Note: The tonetic mark >m indicates a level tone which is used as a nuclear
tone to express non-finality and is especially frequent in reading poetry.
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“No, § “no, § 'let us play. |
“Foritis ;yet ‘day ||
And we “cannot go to sleep |
Besides, g in the >sky g the 'little ‘birds ,fly |
And the “hills § are "all ‘covered with 'sheep. |
"Well, >well, % 'go and >play |
Till the 'light 'fades a\;rayl
And >then ? 2o 'home to \bed ||
The 'little *ones "leaped g and >shonted f and >laughed |
And 'all the >hills § ‘echoed it,
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SECTION Il

1. Linking [r].

1. Two-stress rhythm. Structures with two stressed and interve-
ning unstressed syllables.

3. Intonation of reporting phrases and reporied speech.

1. LINKING [r]

When a word ending in [3] (including [13], [£3], etc.), {a:], [#]
or [3:] is immediately followed by a word beginning with a vowel, the
sound [r] is very aften inserted at the end of the first word joining it to
the next one. When the spelling of the word ends in the letter *r" (or
"-re"}, the inserted r-sound is called the linking [1]. When there is no
"r" in spelling, the inserted r-scund is called the intrusive [r]
(e.g., the idea [r] of it). Learners of English are generally not
recommended to use the intrusive [r], while the linking [r] is
recognized as a typical feature of the English Standard
pronunciation, e. g.: 'never a'gain {'nevar_a'gem), 'centre of the
‘city ['senlarjv o ‘sit1]: Notice, however, the absence of linking
[1] in such “inconvenient” word sequences as *a roar of laughter’, ‘an
error of judgement’ [2'ro: av'la:fta], [an 'era sv'dzadgmant].

SOUND DRILL
1. Practise the linking [r] at the junction of words.

fm:_' a while fm;_g short while never_again
for_a change for fear_of more_of less
fon:jnstance far\__ away a year_ago
forw a long time laterwrm over_ g and over_again
an hout_and a half As far_as [ remember
an hour_or two Ag far‘_'as 1 know
a quarter_of an hour As a matter_of fact
a yearvand a half As far‘_‘as I can see
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IL. Learn the rhymes.

There was a young lady of Niger e
Who smiled as she rode onatiger  For every evil under the sun

They came from the ride Thé?éjs a remedy or there_is
With the lady inside norie.

And the smile on the face of the If there vis one try and find it.
tiger. If lhechs none never mind it.

2. RHYTHM PRACTICE
TWO-STRESS PATTERN

Structures with two stressed
and intervening unstressed syllables

Each of the two rhythmic groups in such structures has
unstressed syllables preceding or/fand following the
stressed one.

o OoicOoo

The shortest utterances following this pattern consist of mo
polysyllabic notional words or (more rarely) one double-stressed word.
They are typical of elliptical sentences used as short replies,
headlines and titles, interrogative responses or imperatives.

I. Practise the given rhythmic pattern in various tunes.

Falling Tunes

'No rentry, Pe'destrian «Crossing.
'Cyclists \only, 'Nejson's \Column.
'Westminster *Abbey. 'St.*Paul’s Casthedral.
'Tane "Eire. 'Sherlock \Holmes.
Rising Tunes

'Taking e/xams?
"Badiy ‘injured?
"Missing a‘gain?
Falling-Rising Tunes
“Highly in'structive.
“Hardly ¥ possible.

) 0] -
Tomorrow ~morning.

“Saturday Yevening.
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'Making mistakes?
'Leaving to/morrow?
'Seventeen ‘dollars?

‘Fairly ,reasonable.
‘Totally un,suitable.
Ex'tremely ,complicated.
Un'usually ,charming.



IL. Practise the utterances from Ex. 1 in conversational contexts.
Model A:  What book is it? — *'Spoken ‘English™.

1. What does this traffic sign mean? — ... 2. What’s in the centre of

Trafalgar square? — ... 3. What else would vou like to see in

London? — ... 4. What's your favourite book? — ... 5. What's your
favourite literary character? —...

Madel B: 1 want 1o el you something. — 'Anyth'mg im’poﬂanl‘.’

1. Steve is busy at the moment, He’s taking his exam. — ... 7
2. Beth’s cousin has had a car accident. He is badly injured. — ... 7
3. The girls are missing again. — ... 7 4. She’s constantly making
mistakes. — ... ? 5. Jackson is leaving tomorrow, — .. ?

6. Nancy paid 17 dollars for the gloves, — ... ?
Model C:  What was she praised for? — Fluent ¥ English.

1. What can you say about the lecture? — ... 2. I'm sure she'll be a
success. — ... 3. Do you expect them at your place tonight? — ...
4. Are you moving in on Saturday moming? — ... 5, What do you
think of the price? — ... 6. Is it a correct example? — ... 7. What do
you think of this article? — ... 8. How did you find his aunt? — ...

3. INTONATION OF REPORTING PHRASES
AND REPORTED SPEECH

Reporting phrases are phrases such as “he asked™, “said the
other”, etc., vsed in conversational passages in novels or in real
conversation. They may be found at the beginning, middle or end of
the Quoted (Direct) speech. Reporting phrases preceding the
Ouoted speech are used rather rarely in novels nowadays, but they stilf
occur frequently in conversation. Medial and final Reporting phrases
are hardly used at all in real conversation, but in conversational
passages in novels the use of such phrases is quite common.

initial Reporting Phrases

Initial Reporting phrases genenlly form a separate into-
nation-grotp. The most frequent nuclear tone of these groups in
conversation is Mid Level:the nuclear syllable is pronounced on a
steady (unmoving) pitch about the middle of the voice-range and is prolonged
in its duration as compared with a prenuciear syllable carrying a static rone.
It shows that the intcnation-group is semantically incomplete and leads
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on to the more important part of the utterance. There is usually a short
pause between the Reporting phrase and the beginning of Quoted speech
and the first fully stressed syllable of the latter is said on a rather higher
pitch than the nucleus of the Reporting phrase, This serves to give the
necessary prominence to the Quoted speech:

'Anthony answered: § “[’ve been 'looking for 'yvesterday’s 'paper”.

— , -F.. .

-

In reading aloud the most common pattern for initial
Reporting phrases is Low Rise. Like the Mid-Level tone it shows
that the Reporting phrase is semantically incomplete without the
following Quoted speech. At the same time the division of the
uiterance into two intonation-groups and the pause between them
are more distinct, which is often desirable in reading aloud and
unnecessary in conversation:

She 'asked ,anxiously: | *'Was I ,wrong?”

r‘ r’ *
. — - /
Fall-Rise Divided is used instead of Low Rise when the

Reporting phrase contains a word contrasted in meaning with
another word (in the given context):

— The 'younger *boy ,said: $ “The 'film is \boring”.
— The “older ,one ob jected: § “*Why, $'T've enjoyed it”.

A Falling nuclear tone (High or Low) can be used on a
Reporting phrase when it is semantically and grammatically
complete in itself and requires greater prominence. This situation
may occur in reading aloud but hardly at all in real conversation:

His 'cousin re'peated his  question: | “'Who ‘told you that?”

S WS Ll
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Final Reporting Phrases

A Reporting phrase inthe final position usually forms the tail of
the tune of the Quoted speech. Its pitch-pattern, therefore, is
determined by the nuclear tone of the Quoted speech. After the
Rising and Falling- Rising nuclear tones the Reporting phrase is
rising, and it is pronounced on a low pitch after the Falling tones:

“!Are you in a ;hurry?” she -asks.

“Ifyou ‘like”, says he.

-\

“'What ‘is it?” I ,asked?

i

“I'm 'not “'ready”, says “Mary.

]
. _.l

A Reporting phrase may form part of the expanded nucleus of
a Falling-Rising Divided tune. The important word of the
Reporiing phrase then carries the rise of the Falling-Rising tone.
This intonation pattern is commonly used o express contrast:

“I have 'seven 'English ‘stamps”, says ,Nick.
“I have 'more than 'you”, says ,Alec.

-’——“\.r'

When a final Reporting phrase is long, it may form a separate
inionation-group similar in its nuelear tone direction 1o the
pattern of Quoted speech but lower in pitch:

“‘Must [ “stick it on my’self?” asked a -lady, | who 1bought a
,postage ,stamp.
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“‘No, ,madam”, replied the counter-clerk, | “it’s 'much
-better to 'stick it on the ‘envelope”.

Reporting Phrases In Reported Speech

In Reported speech the Reporting phrase generally forms the
first {non-final) intonation-group ofan utierance while the
main remark (grammatically transformed quoted speech) forms the
following group. Like all non-final groups, reporting phrases may take
varipus nuclear tones: low rising, falling-rising, falling.

The 'woman ,asked "Sally, if she had 'got any ‘children.
She ad'mitted re,luctantly that the 'man was her ‘uncle.
'David ex'plained to us that ‘one of the “players was 'left-"handed.

A Reporting phrase may not form an intonation-group and
then the first word of it, important enough to take a full stress,
becomes the head of the whole utterance, or otherwise it is
pronouncedasits pre h e a d (unstressed orpartiallystressed);

I 'wonder if they 'know about our decision.

He ,says he 'never -does it a'lone.

B
— \
EAR-TRAINING EXERCISES

I. Listen to the following utterances and repeat them. Identify the
intonation pattern of the Reporting phrases.

1. She>said: § “It’s 'nearly *five 0"'clock now”.

2. He»asked: § “'What can 1 'do ,for you?"”

3. She>asked: g “'Dao you 'borrow *books from the ,library?”
4. 'Helen ,said: § “*Don't hurry. We've ,got 'plenty of ‘time.
5. 'Alec remarked: ? “I 'speak "only ‘two ,foreign ,languages”.
6. The 'teacher advised me: | “' Lock up the 'wordina ‘dictionary”,
7. His 'mother ,warned him:} “I ex'pect you to *be 'back before"12”.
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I1. Listen to the following pairs of niterances. Identify initial Repor-
ting phrases expressing contrast and those expressing emphasis.
1. The 'chairman ainounced: | *'Let’s “move 'on to the
‘second ,point”.
The ‘students ob jected: | “We 'aren’t 'through with the “first
\point ,yet.
2. 'Ann ,asked with sur-prise: | “'Where's ' Dick? 'Isn’t he ‘back
from ,school?”
Her ‘mother ssaid -anxiously: | “'Probably he was 'told to
'stay after ‘classes”.
3. The 'lab-assistant ‘said: “'Put *on your ‘head-phones,
| please”,
‘One of the ,bays com,plained: | “But I 'haven’t ¥got -any”.
4. The 'school-mistress ,said: | *'Jill is 'late a'gain, § \isn’t she?
The ‘girls from her class ex,plained: | “She ‘won’t be
,coming to -school. She 'isn’t “fecling ‘well today”.

II1. Listen to the text “A Happy Man”, paying attention to the
intonation of Reporting phrases, and then answer the questions
that follow,

A HAPPY MAN .
Once upon a time, and in a country a long way off, there was a king
who was very ill. All the doctors of the court attended him but, in
spite of all they could do, he got*worse instead of better. At lasi they
called in a famous-doctor from another country. He came, looked at
the king, and then, looking very grave, said, “Your Majesty, there is
only one thing that can help you™. ;
“What is that?” said the king.
“You must sleep for one night”, said the doctor, “in the shirt of
a happy man”.
So the king sent two of his chief servants to find a happyynan and to
bring back his'shirt,
Well, they went first to the'richest man in the"city and asked him if
he was a happy man. .
“Happy!” he said. *How can a man be happy with all’ my mo-
ney?”
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So they went to the king's Chief Minister, the most powerful man in
the country, except for the king.
“Are you a happy man?” they said.
“Don’t be silly”, he answered. “How do you think a Chief Mi-
nister can be a happy man?” .
So they went all over thecountry looking high and low for a happy
"man but never finding one.
They were returning home, 'tired and- r?lserable, when they saw a
beggar, sitting by the roadside. He had made a little fire, and was
frying some sausages in a frying-pan, and singing merrily as he
watched his supper cooking. )
They went up to him and one of them said, “You sound very happy,
my friend*”.
“Of course, I'm happy”, he said. .
They could hardly believe their ears. With one voice they said, “We
want yourshirt™.
The beggar roared with lavughter.
“I'm sorty, gentlemen”™, he said, “but [ haven't got a shirt™.
a) Use Quoted speech with an initial Reporting phrase incomplete in
meaning. '
1. What did the famous doctor say to the king? (The 'doctor
,said: “There is only one thing that can help you™.)
2. What was the king’s question? (The ' king ,asked: § "What is that
thing that can heip me?"}
3. What was the doctor’s conclusion? (The 'doctor ex,plained: § "You
must sleep for one night in the shirt of a happy man".)
b) Use initial Reporting phrases expressing contrast or emphasis,
1. What did the richest man in the city exclaim? (The 'richest "man
ex'claimed: § “How can a man be happy with all my money?”)
2. What was the king’s Chief Minister’s reply? (The 'Chief
*Minister ,said: § “How do you think a Chief Minister can be a
happy man?”)
3. What did one of the servants say to the beggar? (He 'said with
‘surprise: § “You sound very happy, my friend”. )
4. How did the beggar answer the servants? (The 'beggar re 'plied
Smiling: g “Of course, I'm happy™.)
5. What did the servants say to the beggar w1th one voice? (They
‘ordered; “We want your shirt™,)
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6. What did the beggar answer? (The ‘beggar ,laughed: 5 “I’msorry,
gentlemen, but | haven't got a shirt”.)

AUDITORY TESTS

1. “Hallo, John, ’'m so glad you've come”, says Elizabeth,
“Have you met Mr. and Mrs. Black?” she asks and adds:
“They are staying with us for the week-end”.

“0Oh, yes, we know each other quite well”, John replies.
“That’s fine. I think we’ll have a good time together”,
Elizabeth says in a cheerful voice.

2. “You remember that friend of mine?” Tony asked. “The
guy who came from Liverpool”, he added.

“Sure,” said Sally. “He always came on Fridays,” she
continued smilingly, “And nobody knew why.” Tony
laughed good-naturedly.

3. “Anywhere special you want to sit?” Mr. White asked. “It’s
all the same to me,” answered Mr. Green. “It won’t be for
long, anyhow.” The train started. “Smooth,” said Mr.
Green. “Makes a very easy journey of it,” said Mr. White.

SPEECH EXERCISES

I. Add final Reporting phrases to the following quoted statementis and
questions. Provide contexts in which these utterances could be used.

Model A, Kate was offered work as a guide with a group of tourists.
But she refused. “I 'don't *know 'English *very ‘well. I've
been 'Icarning it for a ‘year ,only”, she ¢x,plained.

1. “You must 'work ‘hard at your (English”, (the teacher in,sisted).
2 “T've got to 'do some re'vision”, (Jill comiplajncd) 3. “We
'must be voff”, {Julia exclaimed). 4. “'Campmg is 'more ‘fun”,

{the boy ob,_lected)

Modet B: A friend invites Jill to go out for lunch together. But Jill

says she is busy: “I am II:Jal:::,rsi(tirlg for our ‘neighbours",
“And P've got an appointment with the Vdentist”, (she
~adds).

1. I'm 'not ‘satisfied with your results, (said his *father). 2. I've

'joined our ‘drama society, (*Helen rc'markcd). 3. 'Do you have

'time for ssports? (askcdhis ‘friend). 4. Do you 'know what’s ;wrong

with it? (he *asked). 5. 'Are you going 1o apply for this *job? (-Sally

. asked).
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Model C:  Margaret looks disappointed. She had hoped there would
be a letter for her in the mail. “To'day's "mail is ‘late”, her
,mother ;says. *' Why are you so ‘anxious™, she then ,asks.
1. I’ve 'never done 'anything of the ‘kind, (she objected). 2. I'm
'sure you’ll en'joy your “trip very ‘much, (he said with a smile).
3. I'm afraid 1 “can’t “Vhelp you, (she replied). 4. It “wasn’t
alto'gether ‘vour (fault, (she ad,mitted).
IL. Make up conversational exchanges using Reported speech.
Model: — We had a meeting vesterday. Our teacher spoke about the
coming exams.
— What did she say?
— She 'said as susual § that we must 'work 'hard at our
vEnglish.
1. T met Ann the other day. We talked about her nephew. 2. I’ve just
run across Mary. She’s been looking for you. 3. I've got a letter from
Sharon. She is thinking of spending her holiday with us. 4. Did you
know Harry was getting married? T met his cousin last Tuesday.
5. She has no intention te go to that party. She told me so. 6. As far
as I can see, Marpery is eager to get into university. She keeps asking
questions. 7. Your mother is worrying about your job. She rang me
up haif an hour ago.
Promprs:
. He is very pood at swimming (skating, mathematics, music).
. Did you book the tickets?
. She is coming in the middle of July.
. He has been going out with this girl for a year already. Her name
is Vicky and she is a university student.
. It’s out of the question.
. How many A-levels do 1 need to have?
. Have you found a new job?

READING AND MEMORY PRACTICE
A. CONSOLIDATICN AND SELF-CHECK

I. The jokes that follow illusirate the intonation patterns of
Reporting phrases typically used in English conversation. Read
the jokes according to the intonation marked.

NOTHING TO COMPLAIN ABOUT
An in'telligent *small boy § was 'asked on a *bus by a passenger:

T

-3 O n
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“And 'how old are ‘you?"
“I'm four”, replied the child.
“T 'wish ‘T were ,four”, observed the “passenger,
He was 'taken a” back, how-ever, § when the 'child re,plied -calmly:
“But you ‘were four ,once.”

LONGEVITY
'Passmg arlong a’street one dayl 1 'came a‘cross an 'elderly >man 5
51tt1ng ona door-step sa.ncl showing *signs of 'great dl\stress
1 'stopped and 'asked him what was the ,matter, | and he 'told me
that his 'father had been ‘punishing him.
“'Where d'you \live?” 1 ;asked him.
“In 'that *house over ‘there”, he re,plied with a sob.
'Just “then the 'door of the *house ,opened, § and a 'still “older
,man, ¥ who had a 'long 'white ,beard, 5 appeared in the ,doorway.
I 'went *over and ,asked him:
“'Why have you been *punishing your ‘son here?”
“Because he was 'rude to his ‘grandfather”, was the astonishing
ve,ply.
I1. Read the following text using appropriate intonation patierns on

the Reporting phrases.

THREE CHEERS FOR THE NAVY

Jack, an old sailor who had spent many years in the Navy, was
walking along a country road when he came to a farm-house. The
farmer was standing at the door and Jack said, “I have been walking
all day looking for work. Will you give me a job?”

“Have vou ever done any farm-work?” said the farmer.

“No”, said Jack. “I have been a sailor all my life, but I will do

any job you like to give me”.

“All right”, said the farmer, “['li give you a chance. Do you see

that flock of sheep on the hillside?”

“Yes™, answered Jack.

“Well”, said the farmer. “Get them all through that gate into

the yard.”

“Right”, said Jack. “I'll do that”.

About an hour later the farmer went 10 the yard. Jack was

leaning on the gate wiping his forehead.

“Did you get them all in?” said the farmer,
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“Yes”, said Jack. The farmer looked and saw that all the sheep
were gathered in the yard and the gate was shut. And then the
farmer saw a hare running round among the sheep. The sailor
saw what he was looking at.

“Yes,” he said, “that little fellow gave me more trouble than all
the rest put together”.

II1. Analyse the intonation of Reporting phrases as indicated below:

2.

Compare the intonation patterns of Quoted (Direct) and
Reported (Indirect) speech.

Point out the features of difference between the intonation
patterns of initial Reporting phrases in Direct and Indirect
speech.

Compare the pitch-pattern of final Reporting phrases with
that of final Parentheses.

B, EXTENDED IMITATION SKILLS DEVELOPMENT
I. Learn and reproduce the following dialogue.

A
B:

POPOERTO

Its "quite a “big *house. 'How many ‘floors ,are there?
‘Three altogether, &and a_‘basement. There’s the 'sitting-
room, and the ‘kitchen § on the 'ground floor, | 'three
-rooms on the mext *floor, | and 'three on the ‘top ,floor.

: And "my “study 3 is in the "basement.

There’s a 'small ‘garden at the ,back § ‘too.

: Well, § its a ‘lovely \house.
: “Yes, § “we 'like it \too. "But there’s 'one ,thing...

What’s ‘that?

. 'Too ,many ‘stairs.

“The “stairs!
(From "Opening Strategies” by B. Abbs and 1. Freebaimn)

II. Read the text according to the intonation marked.

SHARING A FLAT

'Sharing a flat| 'certainly 'has some ad‘vantages. To be'gin ,with,|
it should be ‘cheaper, | and if you are 'sharing with ‘people | that you 'get
‘on “well \with, | it is 'nice to 'have some *company at >home § 'rather
than 'being a'lone | and 'all on your ‘own. ‘Also | the 'household
schoresare shared, |and that is 'very important. Particularly § ,when
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you are syounger, | and you are 'living a'part from your ‘parents § for
the ‘first ,time, | it can be 'very en’joyable § 1o ,live with ,people  of
your 'own »age, | whose ‘interests E and ‘life-style you ,share.
How'ever, | 'sharing a flat § ‘does, have some dis'tinct disad-
‘vantages | and the ‘main one | is that the 'flat is 'not your sown. So
vou ‘cannot ,do what you \want ,in it. "'What \happens if your ‘flat-
mate wants to ‘play \music? To a 'certain extent dou 'have to be
un'selfish. 'What is “more § there can be 'little \privacy.
"1 would “say >that § 'as you get older, § it is 'probably ‘better § to
live on your vown. ,Having 'had my -own 'flat for a *few ,years ? I
would 'not -like to "have to \share again.

{From "Headway Intermediate™)
111. Learn the poem.

MY HEART’S IN THE HIGHLANDS
by R. Bums

My "heart’s in the ‘Highlands
My 'heart is not \here.
My 'heart’s in the ‘Highlands
A’ chasing the «deer
'Chasing the 'wild ‘deer
And 'following the ‘roe
My ‘heart’s in the ‘Highlands
Wherever 1 go.

"Fare'well to the ‘Highlands

'Fare-well to the ‘North

The 'birthplace of Vatour

The 'country of Worth.

Wher'ever | ‘wander, | wher 'ever I ‘rove

The 'Hills of the ‘Highlands § for'ever I \love.
'Fare'well to the ‘mountains § high 'covered with ‘snow
Fare'well to the “straths § and 'green ‘walleys be Jow;
'Fare*well to the ‘forests § and 'wild--hanging ‘woods;
'Fare'well to the “torrents § and 'loud-*pouring ,floods.
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Learn the words of these Christinas songs.
WE WISH YOU A MERRY CHRISTMAS

{Traditiona!}
We wish you a Memry Christmas
We wish you a Merry Christmas
We wish you a Merry Christmas
And a Happy New Year.

Good tidings to you wherever you are
Good tidings for Christmas and a Happy New Year.

We wish you a Merry Christmas
We wish you a Merry Christmas
We wish you a Merry Christmas
And a Happy New Year.

Good tidings to you wherever you are
Good tidings for Christmas and a Happy New Year,

JINGLE BELLS

by John Dirpont
Dashing through the snow, in a one-horse open sleigh,
Q’er the fields we go, laughing all the way.
Bells on bebtail ring, making spirits bright,
What fun it is to ride and sing a sleighing song tonight!

CHORUS: Jingle bells, jingle bells, jingle all the way.
Oh! What fun it is to ride in a one-horse open sleigh!
Jingle bells, jingle bells, jingle all the way.

Oh! What fun it is to ride in a one-horse open sleigh!

A day or two ago, 1 thought I'd take a ride,

And soon Miss Fannie Bright was sitting by my side.
The horse was lean and lank, misfortune was his lot.
He got into a snowdrift bank and we? We got upshot!
{CHORUS)

So now the moon is bright, enjoy it while you’re young.
Invite your friends tonight to sing this sleighing song.
Just get a bob-tailed nag and give him extra feed.
Then hitch him to an open sleigh and crack! You’ll
take the lead!

(CHORUS)



SECTION IV

1. Consonant clusters with [r]. Combinations of voiceless conso-
nants with [r]. Combinations of alveolar and interdental conso-
nanis with [r].

2. Two-stress rhythm. Structures with two stressed syllables and
intervening unstressed ones.

3, Intonation of Direct Address.

1. CONSONANT CLUSTERS with [r]

Combinations of voiceless consonants with [r]
Itr, L k\_r/, gLns&r, or, fr, sr]
In the clusters of voiceless consonants with the sonorant [r]
complete or partial devoicing of the sonoramt takes place —

progressive assimilation affecting the work of the
vocal cords.

The sound [t] is completely or almost completely devoiced
when it is preceded by a voiceless plosive consonant [p, t, k] in a
stressed syllable: g:ain, El'id""’ cry. In an unstressed position, at
a word boundary or when [p, t, k] are preceded by [s] the devoicing
of [r] is partial: waigess, temperature, s\glrcad, qujtevright.

A similar effect {of partial devoicing) both in stressed and unstressed
syllables is produced when [r] is preceded by a fricative consonant:
fljend, Geglfrey, gﬂmwd. gllree. fiuil.

Combinations of alveolar and interdental cansonants with [r]
[EE! g_':s @! El:]

In some of these clusters assimilation affecting the

place and the manner of articulation can be observed.
Thus under the influence of the post-alveolar [r] the alveolar con-
sonants [t, d] in the clusters {tr, dr] become post-alveolar.
The clusters ftr, dr] are actually characterized by double
(reciprocal) assimilation since the sonorant [r} is modified as
well: under the influence of the noise consonants [t, d] it becomes
Jricative, and after {t], as was mentioned above, it is also devoiced.
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In the clusters [Br, 3r] the post-alveolar frictionless sound [r] is
often replaced by an alfveolar tap, or a flapped variety of [1]: a single
brief tap is made by the tip of the tongue on the teethridge. In the
cluster [6r], besides, there is partial devoicing of the sonorant [r].

SOUND DRILLS

L. Practise the following words and sentences observing assimilation
in the consonant clusters with [r]:

a) complete devoicing of [r]:

tram traffic cream proud progress
tree transport Cross Prague present
train trousers crowd pretty proper
true electrically crooked promise practice
b) partial devoicing of [r]:

street country prepare shrug hypoecrite
strong  waitress pronounce shrewd sacred
strike entrance  prefer fruit secret
spread  mattrass profession frown secretary
spring portrait leprous freedom  democracy
scream fortress opera frosty ice-cream
<) post-alveolar variant of [d]:

dry draft laundry dreadful

drag drug bed-room dramatize

dress drought wardrobe dressing-gown
dream drawer sideroad drawing-room
d) alveolar flapped variant of [r):

three thread bathroom the fourth rule
throw thrice teeth-ridge with rain

through threaten forth-right with reading

II. Practise consonant clusters with [r] at word junctions, trying to
avoid strong assimilation.

1. Does she do any sports? — She’s good at riding a bicycle.
2. What shall I do now? — Staltvreading the text.
3. What was the weather like last Sunday? — IL rained all day long.

258



4. Where shall I stop? — Stop right here,

5. Where’s the nearest news-stand? - Just round the corner.
6. What is there on the table? — A vase with Jed TOSES.

7. Where is Helen? — She’s in the back;room.

8. Is she leaving alone? — She’s leaving with Robert.

9. Are the sentences correct? — They are both wrong.

LEARN THE RHYMES AND LIMERICKS

There was an old man of Peru

Who dﬁl:&amed he was eating his shoe

He woke up at night

In a terrible fgight,

And found it was perfectly true.
* k%

Little cat, little cat,

As you sat on the mat

Did vou gleam of a mouse

Or a gray rat?

Oh, no, not 50!

For | always dream

Of a dish full of fish

And a bowl full of ¢cream.

2. RHYTHM PRACTICE

TWO-STRESS PATTERN
Structures with two stressed syllables
and intervening unstressed ones

These structures are typical of utterances containing mwe
notional words with Intervening function words. The function words
which occur between the two stressed ones can be attached to either
of them depending on their grammatical and semantical relations.

@@o@Oooo0oo
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1. Practise the given rhythmic pattern ih various tunes.
Falling Tunes

1. 'l 'do it my'self, 7. She 'smokes like a ‘chimney.
2. 'War and ‘Peace. 8. She is as 'fit as a ‘fiddle.
3. 'Da it in “writing. 9. 'Here is your ‘dinner.
4. 'Alice in *Wonderland. 10. 'Strawberries and ‘cream,
5. He 'asked for ad'vice. 11. We had 'practice in » grammar.
6. He’s at the 'top of the ‘class. 12. She's re'vising for her e'xam.
Rising Tunes
1. 'Is he ‘really? 5. Il be 'free in an ,hour.
2. '"Half an "hour? 6. I 'learned it from my ,mother.
3. 'Bacon and "eggs? 7. 'Have some more ,salad.
4. 'Shall [ be'gin? 8. 'See you later.
Falling-Rising Tunes
1. 1t’s 'made of “cotton. 5. He ‘missed a lot of ,classes,
2. [ 'thought it would “rain. 6. She ‘failed in mathe, matics.
3. She 'gave me no “chance.  7.1'm ‘sorry 1 ,can’t.
4, She’s 'good at geometry. 8. You can ‘leave it till to,morrow.

II. Practise the patterns of Ex. 1 in conversational contexts as
reactions to the foBowing utterances:

Model A: — 'What's his 'favourite ‘pastime?
— He’s 'keen on sports.
L. Why don’t you ask him for help? 2. What’s your favourite book?
3. Shall we do the exercise orally or in writing? 4. What did Carrol
write? 5. What did he want? 6. How is your brother doing at school?
7. Does she smoke? 8. What’s your favourite dessert? 9. 1’'m awfully
hungry. 1. What is it vou said? 11. What did you do in vour English
lesson? 12. What is Kate doing?
Model B:  — 'Let’s “make a reser'vation.
— "Fhat’s a pood idea.
1. He is fond of playing chess. 2. I've been waiting for half an hour
already, 3. Bacon and eggs is my usual breakfast, 4. Let’s practise
reading alond. 5. I'd like to have a chat with you, 6. How did you
learn Polish? 7. | am still hungry. 8. 1 must be back at the office.
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Model C:  — She 'doesn't seem to be a 'very *good *housewifc.
— She’s ™“good at Veooking.
L. This dress is made of rayon. 2. You needn’t have taken your rain-
coat. [t’s so heavy, 3. You should have argued your case. 4. Carol
isn’t the best student. 5. Tom hasn’t made much progress in English.

6. | hope Mary has finally passed her exams. 7. Let’s go out tonight.
8. I’ll do it right now.

3. INTONATION OF DIRECT ADDRESS

Initial Direct Address

Direct Address is placed at the beginning of an utterance
when the speaker wants to call his listener’s attention to the subject-
matter or to the fact that the remark concerns him (the listener)
personaily. Tt usually forms a separare intonation-group which may
be pronounced with any of the nuclear tones. The choice of the tone
does not depend on the communicative type of the utterance but is
determined by the speaker’s attitude to the situation.

The Falling tone on a Direct Address shows the speaker’s
serious aifitude to what he is going to say;

*John, | 'want you to 'tell me what ‘happened.

AT T

This pattem, therefore, is suitable in addressing an audience at
the beginning of a formal speech:

'Ladies and ‘Gentlemen, | let me... .

The Falling-Rising tone is normally used on an initial
Direct Address in informal conversation to convey the speaker’s
warm and friendly attitude,

VKitty, 5 'why -aren’t you ‘eating ,anything?
“Harry, 3 'will you *help me with the ,vacuum-+cleaner?

r'r...
.\ —
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This tone may sometimes suggest a warning or a wish to single
aut the person named from & number of others:

“Caroline, | 'join your -younger 'sister in the ‘dining-room.
'Let *“Mike 'do his “homework alone.

Direct Address at the beginning of an informal speech can also
be pronounced witha Low Rising tone:

My ,friends, | I am "happy to ‘meet you here to,night.

Final and Medial Direct Address

Direct Address placed af the end of an utterance does not serve
to attract the listener's attention. 1t is added simply as an expression
of politeness, affection or criticism. It is, therefore, cither unstressed
or only partially stressed and forms the tail of a tune:
1. — 'Canyou 'post these letters for me, *Brian?
— Of ‘covrse, father.

2. — "What’s ‘worrying you, ,Catherine?
— Oh, 'nothing “serious, “mum.

3. — ~You are ilate a'gain, ,Mark,
— 1 am “sorry, "sit.

Final Direct Address may become part of a Falling-Rising
Divided nucleus. When this intonation pattern is used the
utterance sounds warmer and the address is mrare promiment:

You 'look *very ‘tired, ,Jane.

R W

Direct Address placed in the middle of an utierance is
pronounced in the same way as finaf address.

If you 'don’t a“pologize, *Derek, [ they ‘won’t in 'vite you \next
time.

EAR-TRAINING EXERCISES

I. Practise the following groups of uticrances. Comliare the
infonation pattern of initial Direct Address in them.
1. ‘“Arthur, 3 'have you de'livered the sparcel?
*Mike, § ‘open the 'back ‘door, |please.
‘ane, § ‘fetch a *piece of ‘chalk, please.
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‘Girls, E 'keep ‘silent now.
‘Children, 2 'don’t 'make ‘that ‘noise.
2. “Susan, § 'come and ‘help me, ,dear.
“Daddy, § 'have L any ,cousins?
YMum, § ‘may I have a'nother “piece of ,cake?
*Mum and ,Dad, § my 'heartiest con*gratu lations.
[1. Compare the intcnation patterns of final and medial Direct
Adress in the following groups of ufterances.
1. 1 have al'ready ‘told you, Martin, § to 'start “doing your
‘homework at once.
Well, you ‘know, Mrs. ,Sparrow, g my 'husband has de'cided
to 'open a ‘sport shop.
I'don’t belive, Robert, § that you had a 'goed ‘reason for your
absence yesterday.
Iam 'quite ‘sure, Mr. ,Grant, § that there’ll be a 'great d¢'mand
for “tickets.
1am a'fraid, Mr. Johnson, § that there’s 'no solution to this
\problem.
'How was your ‘holiday, ,Catherine?
'Let me 'pay for the ‘meal, , Paul.
2. 'Come and ,help me, *dear.
'Have I any ,cousins, *Granny?
*May | have a' nother -piece of ,cake, *mum?
'Please, 'not so loud, “girls.
‘May 1 ,help you, *‘madam?
3. 'Good ‘morning, Mrs. ;Wood.
'No ‘more, ,mum, 3 thank you.
I’m ‘sorry, ,darling, 5 1 'didn’t Yknow about it.
'Good “after'noon, Mrs. ,White, § 'how ‘are you?
“Thank you, dear, 3 it’s very "kind of you,
You ‘know, ,Harry, E the ‘Browns are ,coming to see us.
IV. Indicate the utterances in which the address is more prominent
amd the speaker’s attitude is warmer.
1. 'Good ‘morning, Mrs. \Wood.
'Good ‘morning, Mrs. ,\Wood.
2. Good 'after'noon, Mrs. ,\White, $ 'how ‘are you?
Good 'after*noon, Mrs. ,White, § 'how ‘are you?
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‘Thank you, ,dear, $ its 'very ‘kind of you.
*Thank you, ,dear, g its 'very ‘kind of you.

You ‘know, ,Harry, 3 the ‘Browns are ,coming (o ,s¢e us.
You ‘know, ,Harry, 3 the ‘Browns are ,coming to see us.

AUDITORY TEST

— Alan, have some more coffee. Your cup is nearly empty.

— No, it isn’t. It’s half full.

— This is lovely coffee.

— I'm so glad you like it, George. May I give you some more cake?
— Yes, please.

— Here you are.

- Thank you, dear.

SPEECH EXERCISES

L. Use Direct Address in the initial position of the following
utterances. Choose an appropriate intonation pattern of Direct
Address according to the situation:

2) attract the listeners attention in a formal situation

1. (Mr, Walker) ..., Mr. Davis is asking for you on the phone.

2. (Mrs. Brown) ..., did you know there was someone waiting
for you when you came?

3. (Mrs. Trent) ..., do you happen to know Maria Edwardes’
address?

4. (Mr. Smith)}..., what newspaper do your family members read?

5. (Mr. Johnson} ..., let me introduce our new assistant to you

6. (Mr. Green) ..., have you signed the letter yet?

b) call the listener’s attention to your remark in a friendiy way

i. (Jimmy) ..., are you going to the disco tonight?

2. (Susan) ..., have you bought anything for lunch?

3, (Mum) ..., don’t wake me up until half past seven.

4. (Carol) ..., wait for me at the entrance door.

5. (Mary) ..., could you make two more sandwiches for me?

6. (Alice) ..., help yourself to some more salad.

7. (Helen} ..., do you really hate mathematics?

J1. Add Direct Address to the followirg utterances:

a) as a non-prominent element {tail or part of the tail)
1. Here's a letier for you (Helen).
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2. What’s the time {David)?

3. Are we on the right road (Lizzie)?

4. We’ll be down to breakfast in no time, (mother),
5. What is Canada (Granny)?

6. Who are your letters from (Mary)?

7. I’ll be ready in a minute (Charles).

b) &s a prominent word (part of the nuclens)

1. Where's the newspaper (Henry)?

2. Will you switch on the light (David)?

3. Couid you take away the dirty dishes, {Diana)?
4. Have another helping of salad (Paul).

5. I’ll have my hair cut this afternoon (Mum).

6. What subjects are you doing this term (Robert)?

I11. Make up short conversations using Direct Address in the initial,
mid and final positions of an utterance,
Model A;
Miss Green, the secretary, comes in fo ask the manager to sign some papers.
— "Mr. ‘Smith, | 'will you 'sign these ,papers, please? It’s \urgent.
— *Certainly, Miss ,Green.
1. Mr. Johnson asks Mr. Leed when he is going on a business trip.
2. The teacher asks the students why Allan is away. The monitor
says he's been taken down with the flu. 3. An assistant asks
Professor Bradley when he will give his tecture. Professor Bradley
fixes the time. 4. A patient asks the doctor how long he must stay
in bed. The doctor tells the patient he is seriously ill and must have
a long rest.

Model B:

Robert asks Alice what she is going to do ot the weekend.

— VAlice, | 'what are your 'plans for the *weekend?

— I have 'no i'dea so ,far. And 'what about ,you? 5
1. Jack and Margaret are in the student’s refectory. Jack suggests
having a three-course dinner. But Margaret says she doesn’t care
for soup. She will have some salad instead. 2. Jane learns about a

new circus arriving at their town, and wants her father to take her
there.
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Model C:

Mike and Helen are having dinner. Helen asks Mike lo pass her the salt-cellar.

— Could you 'pass me the ssait-cellar, *Mike?

— "Here you ,are, *Helen.
1. Harry and his wife Nora are working in the garden. Harry thinks it’s
time to finish off and asks his wife if she isn’t tired yet. She says she’s
been enjoying the work. 2. Jack and Bob are playing tennis. They almost
forget that their History class begins in half an hour. Bob reminds Jack
of the time. 3. Susan and her brother Sid are in the drawing-room. Sid

is looking through a newspaper. He asks his sister to switch on the TV-
set. She asks him what programme he would like to watch.

READING AND MEMORY PRACTICE
A. CONSOLIDATION AND SELF-CHECK

I. Read the following conversation according to the intonation
marks.

AT A DINNER PARTY

"It 'all *looks delicious.

'Would you 'like ,chicken § or \beef, | “or *both?

“I’d ‘like ‘beef, ,please.

And 'would vou -like 'salad ,with it?

“Yes, ,please.

‘What ‘sort would you . like?

“I 'don’t ‘know. 'What ,is there?

'There’s pogtato “salad, § ,bean ‘salad § green ‘salad...

I’d “like “some of “each ,please. || ‘Thanks.

'O'K, Diana. "Let’s “talk a'bout your ‘film. 'What's it a'bout?

(From "Opening Strategies™)

I1. Use appropriate intonation patterns on Direct Address.

}. — Is anything the matter, Jenny?

— Not really, Mike. I just feel nervous about my exam to-
MOTrow.

— But surely, Jenny, you’ve done enough work for it.

— Yes, more or less. But I’'m afiaid I'll get everything mixed
up. 1 always feel nervous before exams.

— Take it easy, Jenny, I’m sure you'll do very well.
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2. — I shan’t be back until fairly late, Mother. 1 shan’t want
supper.
— What is it this time, Jack?
— We're going to the theatre. Well, Mum, is there anything
I can do for you in town?
— No, I don’t think so. Thank you, dear.

I1I. Analyse the intonation of Direct Address as follows:

1. Prove that the intonation of initial Direct Address depends
on the communicative situation,

2. What factors are the pitch-patterns of final and medial
Direct Address determined by?

3. Compare the intonation patterns of Direct Address with
those of parenthetical words and phrases.

B. EXTENDED IMITATION SKILLS DEVELOPMENT
I. Learn and reproduce these dialogues.

AFTERNOON TEA

“"Good -afternoon, Mrs. ,White, | 'how ,are you?”

“'Very -well in'deed, ,thank you, | and 'how are ,you?”
“'Quite ‘welt, jthank you. 'Won’t you *sit ,down? Ex,cuse
me, ,please. I think 'that’s my ‘niece at the ,door.”

“"Hal,Jo, ,Betty, ,dear! “I'm“so ,glad to ,see you. You “do
look well. 1'don’t think you’ve *met ;each other be,fore. "Let
me *intro,duce you. 'This is my ‘niece, | “"Miss .Smith. "Mrs.
[White, *Mr. White.”

“'How do you \do?”

“‘How do you do?”

“And 'now let’s 'have some \tea. 'How do you ,like your ,tea,
Mrs. ‘White, 5 /strong 5 -or \weak?”

““Not 'too ,strong, “please, | and 'one 'lump of sugar. "1 ‘like
my ,ea ‘rather ‘sweet, § but my “husband pre‘fers his 8
wi'thout ,sugar,”

“ Well, § ‘what’s the ‘news, Mr. White? 'How’s ‘business?”
“'Pretty ‘good, ,thank you. And "how are -things with ,you?”
“ Well, § 'not too ‘good, I'm afraid, find going from 'bad to
‘worse. In \fact its the "worst “year we’ve had § “for a”long
time.”

“I'm 'sorry to hear “that. I “hope *things will “soon inTprove.”

267



268

“*Yes, § let’s 'hope for the ‘best. | And 'how’s your 'nephew
‘Richard getting ,on?”
“"Oh, “he’s getting ,on ‘quite ,well, $ ,thank you. He's 'staying
in the “country just ,now % with his 'Uncle " William % ~and his
‘cousins.”
“How 'long is he *going to *stay there?”
“1 ‘don’t know exactly, | but he’s having a “very “pleasant
Jtime| and it’s “doing him a ~lot of ‘good, | so the “longer he
Stays, E the “better.”

(From "Lingaphone Conversational Course")

MAKING A CAKE

— 'Move "out of my ,way, "Peter. [ ,want to 'make a 'cake.

— '"How do you "make a “cake, ,Mum?

— 'Fancy “you being |interested. Well, é Mlisten and 'l ,tell
you. 'First you 'take some flour § and 'add the eggs. 'Oh,
\no, $ 'that’s wrong. You ‘mix the 'fat and ‘sugar first. But
you’d 'better watch ‘me doing it. Now \look, | 'first 1 *mix
the 1fat and the ,sugar. There, § do you ‘see?

— Xes.

— 'Then 1 'add the ,eggs, 2 'one by ,one § with a 'little ,flour 3
and “'beat them 2 ,into the ‘mixture.

— ‘Why do you ,beat them?

- Well, % “eggs § 'help to ,make the “cake ‘rise |nicely g if
vou ,beat them. And ,then f'l sadd é the ,rest of the ‘dry
,things.

— "What are the ‘dry ,things?

— +Oh, $ the rest of the flour, § the fruit § if you are \making
a fruit-cake ¢ orthe ‘chocolate ,powder § ifit’s a ‘chocolate
«cake. "It deppends § ,what sort of ,cake you are ‘making.

— 'Make a schocolate ,cake.

— “Yes, E ‘that’s E what I’'m doing. "Now I 'stir ,in % -a little
‘baking ,powder.

—"Does 'that *make the 'cake *rise too?

— ,Yes, ¥ but 'not un,til you ‘heat it.

—"Is 'that “chocolate ;powder § you are ,putting ,in ,now, "Mum?

— Of ‘course it ,is.

— T say, "Mum.

— ‘What is it, ,Peter?



— "What's the ‘salt ,for?

— "What salt, | I ,dont put ssalt E in a rcake.

— You did, vou ,know. Perhaps you “thought it was “sugar.

— "What!~Oh, good “gracious. I've 'put “salt ,in § in'stead of
“sugar. The ‘cake is“spoiled. ‘What a .shame. Those
“lovely .eggs. I'm always “doing ‘things like -that. "Now 1
shall “have 10 begin  again fand 'make buns} instead.
‘They don’t ‘need eggs.

{From "Meet the Parkers™)
I. Learn the poem.

TO A FALSE FRIEND

by R. Mackey
Our "hands have ,met, § but 'not our ‘hearts |

Cur 'hands will ‘never ,meet a gain! |
“Friends, § if 'we have "ever ,been, |
>Friends ¢ we 'cannot 'now remain. |

| ‘only know § 1 'loved you ,once, |

[ 'only know E I oved in ,vain. |

Our ‘*hands have ,;met, § but 'not our “hearts |
Our “hands 2 will 'never “meet again.
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SECTION V

1. Absence of assimilation in some consonant clusters.

2. Two-stress rhythm. Structures with two stressed and inter-
vening unstressed syllables.

3. Intounation of conversational formulas.

1. ABSENCE OF ASSIMILATION IN SOME CONSONANT
CLUSTERS

Clusters of alveolar and labio-dental fricatives with interdental
sounds [s 0, 2 (‘j, 8 _{ & d s, ] ) z, v 0 o, f Zi] and those of lgbio-
denital fncaﬂm with the bilabial sonorant {v w, w} at syllable and
word junctures present special difficulty for learners of English because
these consonants are only slightly different in their articulation and
perception and also because such contrasts as [v — w], [s — 0] etc.,aré not
to be found in Russian or Belarusian. In pronouncing these clusters care
should be taken to avoid assimilation according to the place” or manner
of articulation, which means that the quality of the adjacent
sounds should be preserved.

SOUND DRILLS

1. Pronounce the following words and phrases. Avoid wrong
assimilation in the clusters [avz, Gvs, s\_f), zj, 8 J}, ZVB].

baths bathes Elizabeth’s things
bOOt\]_’l-’S _ clothg Smith‘i theme
trut‘llg breat‘l_‘l_gs a few months
pat‘l_lj deptllg two-ﬁftll_s,
wrcat_l}} monty_’s thrce-sixtllg.
I1. Keep the consonants at word junctures distinctly different.
All I know is ‘_t'his‘ What’s that? it was always the same.

Here’s th@my. Lthcre anything else?  That’s the‘_’latcst News,
That’s the idea.  Who owns_this place? |suppose that’s right.

* The fact that [s], [z] become dental instead of alveolar before [6] [d], does
not affect this rule, since it does not lead to a change in the quality {type) of
the consonant {sibillant).
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It was as simple as that It was_the best time to meet them,
It was_the end of the story. It happened less_than 4 hours ago.
First_think, then speak. It was_the day of our first meeting.
This T suppose is_the most difficult problem.
It is_the same style as_the cathedral we saw in London.

I11. Avoid assimilation in the [\fvw, f\_rw] clusters in these phrases
and utterances.

a glass of warm milk. a pair of\__worn—out shoes
a piece ofvwhite cloth alot ofvwide streets
a fortnight ofvwet weather leavevwonderful MEeMmories

twelvevwhite sheets of paper give‘_’wise advice
rcceivevwarm letters receivcvw‘ide Tecognition
There was a smell of _wet grass in the air,
The face of _one of them was familiar to us.
I can’t believe _what you say about them.
There’s no hope of;winning the game.

IV. Practise the dJifficult consonant clusters in conversational
contexis.

1. Tell us abowt your native city, — There are a lot of wide

streeis and beautiful squares in my city.

2. What do you think of their work? — We are sure¢ they’ll

achieve wonderful results,

3. Is there a good stadium in your town? — Of course, there is.

We have one of the best stadiums in the republic.

4, Do you know these people? — The face of one of them is

familiar to me.

5. Did Steve help you? — He gave me a picce of wise advice,
V. Avoid wrong assimilation in the [v 8, v 6, f 5] consonant

clusters. - e

in the middle of Jhe night the centre of the city

the picture of the girl the capital ot:the republic
the rest of the group the leader of the delegation
part of the time the guests of the city

the five-thirty train the impression _of the visit
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I can’t beliove Jhat. Half Jhat size will do.

We lise there alone . Half _the time is wasted.

There are dozens Of\.., them. lfvthe worst comes to the worst,
Look out OLthe window, It's all right ithew’s time.

LEARN THE RHYMES

Thomas thinks of terrible things,

And to the troubled teacher brings

Things that sing and things that sting
Things which swing and things which cling,
Things that ping and ring and fling.

And of all these things thinks nothing.

ks

Hearts like doors

Will open with ease

To very, very little keys.
And don’t forget

That two are these:

“| thank you, sir"

And "If you please”.

2. RHYTHM PRACTICE

TWO-STRESS PATTERN

Structures with two stressad and intervening unstressed
syllables in the utterances with more than two notional
words

ood cooold oo

Utterances containing more than iwa notional words have a
two-stress thythmic structure when only rwo of the notional
words carry important information and receive full-stress
prominence. There are often partinlly stressed syllables in these
utterances, as well, they do not form rhythmic-groups of their cown
but belong to the rhythmic-groups formed by the preceding or the
following full stress.
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DRILLS

I. Practise the given rhythmic pattern in various tunes.

Falling Tunes
Its a 'modern "technical “college.
There are 'several *thousand ‘students.
They 'study *various ‘subjects.
We can 'hardly ‘wait to *meet you.
Their 'breakfast is much ‘simpler.
"Let’s “try the “back door.
Rising Tunes
Do you 'think I’ll “ever sdo it?
Could we 'meet a little ‘later?
Can I 'have some -beef or “chicken?
Have you 'got anything *planned for ‘Thursday?
Falling-Rising Tunes
I ad'vise you to *do it Ynow.
They have 'tea and some “toast as well.
I'm a'fraid it is a little -under “Vdone.
I 'might be *home “late to*night.
II. Use the utterances of Ex. I to complete the conversational
contexis as in the models.
Model A: - 'Isita ‘large *college?
— There are 'several “thousand Students,

1. We are coming next Saturday. — ... 2. Do the French have the
same breakfast as the English? — ... 3. What kind of educationat
institution is it? — ... 4. The front door is locked. — ...

Model B: — What would you like with your tea?
— Could you 'give me a ‘cheese ssandwich?
1. Let’s meet at 8. — ... 2. What would you have for the main course?
— ... 3, If you want to go to university, vou need to have 3 more A~
Level exams. 4. Wednesday is busy. It’s my birthday, you see.
Model C:  — I'll give him a call in the evening.
— T ad'vise you to *do it Vnow,
1. They usually have a glass of juice for breakfast, — ... 2, How do
you like the meat? — ... 3, When shall [ do it? 4. Let’s go cut to the
pictures this evening.
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3. INTONATION OF CONVERSATIONAL FORMULAS

Conversational formulas  include Greetings, Farewells,
Apologies and expressions of Gratitude as well as phrases typically
used in response to them.

Conversational formulas play "an important role in
communication. They help to establish or to keep up the contact
between the speaker and the listener and are regarded as an essential
part of the social norms of speech communication.

According to their fonction in speech, conversational formutas
canbe defined as formulas of politeness. However, the degree
of politeness may vary. It depends on the sphere of communication
and the speaker’s personal attitude to the situation and the listener.
Thus, when a person thanks somebody for a favour done especially for
him he uses a formula of gratitude which differs from the one he
would normally use to thank, . ., a waiter for bringing him his coffee
or his change. Formulas of gratitude in these two situations would
most probably differ borh in wording (i.e. lexically) and in intonation:

a) 'Thank you 'very ‘much in'deed.

b) ,Thank you {,Thanks).

The difference in the degtee, or intensity, of politeness can be
signalled by intonation only:

a) — I've found your gloves. Here they are.

— Oh, “thank you.
b) — Here is your change.
— Oh, ,thank you.
According to the degree of politeness expressed, it is possible to
divide conversational formulas of all types into 3 broad groups:
“normal_¢reutral), friendly (very polite, warm, lively), casual

i1 {perfunciory). In each type of conversational formulas (Greetings,

Expressions of Gratitude, etc.) these three groups would be
distinguished in oral speech by intonation.
The common feature of all friendly formulas is that they are pronounced
with a Falling-Rising tene (Undivided or Divided),
precededbya high level or a sliding head (if there is any):
‘Thanks a ,lot.
Good-"bye. e ——
I'm "really “very “sorty. _ . -, \
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Allcasual formulastake a Low-Rising tone precededbyalow
prenuclear part (prehead or head):

Hal,lo.

,Not at all. ———
That's all ,right. -
1 i — -
SsorTy.

Such phrases are used between people on familiar terms who meet
regularty, or in a situation where the expression of gratitude or
apolegy is but a mere formality.

Normal Greetings, Expressions of Gratitude and
Apologies are characterized by the Falling nuclear tone,
generatly combined with a high level or stepping head and
a low or high prehead:

'"Thanks a *lot for your ‘help, ,Myra.

I'm 'sorry I'm | Jate. —_———
— - -

'How do you ‘do, Miss ,Brown? : \ -

“Good ,morning, children. *

Normal Farewells, unlike the above mentioned formulas, are
pronounced with a Low - Rise preceded by a high prenuclear pitch:

“Good-,bye.
'So ,long. e

The same pattern is typical of the commonly uvsed informal greeting
"Hallo"™;

“Hallo, "Mary. —
e -
Hal o, "Dick,

Conversational formulas called normal (neusral) are suitable in
various kinds of situations. Depending on the wording and the
speaker’s voice-colouring they may sound either sincere and serious
or formal and brisk, "¢ tw

It should be noted that some of the formulas tend to be pronounced
with one pattern more frequently than with any other. Thus,
"Excuse me” vsed initially in a conversation most typically has a
Falling-Rising tone:

— Ex’cuse me, can you 'show me the “way to the 'nearest ho,tel?
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"Pardon”, when used interrogatively, is always said with a High Rise;
— Who's that boy?
— ‘Pardon?
— I’'m asking you about that boy.
EAR-TRAINING EXERCISES

I. Listen to 3 groups of conversational formulas. Identify the tunes
they are pronounced with and imitate them. Note that the
identical types of conversaticnal formulas in groups 1, 2, 3 differ
in the speaker’s attitude.

1. 'Good ‘moming! Good 'after’noon! I’m 'sorry in‘deed. 'Thank
you very 'much. I'm 'terribly ‘sorry. 'Thanks a -lot for your
‘kindness. 'Good ‘evening. I should 'like to 'say how ‘grateful 1 am.
'How do you “do?

2. I'm ‘awfully ,sorry. Good Ymorning, *Jane. Ex'cuse me, *sir.
That was ‘really very ,kind of you. Good “night, *Bob. ’ll be
'looking “forward to “'seeing you soon. ‘See you ,later. ,Cheeri'o.
'"Thank you ‘so ,much.

3. Hal,lo, “Jane. "Hal lo, -Linda. ’Sorry. "Bye- ,bye. "Good-,bye for
-now. I’ll be seeing vou. ‘Pardon. ‘Many ,thanks. So ,long. ,Hi.
Maming,

[1. Listen to the way people respond to the expressions of gratitude.

Identify the tunes these responses are pronounced with. Imitate
them,

'Not at ‘all. My *pleasure, 1t's 'no “trouble at “all. ‘That’s ,all ,right.
'Please, don’t ,mention it. I was ‘glad to be of ,service. De'lighted I
was able to help you. 1t was the ‘least 1 could ,do.

IIl. Listen to the phrases nsed to aceept apologies. Identify the tune
each phrase is pronounced with. Pronounce them afier the
speaker.

‘That’s all ,right. It’s ‘quite (all right. Oh, ‘never ,mind about that.
Oh, ‘don’t .worty about -that. Oh, ‘that doesn’t ,matter.
It's “ne “trouble at Vail.
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IV. Listen to the following conversational exchanges, Identify the
speaker’s attitude conveyed in them. Reproduce the conver-
sational formulas in the pauses provided.

1. A, — Wendy, I'd like you 10 meet my brother Sam.
S. — 'How do you .do?
W. —'How do you ,do?
2. A. — Mrs. Hughes, this is Peter Brown.
B. — 'How do you do?
H. — 'How do you ,do?
3. A. —When are you off?
B. — I'm flying home on Sunday.
A. —"Good- bye 'then, § and 'all the *very \best.
B. — ,Cheeri‘o. 'Say good-'bye to the *rest of the ‘family ,for
me, § ,won’t you?
4, T.— ,Morning, ‘Steve,
S. — ,Moming, ~Terry. Is Mr. 'Peters sin -yet?
T. — I haven’t seen him this moming, but he should be upstairs
in his office by now.
5. A, —Hal,lo, *Bill. Are you vready rvet?
B. — Oh, come in, Ted. Is it two o'clock already? 1 haven’t
finished my lunch yet, but [ won't be long.

6. — 'Good morning, gentiemen,
— Good ‘morning, |sir.
7. —I'm'so ‘sorry I'm |late a,gain. You ‘must be very an'noyed
ywith me.

— Yes, | am. What’s been keeping you?
8. — Pro'fessorSmith, 3 | “really apologize 3for 'not at'tending
your ‘lecture last ,Friday. 1 was laid up with a cold.

— That’s (quite all ,right. I “hope your “cold is ¥better.
1t’s *much better, ,thank you.

9. —T1'do a'pologize Efor mot 1coming “yesterday. You must
have been waiting for me.

— Tt \doesn’t ireally ,matter.
10. — I must 'beg vour ‘pardon for forgetting to ,telephone.
— 'That’s *quite all ,right.
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AUDITORY TESTS

1. — I’ve just called in to say good-bye, What time are you
leaving?

— My train leaves at 7.45,

— Well, good-bye, and don’t forget to keep in touch.
2. — I'd like to say good-bye to you all.

— When are you off?

— I’'m catching the 11.35 train.

— Good-bye then, and remember me to your parents.
3. — I'm afraid Fve spilt ink all over the tablecloth.

—0Oh, never mind about that,

—I'm terribly sorry. Won't you let me pay for it?

—No, I won’t hear of it.

SPEECH EXERCISES

I. Respond to the following utterances choosing the appropriate
variant of an apology. '

1. {A manager to an employee)
— Could you come on Tuesday? a) I’'m sorry I ,can’t.
b) I'm ‘sorry I ,can’t.
2. (A doctor to a patient)
— Will next Monday be all right for you?
a) I’m a'fraid ’ll be “busy.
b) I’m a,fraid I’'ll be ,busy.
3. (Mother to her daughter)
— Please, have another piece of meat pie. You've hardly eaten
anything.
a) It’s de’licious, | but I 'don’t 'think I “ought to.
b) It’s de" licious, | but I "don’t "think I ‘ought to.
4. (Two strangers in the street}
— You nearly knocked me over.
a) 'm “sorry, I 'didn’t ¥mean it.
b) I'm ,serry, 1 didn’t ,;mean it.
5. (Two friends)
— 1 eang up yvesterday, but | couldn’t get you on the phone.
a) “Do ex’cuse me. I was 'kept at the ‘office.
b) ,Do excuse me. I was 'kept at the “office.
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6. ( Two passengers in the bus)
— Excuse me, you are standing on my foot,.
a) I'm « sorry.
b) I’'m sorry.
7. (Mother to her son)
— You've spilt soup on the table, Jack.
a) I’'m 'sorry to be such a ,nuisance.
b) I'm \sorry to be such a ,nuisance.

I1. Complete the following contexts using appropriate intonation patterns
for the words of gratitude and responses to them given in the prompts.
1. - Excuse me, will it take me long to get to Piccadilly Circus?
— No, it’s no distance at all. (Thank you very much. That’s
all right.)
2. — Will vyou have another cup oftea?
— I wish I could, but T must be going. (Thank you for a
wonderful meal. I'm glad you enjoyed it.)
3. — Could you pass me the pepper?
— Here it is. (Thanks. That’s 0. K.}
4. — Can 1 help you, sir? (Thanks a lot. It’s a pleasure.)
5. — Should I take a bus?
— No, you'll walk it in under 5 minutes, (Many thanks. It's
no trouble at all.)

ITI. Act out the following sitnations:
a) a sales representative sees these people:

who where when
1. the chairman of the board  in the boardrooni  at 3 p. m.
2. his best friend at a coffee shop at9p m.
3. a colieague he doesn’t at the office at 8.30 a. m.
know well
4. a customer, Mr. Laker at his shop at5p.m.
b) you are saying good-bye to people:
who where

1. a colleague (group-mate)  leaving the office (the university)
at the end of the working-day
(after classes)

2. a close friend at the airport

3. vour little brother (sister)  at a bus station
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¢) you are making an apology:

L.

3

You had promised to meet with vour friend at the entrance
to the theatre 20 minutes before the performance, but you
came late.

A friend invites you to go to the seaside for the weekend but
you've already made up your plans,

You are in a great huiry and you bumgp into a passer-by.

d) you are expressing gratitude:

1.

2.

You are hurrying to the railway station. Your friend offers to
give you a lift. You say you do appreciate it,

You've been ill and missed classes. Your friend offers to help
you with Grammar. You are grateful to him/her.

Sheila brings her mother a souvenir from Paris. Her mother
thinks it was very nice of Sheila to do that.

Simon’s aunt gives him a baseball cap as a birthday present.
He is happy about it.

READING AND MEMORY PRACTICE

A. CONSOLIDATION AND SELF-CHECK

I. The following short dialogues illustrate the various wsages of
conversational formulas, Practise them,

1.

2

3

— I’m a'fraid I've “spilt ink all over the -tablecloth.
— Oh, *never ,mind about that.

— I'm "terribly ¥sorry. “Won’t you “let me ¥ pay for it?
— No, 3 I 'won’t hear of it,

— I’m a'fraid ’ve 'burnt a*'hole in the ‘rug.

— Oh, ‘that’s alt right.

— 1™do a’pologize. I'll 'buy you a *new one § 'first *thing
on ‘Monday.

— 1I'm ‘dreadfuily ,sorry, | but I've 'broken a “plate.
— Oh, ‘that doesn’t ,matter.

— I’'m ‘ever so sorry. 'Tell me where you ‘bought it, {so I
can 'get you a‘nother.



— "No, | ‘certainty ,not. I “wouldn’t dream of ‘letting you
*do that,
II. Use appropriate intonation patterns of formulas of politeness in
reading the conversational exchanges below.
1. — You'must have some more e chicken.
— No, thanks. I'm supposed to be slimming.
— Can’t I'tempt you?
— Well, maybe I could manage a very small | piece.
2. — Do you feel like going to the cinema?
- That sounds like a good idea. Thank you.
— Let’s meet at 6,30 at your place,
— Right. See you\fater.
3. — If you'll excuse me, I really should be off now.
— Not yet, surely. Have'another cup of coffee a} least.
— No, thank you.

IT1. Analyse the intonation of conversational formulas as indicated
below.

1. Which types of conversational formulas have similar
intonation patterns in similar kinds of situations?

2. Why is the falling-rising tone so frequently used in
conversational formulas?

3. How does the prenuclear pitch participate in distinguishing
the modal variants of conversational formulas?

B. EXTENDED IMITATION SKILLS DEVELOPMENT

I. Learn and reproduce the dialogues that follow.
BUYING A SWEATER

— "What Jovely ‘sweaters.

— ~Can I ‘help you?

— “Yes. 'Can [ have a -look at -those /sweaters?

— 'Yes, of *course.

— They're “nice. 'Can 1 'try a *black one ,on?

— ‘Centainly. "What ‘size ,are you?

— 'Size ‘twelve, § 1 "think.
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— 'Then you *want a \medium. They 'come in “small §
'medium and large.

— 1t’s “nice. “But it’s a ‘bit » big. "Can you ‘give me a ‘smaller
Size, ,please?

— ‘Certainly. 'Here you ,are.
— 'What d’you ‘think, ,Faul?
— "It “suits you.
— 'I “think I'Il \have it.' How -much does it \cost?
— 'Nineteen *ninety- ‘five.
— Can [ 'pay by American Ex-press?
— 'Yes, § of ‘course.
{(From *Opening Strategies’}

BUYING CURTAIN MATERIAL

Girl: “Can I “help you? Or 'are you just \Jooking?

Joan: >Well § yes, actually. I'm 'looking for some 'plain “cur-
tain ma,terial. \Dark \blue, § I ,think.

Girl: Y'Well, § the 'plain mayterials fre over ‘there. 'Why
don’t you have a ‘look? I'll be 'back in a ‘minute.

Joan: ‘Thank you. 'What do you -think of ‘this, ,Pat?
Pat: “Mm. It’s "all “right. But it 'isn’t *dark ‘blue.
Joan: No, $ and it’s “rather ex pensive.

Girl: Have you 'found -anything you "like?

Joan: \Er... I'm 'not ‘sure. 'May I *take a \sample of this
ma,terial?

Girl: “Yes, § of ‘course. ‘Here you are.
Joan:  Thank you (very ,much.
Girl: “You are welcome.
Joan: (to Pat) \Let’s go to Barker’s 5 after \all.
{From ‘Opening Strategies’)
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BUYING GLOVES

E'xcuse me, % how do T *get to the glo\re de panment'?

'Over ‘there on the ‘left, ;madam, | 'just 'past the ‘ribbeti .
,counter.

'Is this the 'right ‘counter for ,gloves?

“Yes, madam. 'What *sort of’ glaves do you require? Kid, ¢
suede, ? ‘chamois...? Rt

‘Well, | 'let me 'see *some of ‘each.

‘Certainly, ,madam. 'What ‘size do you ,take?

'Six and a “quarter, § 1 be, lieve, | but you'd 'better
‘measure my ;hand § to 'make \sure.

I thinka ‘six is 'your ,size. 'How do you “like ,these? "l can
*recom'mend them, | they’re “very rejiable.

'How ‘much ,are they?

'Nineteen and €leven, ,madam.

'Yery ,well, | Tl ‘take them. And >now ? 'how do T 'get to
the “shoe de;partment?

‘Come ,this, *way "please, |and 'T’ll ‘show you ...| 'just ‘over
‘there | be'yond the ‘millinery de partment.

'What “kind of *shoes did you ;want, Madam? ’Calf, $

'glacegsuede 2

1 'want a 'strong walkmg shoe | with a 'low “heel. Perhaps
calf would be best. I "like ‘court shoes, | but of ‘course $
'high -heels arcn’t sultahlc for ,country ,wear ... "As you
.see, [ have 'rather 'small feet.

‘Here’s a ,pair about ‘your size. 'Try them ‘on... 'How
do they ,feel?

They’re “fairly ,comfortable, | but they’re a 'bit “tight §
a'cross the ‘toes. " sup,pose they’ll ‘give a little.
“Yes, E they’ll “stretch with ,wearing.

'Very ,well, then ... Now, § let’s see, | what \else did I
want? “Oh, \yes, § some 'silk stockings, § shoe-,polish,
a 'pair of /SCiSS0TS % and some ‘safety-pins.

{From "Lingaphone Conversational Course™)

283



284

11. Learn this poem by heart.
GOOD NAME
{an extract from "Othello” by W. Shakespeare)
'Good 'name in 'man and ,woman, 1dear my ,lord,
'Is the im' mediat ,J?}‘ﬁ'?l.? of their souls.
'"Who 'steals my v purse f 'steals ,trash.
"Tis “something, $ “nothing
"Twas ,mine, ] ’tis his
And 'has been 'slave to \thousands
But “he that “filches “from me §
My 'good ¥ name 3
'Robs me of ‘that 3 which “not en'iches “him |
And makes vme | “poor indeed.



SECTION VI

1. Elision in consonant clusters. Elision of [t, d, h].
2. Three- stress rhythm. Structures with three syllables only.
3. Intonation of statements.

1. ELISION IN CONSONANT CLUSTERS

Elision of [t, d, h]

Elision means the dropping of a sound or sounds,
gither within a word or at a junction of words. Elision
is a feature of rapid colloguial speech, while formal speech tends to
retain the full form of words under the influence of spelling.

One of the mosi typical examples of elision is the omission of [t]
or [d] berween two other consonanss: friends [frenz], most J[ mauwsli].

Another example is the dmppmg of [h] in pronouns and
auxiliaries. Pronouns with the initial [h] and rhe quxiliaries "have,
has, had" commonly lose {h] when they are unstressed within an
utterance. [h] is pronounced in these words when they are initial in an
atterance or when they are stressed’

The people have gone. [32' pispl av 'gon]j

She gave him his breakfast. [[i- 'gerv im 1z ‘brekfast]
1t took him half an hour. [it 'tvk 1m "ha:f 5n ‘ava]
But: He is going away. [hi* 1z 'gauip 2'wei)

It must be remembered that the elision of consonants in
consonant clusters is not always permissible. In general, clusters of twe
identical consonants at a word junction must not be reditced by elision.
The two consonants should be run together smoothly without a break.

what time ['wnt\_‘italm]*
with this [w1d_31s]
a clean knife [5 'kli:n "naif]

A typical feature of modern English pronunciation is to replace the first
plosive by the ‘glottal stop’ [3]_ This sound also appears in clusters of
voiceless plosive consenants and nasal or {more rarely) lateral sonoranis,

e.g.: not paying [nm\lpenn], not now [naz? ‘nav)
S S’ g
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The elision of one of the we consonants (not identical, as a rule)

sometimes occurs in very rapid speech but it is usually characterized
. *

as a vulgarism.

he went away [hi- 'wen o'wer]
give me a cake ['gi m1 3 ‘keik]
SOUND DRILLS

I. Compare the pronunciation of consonant clusters in formal and
in rapid colloquial speech:

a) within a word

the full form the form reduced by elision
friends [frendz) [frenz]
Westminster [‘westminsta] [‘wesminsta]
sounds {savndz] [saunz]
exactly [1g'zzekth] [1g*zakli}
mostly ['maustli} [‘mausli]
kindness ["kaindnas] [*kainnas]
friendship (‘frend[ip] [*frenfip|
b) at a2 word boundary
the full form the form reduced by elision
last night ['la:st *nart] ['la:s *natt]
next stop ['nekst ‘stop] {'neks ‘stop)
just now ['dgast ‘nav) {'d3as ‘nav]
next day ['nekst ‘der] [ ‘neks ‘dei]
last chance {'la:st ‘fa:ns] ['la:s ‘tfa:ns)
just one ['d3ast ‘wan) ['d3a8 ‘wan)
first light ['f3:st ‘lat) ['f3:s “lart)
cold smile ['kavld ‘smail] ['kavl ‘smarl}
old man {'avld ‘maen) [‘avl ‘m=n]

* Note: the traditional orthographical rendering of such careless and vulgar
pronunciation as «wonna come, gimme a cake, I gonna do its, etc,
especially in American texts,
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You mustn’t lose it. (ju- 'masn “lu:z 1t]
You mustn't overeat. [ju 'masn auvari:t]
He wan't do it. [hi- 'waun ‘du: 1t]

II. Use the form reduced by elision in both rapid and colloguiai
speech in these words and word-combinations.

IIL

handbag [‘hznbzg] grandchildren [‘greentfildran)
sandwich [ ‘seenwids] grandparents [‘graenpsarants)
handsome [*hansom] grandfather [‘greenfa:aa)
landscape | 'l&nskeip] grandmother [‘greenmada]
landlord [‘lznlo:d] grandson ['graensan]

father and mother [ 'fa:dar an*mada)
brother and sister ['bradiar an ‘sista]
here and there ['h1ar an '8e3)

bread and butter [ 'bred (a)n'bata]

Practise the following utterances observing elision of a con-
sonant where appropriate,

1. He looks too old for his age.
2. Did he lift the handbag himself?
3. When I saw him first he was a handsome man.
4. I'll cut some sandwiches for us.
5. How long did it take him to reach the station?
6. What did his wife do when he entered the kitchen?
7. Don’t you think she might have gone home?
8. Both her father and mother are teachers.
9. The landscape doesn’t change very much jn winter.
10. Tsaw her grandmother last night.
11. I rang him up last night, but there wasn’t anyone in.
12. Doesn’t she know him?
IV. Avoid elision in-the clusters of two identical consonants at 2 word
boundary.
at times this sentence with them unknown
that boy this story with the boys  a clean newspaper
that tape this sound half full a thin notebook
black coffee this size British ships  the same morning
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¥. Pronounce these pairs of utterances. Note that an incorrect
promunciation of the word juncture may lead to semse
confusion here,

It's “C”, — It’s “E".
It’s salt. — It's old.
It’s soften. — It’s often.
He’s sold. — He sold.

They’ve found. — They found.

The pool is half full of water.

Cut the cheese with that clean Knife.
Cover it with 1 this table-cloth.

It’s_sp kind of vou

Both ,_,t,hc words are easy to pronounce.
Which 1 channel is “My Fair Lady” on?

LEARN THE RHYMES

The south wind brings wet weather,
The north wind wet and cold together.
The west wind always brings us rain.
The east wind blows it back again.

* &k

What are little girls made of?

What are little girls made of?

Sugar and spice and all that’s nice
And that’s what little girls are made of.

What are little boys made of?
What are little boys made of?
Snakes and snails and puppy-dogs’ tails
And that’s what little boys are made of.
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2. RHYTHM PRACTICE

THREE-STRESS PATTERN

Structures with three syllables only

000

This is the simplest form of three-stress rhythm. It occurs in
utterances consisting of three monosyllabic notional words all of
which carry important information (or two words, if one of them is
two-syllabic and has two equal stresses).

I, Practise the given rhythmic pattern in various tunes.
Falling Tunes

'Tane 'can’t ‘go.
'Can’t 'quite ‘see.

'Please 'take ‘these.

Rising Tunes

'"Three 'new ‘texts?
'Not 'yet “here?
'Don’t 'lose ;hope.

Falling-Rising Tunes

‘First ‘things " first.
'"Try 'once Vmore.
'Please 'help ¥ now,

"Don’t "tell ‘lies.
'Room 'thir'teen.
'Read 'Text ‘Five.

'"That’s 'too ‘small,
'"Not 'too sweet.
‘That’s 'good ,news.

“Not “quite ¥ sure.

Ta T LY
Please 'look “out.

“That's “too “bad.

II. Use the utterances from Ex. 1 in conversational contexts.
Model A:  What’s the marter? — 'Jane 'can’t *go.
1. What’s in the note? — ... 2. Which ones may 1 take? — ... 3. Where
ghall I go? — ... 4. ] want to explain everything. — ... 5. What shall I
begin with? — _..
Model B:  They are not yet here. — 'Not 'vet ‘here?
1. We must read thiee new texis. — ... 2. How do you like your tea?

— ... 3. 'm affaid it"s going from bad to worse. — ... 4. Isn’t that blue
sweater too small? — ... 3. Richard is coming to stay with us, — ...

Y Zak. 22412 289



Model C: Why did you start with that simple exercise? — 'First

Ithiﬁgs " first,
1. I can’t lift this suitcase. — ... 2. When do you want my help? — ...
3. Is everyone ready? — ... 4. 'll cross the street here, — ... 5, She’s

ill again. — ....

3. INTONATION OF STATEMENTS

Statements as well as other communicative types of utterances
{questions, imperatives, exclamations) are represented in speech by
their mudaé gariants, which are distinguished by intonation. Each
variant conveys a certain type of the speaker’s attitude to the

listener and to the subject-matter.
IR TRT AR

Straightforward Statements

These are statements which convey information in a
straightforward manner without any implications. They are
pronounced with the nuclear Falling tone (high, mid or
1ow) which is normally carried by the last important word of an ut-
terance and is commonly combined with a High Level head:

— "What 'time shall we ‘meet on ,\Monday?
— '"Let's ‘make it “Monday ‘afternoon.

Whenever it is necessary to give more prominence to all or some of
the words in the prenuclear part of an utterance a Stepping head
(which may have a broken variant) or a Sliding (Falling) head are
used;

ay— Where did he take his Master’s degree?
— He 'graduated from 'London "Uni'versity,

b) — 'Did she 'show you her 'birthday rpresents?
— *Yes. She got a lovely “handbag from her ‘aunt.

Straightforward stateme nts sound final, complete, definite and
eategoric in meaning regardless of the pitch variety of the falling tone,
At the same time each of the variants conveys a somewhat different
attitude of the speaker to the situation and to the listener. Thus,
straightforward statements with a High Fall sound light, energetic and
have the effect of a speaker’s personal invoivement in the situation,

A Low Fallgives a considered, serious and weighty note to a statement.
Statements with a Mid fall convey a neutral, colm and guier attitude:
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1. — 'What will you 'do *nexi?

— Pl 'add some 'dry ‘fruit.
2. — '"Where shall we ‘meet?

— 'Near the ‘booking-office.
3. — '"Why did he 'run a‘way?

— [ 'haven’t the 'slightest idea.

Implicatory $tatements

Statements pronounced with the nuclear Falling-Rising
tone (Divided or Undivided) are known as implicatory
statements.

Due to the specific meaning of the Fall-Rise such utterances
give the impression that the speaker wants his hearer o understand
mare than the words thems, .’ves convey. The connotations implied
by this tone include comrs;d:ctran carrection, contrast, hesitation,
apology, cordiality, warning. The exact implication is nearly always
clear from the situation and the lexica! content of the utterance:

1. — It’s one of the 'best *German 'films I've seen.
— s T'talian, (correction)
2. — [ ,think they have 'all ‘finished ,writing their essays.
— “Ann  hasn’t. {contrast)
3. — 'Let’s go 'out and “do the ‘shopping now.
— But it hasn’t -stopped ‘raining ,yet. (, comradicriorl)
4. — It was ‘his plan, § ‘wasn’t it?
— | “'think so. (hesitation)
5. — We’ll 'get there in +half an “hour or ,so.
— You are "driving "too " fast, *James. (warning)
6. — It’s 'getting \late.
— I can 'run vou *up to "town in my ¥ car. (cordiality)
7. — You'll 'stay for \tea, ¢ swon't you?
— Per'haps some Y other time. (apology}

The nuclear Fall-Rise in implicatory statements, as is shown in the
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examples, can be prf,ceded by different kinds of head, but g Stiding
head with its Fafling variant is the most typical.

Friendly Statements

Friendly statements are characterised by the nuclear Low
Rising tone and a high-pitched prenuclear part (rormal
or high prehead, High level or Stepping head). Utterances with this
intonation pattern lack the definiteness and finality of falling tunes
and the implicatory note of the falling-rising ones. They sound
warm, 1ivély and encouraging.

L.

2.

— 'Don’t be ‘long, Ann.

— 1 ‘shan’t be 'later than ,usval.

— 'Please, *hurry ‘up, ,Jane.

— I’'ll be 'ready in a ,minute.
EAR-TRAINING EXERCISES

I. Listen to the following groups of statements. Identify the tunes
you hear. Compare the types of head and the nuclear tones in each
group.

a)

b)

<)

1. 1t 'frequently ‘rains here.

2. He’s most 'interested in the mu'seums.

. I've 'joined the Uni'versity ‘sports so,ciety.
. He ar'rived in *“Moscow the “other \day.

. You'll *miss your "irain.

. It’s “rather a *long * way.

. It was ‘earlier than ,that.

. Pethaps it would be “better to ‘stay at *home in ,that
case.

1. 'That will be ,splendid.

2.'All in 'good time.

3.1 'don’t *think it’ll 'last ,long.

4. We may 'talk it over 'any -day you ,like.

e L

* The failing head differs from the sfiding head in that there is only one fully
stressed syllable in it — the first one,
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II. Listen to the same utterances in contexts. Identify the speaker’s
attitude conveyed in them. Repeat the statements in each group
imitating their intonation pattern.

a) 1. — What’s the weather like in Belarus in autumn?
— It 'frequently ‘rains here.
2. — Where would he like to go first?
— He’s most 'interested in the mu'seums.
3. — Do you have time for any sports?
— Yes, I do. I've 'joined the Uni'versity ‘sports so,ciety.

. — 'Has he “been here ‘long?

— He ar'rived in “Moscow the ‘other ‘day.

b) 1. — Let’s play another game of chess.

— You'll “miss your “train.

.r:.

2. — Can we walk there?
— It’s “rather a “long “'way.

3. — We got here about midnight.
— It was ‘earlier than ,that.

4. — It looks like rain, I’m afraid.

— Per'haps it would be "betier to -siay at “home in that
case.

¢) 1. — I'think I can help you with it.

— 'That will be ,splendid.

2. — Can’t we do something about it?
~ 'Allin 'good time.

3. — It’s pouring with rain.
— I 'don’t *think it’ll 'tast ,long.

4. — When can I have a talk with you?
— 'Any *day you ,like.

III. Listen to the following pairs of comtexts and compare the

speaker’s atfitude in the replies. Indicate the features of
difference in their tunes.

a) 1. — Do you think I’ll be able to find the place?
— “Yes, §it’s 'quite ,easy to “get there.
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b)

c)

2. — L don’t think I’ll be able to find the way.
— Well, its "quite “easy to “get there.
1. — What's the weather like in Belarus in autumn?
— It 'frequently ‘rains here.
2. — Is the weather always fine here in avtumn?
— No, it “frequently “'rains here.
1. — Have you ever been to England before?
— No, it’s my 'first svisit here.
2. — Aren't you tired of sightseeing?
— Well, it’s my “first ¥ visit here.
AUDITORY TESTS
— Peter! Are you going anywhere over Easter this year?
— Well, yes, as a matter of fact, we are. We're off on a tour
of Italy for a week or two.
— That sounds really wonderful. Where exactly will you be
going?
— Oh, here and there. Actually, we’re open to suggestion.
- Will you be seeing Timothy tomorrow?
— I don’t think T will.
— Won’t he be coming o watch TV?
— No, 1 don’t think so, He’s got his own TV-set now,
— Wil! he be having lunch with you on Sunday?

— | expect so. He usually comes round to have lunch with
us on Sundays.

SPEECH EXERCISES

1. Answer the following questions in a straightforward way choosing
the appropriate intonation pattern.

2%

1.

2

3.

What's the weather like today? (It’s 'bitterly ‘cold. It’s
“bitterly *cold.)

What'’s your elder sister's name? (Her 'name is *’Helen. Her
"name is ‘Helen.) B

What did you go to the post-office for? (1 'wanted to 'send
a ‘post-card. 1 'wanted to *send a posteard.)



IL

IIL.

4, Why didn’t you talk to him just now? (This ‘isn’t the ,right
,moment, This "isn’t the ‘right \moment.)
5, When did you lasi see him? (A “fortnighta,go. A ‘fortnight
a,go.)
6. Weren’t you surprised to see her? (I could 'hardly be'lieve
my ,eyes. 1 could 'hardly be'lieve my \eyes.)
7. Will Andrew join us? (I’ve 'no irdea. I've 'noi,deal)
Show a friendly, warm attitude in the replies to the following
guestions. Use the appropriate intonation pattern.
1. Would you like some coffee?
(\Yes, I'd love some. 'Yes, ['d love some.)
2. Do you think the weather will keep fine?
(I 'hope it’ll “last for a 'few ,days at *least. | 'hope it’ll *last
for a 'few ‘days at least.)
3. Do you think I’'ll ever do it?

(You'll ,manage it ,easily. You’ll 'manage it ,casily.)
4. Do you like the idea?

(We have 'nothing a,gainst it. We have 'nothing a'gainst it.)
5. Are you sure you won’t break it?

(I'll \try 10 be careful. P'll 'try to be ,careful.}

6. Would you mind if | refuse?

(It's en'tirely "up to ,you. It’s en,tirely ,up to ,you.)
Complete the conversational exchanges adding a straight-
forward or a [riendly remark. Give reasons for your choice,

1. Ihear they are arriving next week.

(Yes, the conference opens on the 12th of May.)
2. He will be staying with us for another week.

(That’s good news.)

3, I know she is keen on playing tennis.
{And she is really good at it.)
4. 1 have bought a leather bag for Mother.

(It looks smart. And it goes well with her shoes.)
5. Daddy has given me this bicycle for my birthday.

(I hope it won't break down.)
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IV. Act out the following conversations. Identify the implicatory
statements in them and comment on the implications conveyed.

1. — I'm 'fond of 'driving at a 'high \speed. I 'hate 'slowing
«down § 'even if there is a ‘bend in the ,road.
— But it’s “dangerous. You can 'drive at a *high ,speed 3
'only on a ‘straight ,road. But “when you “come to
a “bend 5 you must ,drive ‘slowly.

2. — 'What do you -say to a 'walk in the ‘park? 'Will you ,join us?
— 1t’s "bitterly ¥ cold. And be'sides $ there’s a “nasty-looking
‘cloud in the ,sky. I’d “rather “stay Vin.

3. — 1 'think we’ve *got some 'time for «shopping. 'Let’s go 1o
the 'Central De,partment ,Store.

— We'll “miss our “train. It's 'half ‘past ‘twelve al,ready 3
and it’s "rather a ‘long ‘way from ,here to the ,station.
4.— 'Can [ “borrow this maga,zine?
— It’s "not Ymine. I can 'let you have ‘this one. 1 "hope
you'll Vlike it.
5.— As 'far as | re,member § he 'graduated from the
"Uni'versity in 1990,
— It was “earier than “that. It was in '198'7, 1o be ¢, xact. He
"actually ,graduated § the 'same "year as my 'clder \brother.
¥. Express an implication in your response:
a) correction, contradition, disagreement, contrast

1. — What did your parents think of it? (My father was
delighted with it, but my mother was sceptical.)

2. — I thought you liked dancing. {1 used to when | was
younger, but not very much now.)

3. — You said you had an appointment on Tuesday. {I said
Wednesday.)

4. — It shouldn’ take long. (It']] take at least a week.)

5. — This piano is out of tune. {This piano is all right.)

b) warning

I. — [don’t think I'll take my umbrella. (It looks like rain.)
2. — Let's stay here a bit longer. (There’s no time left.)
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3. — We may drop in at the cafe on our way back. {1t'll be too
late.)

4. — LeUs cross the street right here. (I¢'s rather dangerous.)

5. — We'll tell John just what we think of him. (He won't be
very pleased about it.)

c) apology

1. — Whyever did you lose your temper? {1t’s not what I’m in
the habit of doing.)

2. — What a mess you've made of the room. (I do apologize.

It won’t happen again.)

3. — You are interrupting again, Tom. (I thought you'd
finished.)

4, -— Please, stay and have a cup of tea with us. (I really think
T ought to go.}

5. — We haven’t seen you for ages. {I've been awfully busy.)

d) hesitation, uncertainty

1. — Where does this street lead? ( To the market, | think.}

2. — What’s vour father going ta give you as a birthday
present? (I don’t know yet.)

3. — Here's a nice summer dress, Try it on. (It’s a little out-
dated, I'm afraid.)

4. — Frank promised to call at 5, but he didn’c. {(He may
phone later.)

VL. Traosform the following straightforward statements imto:
a) friendly statements; b) implicatory statements. Supply verbal
context for both the original and the transformed utterances,
Model: They were 'both “present. (original)

They were "both ¥ present. (transformed)
1. — Did you see them at the meeting?
— “Yes, thev were 'both *present.
2. — 1 didn’t see either of them yesterday.
— They were ‘both ¥ present.
a) [t'll 'take *only a 'quarter of an ‘hour.

I'll 'do it a -bit ‘later.
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I’d 'rather *stay at "home.
1 'know you can 'manage to “do it.
We could 'find *out to'morrow.
b) He 'wasn't ‘very polite.
They can 'come ‘later.
You 'didn’t have to -wait "long.
1 'think to-day is the “fifteenth.
You can 'have it by ‘dinner |time.
V¥II. Make up conversations on the suggested topics. Use straightfor-
ward, friendly or implicatory statements according to the situation.

1. Mother has bought a new dress for Tracy. The girl is happy to get
the present.

2. Ann asks Mother if she may go out and play in the yard. She
doesn’t want to put on her scarf, Mother says she may catch cold.
3. Mr. Wimble is buying & hat. The shop-assistant offers him a grey
one, but it appears to be the wrong size. Unfortunately, the shop-
asgistant cannot offer him a hat of the right size in the same colour.
4, A newcomer to Minsk is pleasantly surprised at the amount of
sunny days in July. His friend tells him it’s the usual kind of weather
for this month.

5. A group of students are making plans for an outing. But Helen
warns her friends about the weather. She says it’s getting worse.

READING AND MEMORY PRACTICE
A. CONSOLIDATION AND SELF-CHECK
I. Read the following dialogues according to the intonation marks.
1. — 'Have vou -just ar’rived?
— On ‘Monday. I 'rang up ‘vesterday, | but there ‘wasn’t
-anyone who 'knew when you’d be in.

— *Well now, | I’d “love to have a ,,chat with you, | but it’s
a bit ‘awkward this ,morning. The 'trouble ,is, 3 I've 'got
a *man 'coming to ‘see me in a few ,minutes|and
'don’t *know 'just how *long the 'business’ll ‘take.

{from “English Intonation Practice)
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2. — My 'principles are 'absolute ‘truths.
— There are 'no absolute ,truths. ~Everything is " relative.

— And 'yet there “are ,absolute ,truths 3 whether you 'like
the -fact or \not.

— 1'd 'like to *hear some of them.

— 1 can 'give you ‘plenty of e, xamples, Ebut you must
'listen to me ‘patiently.

— I’m *all ,ears.

— 'Wood 'floats on ‘water: § it ‘doesn’t ‘sink in ,water.

— Pro vided it is , dry.

— 'Would you *mind not inter,rupting me?

— Sorry. 'Go “on, please.

— Sugar dis'solves in ‘tea. 'Lead has a 'lower ‘melting
‘point than Viron. 'Copperis a 'softer ‘metal than -alu-
Y'minium. 'Water 'turns into ,steam at 'one *hundred
de-grees ,Centigrade. Water 'freezes at ‘zero de,grees
,Centigrade. When 'water ,freezes, g it 'changes from a
‘liquid into a ,solid. The 'Earth 'goes ‘round the ,Sun,

— Well, T 'see you've 'worked out 2 comp'lete list of
jabsolute truths,

tfrom London Lingaphone Course)

II. Use the intonation patterns practised in this section when reading
the following dialogue.

— What are we doing today?

— What would you like to do?

— Well, theres still that walk along the valley we spoke about.

— Well, d’you think we should do that today?

— Time’s beginning to get short... What’s the weather going to
be like? It wouldn’t be much fun if it rained.

— Idon’t know. It looked a bit doubtful when [ poked my head
out before breakfast, and the forecast isn’t too good.

— Perhaps it’d be better not to risk it today, then. What d’you think?

— Perhaps you are right. What shall we do instead?

— You want to have another look at St. Thomas's first. Ifwe felt
like it, we could have coffee in that place with the old hall.
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Do we want to make plans for the afternoon now?

If you like. I don’t think it would do any harm. We can
always change them.

II1. Analyse the intonation of statements in the dislogues from Ex,
I and I as indicated below.

1.

State the role of the pitch variety of a nuclear Falling tene
in modifying the meaning of a straightforward statement.

Prove that the exact implication expressed in a statement
depends on the context.

Compare the form and the meaning of friendly and
implicatory statements.

EXTENDED IMITATION SKILLS DEVELOPMENT

1. Learn the following dialogues.

A HARD-WORKING BOY

Yes, of ‘course, Mrs. \Howard, § | ‘mustn’t \boast, § but it

Mrs. H.:

Nora;

M. H.:

Nora:

Nora:
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‘really ,is a ,comfort § to ,have such a hard-working *boy §
as ,Robert.

“You "needn’t apologize, Mrs. "Parker. It’s \very
*natural for you to ,feel ,proud. 'Will he 'go to the
"Unirversity, do you *think?

'Well, he 'may, § or 'he 'may \not. You see §

we “can’t “really ‘tell 3 until he ,takes his ‘scholarship

€, Xami nations.

,Oh, f: but [ am , sure he'll *win a "scholarship.

*Yes, § 'we (hope, he ,will. He's 'done “well § in "all his
€xams § 'upto ,now. But we "daren’t “count on his
(winning -one. If he “doesn’t win a ,scholarship § “he 'may
20 to a ‘technical ,college.

.: 'Would he like to ,do *that? 'What’s he 'studying ‘now?

“Is he 'studying ,science?

"Yes, g“and *1 “think he’s ‘getting -on "quite ‘well ,at it.
He's “certainly “working very . hard. ,Why, this 'very
'after"noon, | although it's such a “fine day, §1e’s been
'down at the library, § ‘working | "all the ‘time.



Roberi:

Nora:
Rabert:
Nora:
Robert:
Nora:

M. H.:

Jane:
Mark:

Jane:
Mark:

Jane:
Mark:

Jane:
Mark:
Jane:
Mark:
Jane:
Mark:

Jane:

Mark:

(amwng)'Hal lo, "Mum! "Good -afier'noon, Mrs. ,Ho-
ward 1t’s a lovely ‘day,; isn't it? Well, gthc Rovers
Vwon, "Mum!

“The ,,Rovers, "Robert? "Why, ,where have you “been?
At the ‘football ,match, of ,course.

“Haven’t you *been at the ,library?

‘No.
“But I ;thought...

JDon’t ,worry, Mrs. 'Parker. A \library is *guite the
wwrong place fora \boy f on “such a ,fine ,after,noon!
(From "Mecet the Parkers")

UNIVERSITY STUDENTS
“What do ‘you, do, ,Mark?

I’m a “student| but I'm 'working with ‘Tim for the
summer.

You 'won’t be “here for Jong 3 ‘will you?

,No. 3 I'll only be “here § until the 'end of “August $and
‘then I'll \go ‘home.

You 'won’t have a ,holiday § ‘will you?

“Oh “yes, | I'll have 'three 'weeks ,holiday in *Wales. I'm
'going to the 'Welsh ‘mountains.

And ,then?

“Then I'll 'go to *Coventry.

"Why will you -go 'there?

To 'study at the 'University of * Warwick.
‘Oh, § I'll be 'very ‘near ,there.

'Where will “you be?

I'll be at *Birmingham Uni,versity, 'What are you 'going to
¥ study?

'Eco\nomlcs I ‘hope to ,work for an ‘advertising ,agency
‘one ,day. And 'what a*bout ‘you? 'Will it be your ‘first
,year?
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Jane: “Yes. I’'m 'doing 'modern Janguages. I 'don’t “know § what
1 'want to be. [ think I'd "like to be a ‘teacher.

Mark: ~Do you 'know what you'll ,teach?

Jane:  T’'m 'not *really '\sureg ...perhaps I'll ,teach ‘Spanish,

Mark: ~Do you 'speak ,Spanish?

Jane:  “Oh “yes. § I've Vstudied it § for 'four years.

Mark: 1'can’t ‘speak the Janguage § but "I can *under"stand it.
{From " London Lingaphone Course™)

A LITTLE MORE GOSSIP

Mys. Jortes: '] "hear | that the 'new people?at number 'thirty-
“five g send “their .boy 'toa "private 1boarding-
\schoolﬁ instead ofthe “local school. “What snobsi
they “are!

Mrs. Smith: “They ,are, g “aren’t they? 1 "wouldn’t “dream | of
'sending “my little boy | away to some nstrange
“insti,tution | for 'months on end “every -year. |
Jthink it’s Vcruel.

Mrs, Jones: "It is §>isn’t it? It would “break *my “heart $ 'every
“term. And the 'thing \is $ that 'these *private ,schoolss
are often “not as 'good } as 'free “state ,schools.

Mrs. Smith: (They \aren’t, § ‘are they? 'My ‘nephew ‘only ‘went |

: to his 'local ‘grammar ,school Emdhe‘s 'just been
a,warded a ' scholarship § to study ,classics at Oxford.

Mrs. Jonies:  The “Williams # ‘only 'send “'their *boy a-way § for the
'sake of ap’pearances. ‘They just like | to show “off.

Mrs. Smith: \Yes, § they \do, § Vdon’t they? “Of ‘course, § “some
“people ‘say § that a “boarding *school -edu'cation § is
*good for ,children g because it ,teaches them to -have
“confidence § in themgelves| “and they Jleam to be
“less de“pendent on their “parents... | But 1
,think $ it ,only “turns them { into “snobs.
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Mrs. Jones: 1t ‘does, ? ‘doesn’t it? >Sitill, % 'T'don't “know E 'what
"'l >do | with 'my ‘Trevor § 'next ‘year. [ *don’t
“want him to “ga to ‘that 1big ‘new ,school. "The
\children £ of 'all the "'commonest ,people | in the
"area 5 Igo ‘there.
Mrs. Smith: “Well, § they're “closing "all the 'old “'schools. "I
'you *don’t \like | the ‘new ‘state +school, 3 you’ll ‘just
"have to \pay § to 'send him (o a “private ;school, |
“won’t you?
(From "lntermediate English Course"}
II. Learn the poem.
NO ENEMIES
: by R. Mackey
You 'have ‘no “enemies, you ,say |
A'las, my friend, | the ‘boast is ‘poor.
'He who has>mingled § 'in the " fray | of Vduty
That the "brave en dure
*Must have ,made . foes.
If 'you have Y none —
*Small is the 'work £ that “you have ‘done.
You've “hit “no ‘traitorg “on the ‘hip,
You've 'dashed "no “cup § from 'perjured \lip
You've 'never "turned the 'wrong | to ‘right,
You've 'been a ‘coward § 7in the “fight.
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SECTION VI

1. Vowels in stressed and unstressed syllables in English.

2. Three-stress rhythm. Structures with three siressed and
intervening unstressed syllables.

3. Intonation of questions. General questions. Special questions.
Alternative guestions. Disjunctive questions.

1. VOWELS IN STRESSED AND UNSTRESSED
SYLLABLES IN ENGLISH

Unstressed syllables in English words are in most cases pronounced
with the reutral vowe! [a] which is historically the resuit of the
reduction, or weakening, of various vowels in an unstressed
position, In unstressed syllables containing the letter “e” the sound [1] is
often proncunced, which is also regarded as a case of weakening since
the letter *e” in a stressed syllable normally corresponds to either {i:] or
[e]. In some English words, however, there is no reduction, i.e. the
unstressed syllables in them retain a full-quality vowel. This
means that the letter-sound correlation here is the same as in stressed
syllables. Unstressed full-quality vowels, however, differ from the
corresponding stressed ones in length and in the force of atticulation.

SOUND DRILLS

1. Pronounce the following words with the neutral vowel [2] in un-
stressed syllables. Notice that the neutral vowel corresponds to
varions letters in spelling.

a) unstressed syllables formed by prefixes

a-, ab-, ad-, ob-
along ahove advise abhore ohscure
away ahout admit abstain ohserve
around ago admire abnormal ohject
L]

pro- sulb- (sar-, sup-, suls-) con- I(com)
pro pose sub’ mit sur prise con tain
pro'nounce sub'scribe sur'round con'sist
pro'duce sub 'tract sar' render con'vey
pro'long sub'jective sup'ply con'tinue

The neutral vowel in these syllables may actually be dropped in fast
speaking.
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b) unstressed syllables formed by suffixes

| -er(or) | | -ment ,Tous
customer actor government famous
'foreigner 'author "argument 'marvellous
'passenger ‘doctar 'judgement 'gracious
traveller 'visitor de' velopment 'spacious
in"terpreter 'sailor en'gagement 'jovous
farmer 'tutor a'muscment 'conscious
-able ~al -ar
'comfortahle 'lexical 'regular
'fashionable 'practical 'popular
'changeable "literal 'singular
'capable 'comical 'similar
"hospitahle 'lateral pa'rticutar
'probable 'plural fa' miliar

I1. Prongunce the following words with the sound [1] in the
unstressed prefixes and suffixes containing the letter "e".

de- e- (ex-, en-) re-
de'cide de'fine  ex'cept e'lect re'spond
de'scribe de'press  ex'tend en'large  re'gquest
de'lay de'note  ef'fect en'gage  re'quire
de'clare de'fend  e'vent en'joy re' move
de'spise de'pend  e'nough  en'dure  re'spect
de'vote de'rive e'motion  en'sure  re'proach

-less”

'carcless 'priceless 'useless 'fearless
'senseless 'homeless 'pitiless Nifeless
'tasteless 'hopeless 'endless 'motionless

IIL. In the following words the prefix or the suffix has two variants
of reduced pronunciation. Practise them.

be- [ba, bi] -ible [abl, tbl]

he'fore be'lieve 'possible 'visible
be'gin be'come 'terrible res'ponsible
be ' half be'tray ‘audible per ' missible
be'long be'fit 'horrible in'corrigible

The suffix -fess can also be pronounced with the sound [a].
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a)

b)

c)

. Pronounce the following words with full-quality vowels in un-

stressed syllables formed by: a) prefixes, b) suffixes and flexions,

¢) the root of a simple or a compound word,

[E] (] [2] [3:] B
re pay ac'cent un'reasonable  sur' vey in sist
re'built  ab'stract  un'paralleled  per'fume  in'sult
re'write  an'gefic  wn'necessary  per'fective  in'vent
re'make an'tipathy wun'natural per'sonify  in'duce

[i:] (o]

'athlete 'phoneme ‘standard
'concrete 'morpheme 'seminar

[v] ] [ar]
'useful 'gratitude 'qualify 'dramatise
"beautiful 'attitude 'fustify 'advertise
'grateful 'constitute 'simplify 'analyse
'careful 'multitude 'modify 'exercise

[e1] [0] fvs] [ov}
'celebrate 'senior 'gradual 'photo
'indicate 'junior "usual 'follow
'isolate 'serious 'punctual 'borrow
'imitate 'curions 'actual 'radio

[] [1] [e]
'masterpiece 'outfit 'congress 'sunset
'ice-cream 'homesick 'contest 'vookshelf
'roastbeef 'footbridge 'protest 'prospect
'sun-beam 'blacksmith 'comment 'architect
(] [a:]

ac'tivity 'diplomat 'postcard ar'tillery
ca'shier 'programme 'paragraph ar'tistic
can'teen 'drawback 'telegraph par'ticular
an'tique 'eyelash 'dairyfarm par 'tition
(Al . [o] [>] [, 0]
teacup snowdrop au thority classroom
'toothbrush 'vookshop au'rora 'childhood
‘chestnut 'inkpot au'spicious 'textbook
'someone 'matchbex au'tonemous 'barefoot



(] o] fat]

1'nite 'adverb 'outside "fortnight
u'nique 'sunburnt 'appetite 'daylight
mu'sician 'schoolgirt 'seaside 'sunrise
pneu' monia 'netwark 'sometimes 'housewife
fe] fav] [ov]
'beefsteak 'suitcase 'proneun - ‘telephone
'birthday 'timetable 'compound 'earphone
'subway 'hurricane  'background 'microscope
'cornflakes 'landscape  'countrvhouse  'telescope
fo0] [o1]
'semitane 'furcoat 'schoolboy 'cowboy
'household 'wardrobe 'convoy 'standpoint

V, These words have two variants of pronunciation; with a full-
quality vowel or with a reduced vowel in an mnstressed syllable.

[av, 5] [z, 5] [1, a1} [P’ =]
No'vember abs'traction di'rect prospective
pra'gress accent di‘rective Oc'tober
pra'test ac'cept dy'namic 'nobody
pra'sodic accede dy'nastic 'somebody

V1. Practise the following pairs of words which are contrasted hy
stress shift and vowel reduction.
‘object — ob'ject '‘conduct — con'duct 'record — re’cord
'subject — sublject  'conflict — con'flict  'extract — ex'tract
‘contrast — con'trast 'process — process  'permit — per'mit
'accent — accent
‘contract — con'tract
'convert — con'vert
'compound — com'pound

YII. Compare the identical vowels in stressed and unstressed syllables:

a) compare long vowels according to the tength and force of

articulation:
rise  — 'organise {ai) fine — finality [a1]
verb — 'adverb [3:] mine — minute [a1]
phone — 'telephone [av] rein — Rei'neer [e1]
door — 'corridor [2:] main — main'tain [e1]
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b) compare short vowels according to the force of articulation:

body — 'nobody [o] sit  — 'visit 1]
camp — cam'paign [2) tact — 'contact {=)
nut — 'chestnut [A] tent — 'content [e]
pan — 'saucepan {&] test — 'protest [e]

van — 'caravan [®]

'amateur — am'bition (=)

uncle  — mnc'lear [A]

linstant — in'sist [1]
LEARN THE RHYMES

Look to left and look to right,

Note that traffic is in sight,

Note, toa, which light can be seen:
The Rad, the Amber, or the Green.
Children, keep from dangerous play
And think before you cross today.

A saifor went to sea A red sky at night

To see, what he could see; Is the shepherd’s delight;
And all he could see . A red sky in the moring
Was sea, sea, sea. Is the shepherd’s warning.

2. RHYTHM PRACTICE
THREE-STRESS PATTERN

Structures with three stressed and intervening
unstressed syllables

oO0ocoiodooiodo

In the simplest case such structures occur in utterances
consisting of rhree polysylflabic words, each of which carries important
information.

1. Practise the given rhythmic pattern in various tunes.

Falling Tunes
'Nearly e'leven 0" 'clock. 'Moscow’s 'famous Uni'versity.
'Wonderful 'many-storeyed ‘buildings.'Really sur'prising hospi'tality.
"New techno'logical de'velopments. 'Various 'practice ac'tivities.
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Rising Tunes
Dis' cussing ecological ‘problems? 'Nearly 'everyone’s jready.
'Doing 'anything "wrzent? "Every 'Sunday ‘morning.
'Something 'really im’portani?  'Royal 'Shakespeare ,Company.
Falling- Rising Tunes

“Actually “nothing “special. 'Sounds 'almast in‘credible.
Un\usual phonetic *symbols. 'Famous Bra'zilian “coffee.
'Awfully mo'notonous “music.  'Nineteen 'ninety-"nine.

I1. Use the utterances of Ex. I to complete the conversations that follow.
Model A:  What's the time? — 'Nearly 'eleven o’ *clock.

1. What did they like in the new district? — ... 2. What did they want
to see first in Moscow? — .., 3. What impressed them most? — ...
4. What does the new course-book offer? — ...
Mode} B:  They spend howrs 1alking, — Dis' cussing eco'logical
’problems?
1. I know she’s very busy. — ... 2. Wait a minute, please. Let me
finish the page. —... 3. How are they getting on with the test? — ...
4. What did you particularly like? — ... 5. In the moming she cycles
through the park to the lake.
Model C:  What are you planning 10 do tonight? — " Actually
“nothing " special.
1. They said they were not interested. — ... 2. What are they advertising
now? — ... 3. He simply won't listen to reason. — ... 4, Were you
puzzled by unusual spelling? — ... 5. It was published in 1998, wasn’t it?

3. INTONATION OF QUESTIONS

Questions fall into four main types: General, Special,
Alternative and Disjunctive (or Tag questions).

General Questions

General questions are often pronounced with a Mid or Mi d-
High Rising nuclear tone preceded by a High or Stepping head
and normal or high prehead. According ta their modal-communicative
meaning these questions can be defined as neutral, or genuine,
since they ask for information only and don’t convey any additional
connotations such as the speaker’s personal interest, surprise,
scepticism, etc.
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Depending on the situation such general questions may sound /Hight
and airy or, vice versa, formal and businesslike:

) — 1 'saw a ‘fitm last |night.
— Did you “like it?
2} — It’s Harriet’s free evening, and she’s gone to the thearre.
— To the ‘opera?
3) — 'Shall [ 'switch on the ‘video-recorder?
— Do, please.
A High Narrow Rising tone, which is considerably higher in
pitch than a Mid or Mid-High Rise, is typically pronounced on
General questions when they are used as Echo questions or as
Interrogative Repetitions, i.e. guestions or parts of the
speaker’s remark repeated by the listener. These are asked by the
listener either because he hasn’t heard the speaker’s words clearly or
because he is surprised at what he has heard.
Sometimes the listener repeats the speaker’s guestion in order to
gain time before answering:

— 'Do you 'know his ‘name?

— 'Do I "know his /name? \Why, ‘certainly.

Note the difference in the nuclear rise in the stimnilus general
questior and in the echo question.

— Are vou (serious? *
¥ ] _—

e
i T

— Am I ‘serious? . ™

A common way of asking General questions iswitha nuclear Low/
Mid Rising or Falling-Rising tone preceded by g high-
pitched prenuclear part. Questions taking this intonation pattern show #he
speakers interest not only in receiving information but also in the listener
himself. Therefore, theyarecalled Friendly General questions.
These questions are suitable for all kinds of situations but are
especially frequent when talking to children:

Daughter: 1 don’t want to draw any more, Mum.

Moiher:  'Are you tired?
General questions may also be pronounced with a Falling
nuclear tone (high, mid or low).
A High Fualling nucleus combined with a High or Stepping head
gives the question a note of a suggestion, offer, invitation:
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— We are 'going "out to 'see a picture. 'Would you *like to ‘join us?
— I"d Vlove to. But I've al'ready -made an ag'pointment for
this ,evening.
A Low Falling nucleusprecededbyahigh prenuclear pitch
gives an insistenr or a sceptical note to the General question. Such
questions are often used when the speaker is not satisfied with the
listener’s answer and has to repeat his original question, or when he
is sure of the negative reply;

a) — He’s 'promised to 'stop ,smoking.
— 'Does he 'really ,mean what he says?
b) — 'Did you 'know they’d been invited?
— Well, E 1 was ‘told something about it.
— 'Did you 'know they’d been in wited?

Complex General Questions

In most cases these questions are pronounced as a simple fune (one
imonaticn-group) and take fhe same nuctear tones as simple General
guestians. But if the sentence is long or if the tempo of speech is slow,
a complex General question forms a combined fune where each of
the intonation-groups is normally pronounced with a Rising nuclear
tone (Mid-High, Mid, Low).

'Do you ‘know where Mrs. *Green ‘works?
Do you 'think it's 'too ,damp $ to 'sit on the ,grass?

Special Questions

The most commen intonation pattern of Special questions is a
Falling tone (High, Mid or Low) with a nomal or high
prehead and a high or stepping heod (f any). Special gquestions
pronounced with this intonation pattern are used in all kinds of situations
and ar¢ regarded as normal, or neutral.” In nommal Special

* N ot e: The intonation patrernt of normal Special questions is very sintilar to

that of Strajghtforward statemenis. The difference lies in the pitch-level of the
first siressed word in the head which is considerably higher in a question:

'Jane is 'going for a *holiday (soon. ® ‘. Tt \

2 0 P

* ]
"What is she 'planning to *do? — \
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guestions the first stress is usually placed on the interrogative word and the
nuclear stress is placed on a notional word coming later in the utterance:

Patient: 1'm afraid I'm seriously ill, doctor.

Doctor: 'What has been ‘troubling you?
The interrogative word of a Special question may become the nucleus
of the ture while the remaining part of the utterance forms the tail. This
kind of structure is used when the speaker wants to draw the listener’s
attention fo a particular deraif or when he hasn’t been satisfied with
what he has been told and insisis on a more exact answer. Such Special
questions may be called Specifying, or Insistent:

— There's 'somebody’s ‘bag in the ,car.

— ‘Whose bag?

The Nuclear Fall in such questions may be made emphatic:

— I'm a'fraid T must be ‘leaving.

— But “why must you ,go so ,soon?
Special questions pronounced witha Low Rising nuclear tone
preceded by a high-pitched prenuclear part (stepping or high level
head or high prehead, if there is no head) convey the speaker’s
interest and his warm atfitude to the listener:

— 'What's the ,matter with you? 'What's been ,troubling you?

— Oh, there’s nothing special. Don't worry.
This is a friendly way of making inguiries or, in other words, these
are friendly Special questions. They are commonly used ina
series of guestions, especially addressed 1o children:

— "What's your ,name, little 'boy?

— "Bobby.

— "And your ,mother’s "name?

— “Jane.

— And 'how ,old are you, *Bobby?

— I’'m ,four.

Alternative Questions

Alternative questions generally formacombined tune inspeech.
The most common combinations of nuclear tones in the first and the
second intonation-groups are: a} Low Rise + Full ( High, Mid, Low),
b) Mid-High Rise + Fall ( High, Mid, Low).
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The first pattern is suitable in all kinds of sitwations while the second
conveys a more formal attitude. By analogy with General questions we
maydistinguishfriendly andneutral Altecrnative questions.
When thers are more than two alternatives, the combined tune
contains more than two intonation-groups.

The Falling nuclear tone in the last intonation-group shows that the
list of alternatives iscomplete:

a) — Would you 'like a “book by 'Charles , Dickens | or 'would
you pre'fer one of the “modem books?

— 1 'think I'll “take ' David *Copperfield } by , Dickens.
b) — Is he 'coming on ‘Wednesday | or on ‘Saturday?

— “Neither. He is 'quite unex'pectedly de'tained in
\London.

When the list of alternatives is incomplete the last intonation-
group has the same nuclear tone as the preceding one (onesy — a
Mid-High Rise ora Low Rise:

— 'Can she "play the ,piano { or the ,violin? (or some ,other
‘musical “instrument)

—“Yes, g she's been 'taking 'piano *lessons for 'twe ‘years al,ready.

It should be remembered that a negarive reply to an alternative
question with an incomplete list of choices is “No” (not “neither "),

— "Will you have some “juice | or ‘soda-water?
— 'Nao, Ahank you. I've ‘just had some ‘tea.

Disjunctive (Tag) Questions

The typical intonation patterns of these guestions are combined
tunes of the following two types:

a) Fall (High / Mid / Low) + Rise (Low, Mid, Mid-High)
You've ‘been to \England, 3 ‘haven’t you? \ :
. «

»

'Jane’s ‘new “coat is -dark ‘brown, | ‘{sn't it?

by Fall (High/ Mid / Low) + Fall (High / Mid / Low)

It’s 'rathera 'long » way, | (isn'tit? ~— W o+ o
ANRY

That 'spot is a 'good *place for a picnic, § ‘isn’t it?
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The intonation pattern of the first type is used to show that the
speaker is not sure of the answer he/she will get or of the listener’s
opinion (Uncertainty Disjunctive questions):

Mother:  You’ve been going "hungry all ‘day, | ‘haven’t you?

Daughter: *No, 1 ‘haven’t.| We 'went -out to a ‘snack bar with
, Pauline.

The intonation pattern of the second type shows that the speaker is
sure of the answer he/she will get or expects the listener to agree with
him/her (Certainty Disjunclive questions):

Passenger: I 'get *off at the 'next ‘stop, | ‘don’t 17

Conductor: ‘That’s ;right. And 'then go 'straight -up the
1
street.

Disjunctive questions of this type are used by the speaker rather to
keep the conversation going than to get new information.

— It’s 'nasty ‘weather today, | .isn’t it?
— “Awful, § isn’tit.
EAR-TRAINING EXERCISES
I. Listen to the following General and Special questions and imitate
their intonation patteros.

1. Does 'this *bus 'go to Tra'falgar ‘Square? 2. 'Do you 'live in
‘Warsaw? 3. 'Do you “think it’s too ,damp 3 to isit on the grass?
4., Well, § 'what’s the ‘news, Mr. \White? 5. And 'how do you -like
,these “gloves? 6, 'Why couldn’t he play?

II. Listen to the same questions in context. Compare the questinns
used as a stimulus-utterance with those used as a response.
Identify the speaker’s attitude conveyed by the intonation pattern
of the questions.

1. — Does 'this “bus 'go to Tra'falgar 'Square?
— ,Yes, sir. 'Come a,long. 'Hurry ,up.
2. — Ex‘cuse me, | 'what “country are you ,from?
— "Pm from ‘Poland.
— '"Do you 'live in ‘Warsaw?
— "No. I 'live in a 'small town § in the *north of , Poland.
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3. — 'Do you ‘think it’s ,too ,damp % to sit on the ,grass?

— 'Oh, ,no. I should think it’s 'dry enough for /that, |
“after “yesterday’s “sunshine.

4. — ,Well, | 'what's the ‘news, Mr. \White? | 'How's
business?
— 'Pretty ‘good, ,thank you.
5. —It’s 'good quality § but I 'don’t 'like the ‘colour.

— And 'how do you ‘like ,these “gloves?
6. — He 'couldn’t 'play in the -last ‘game.
— ‘Why couldn’t he ,play?
— He “broke his ‘arm.
II1. Transform the intonation pattern of these General and Special

questions so that they sound insistent. Compare insistent
General and Special questions.

1. 'Where can we 'get a ‘record- player? 2. 'Why don’t you -write to
the ‘secretary? 3. Do you 'want to «go there? 4. 'Would you *like to
Ary? 5. 'Have you *got a /better suggestion?
IV. Listen to the following Disjunctive and Alternative guestions.
Identify and imitate the tunes you hear,
I. So you are a ‘student now, | ‘aren’t you? 2. The 'lady “isn’t \with
you, | ‘is she? 3. The 'English 1 climate is 'very ,changeable, | ‘isn’t
it? 4. 'How do you ,like your ,tea, Mrs. “White, 3 ,strong| “or “weak?
5. 'Shall we 'go to the ,pictures tonight | or shall we 'stay *in and
'watch T'V? 6. 'Is it the 'wrong ,size | or the ,wrong ,colour?
V. Listen to the same Alternative and Disjunctive questions in contexts.
Identify the speaker’s attitude {o the listener and to the situation.
I — Asfaras | know, vou’ve passed all yourentrance exams with
excellent marks. So you are a ‘student now, | ‘aren’t you?
— Yes, but what about you?
2. — Will you show me some rings, please?
— Certainly, sir. What sort of rings do vou want to see?
— Wedding-rings, please.
— The 'lady “isn’t \with you, | ‘is she? Do you know the size
of her finger?
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3. — The 'English iclimate is 'very .changeable, | ‘isn’t it?

— Oh, yes, you never know what the weather will be like
next hour.

4. — And now let’s have some tea. ' How do you ,like your ,tea,
Mrs. *“White, E ,strong | “or ‘weak?

— Not too strong please, and one lump of sugar.

5. — 'Shall we 'go to the pictures tornight | or shall we 'stay
*in and 'watch T'V?

— I'd rather stay at home. [ don’t feel like going out tonight.
6. — I'm not buying this dress,
— 'Is it the 'wrong size | or the ,wrong ,colour?
- No, it's simply old-fashioned.
AUDITORY TESTS

.- lAri: yoyleaving?
— Yes I’'m going out to get a paper,
—'Which way are you gmng"
— Towards the station, [suppose.
— Oh, take the dog with you. LD you'mind?
—I'ma blt.afra d of the traffic, you know.
— Ch, he’s very good in the street,
— IAll right, then.
2. — Like to go to the\pictures this afternoon?
— Well, I was thinking of doing some work in the orchard.
— Oh,\come,on. Can't you do that tomorrow?
— [t may be raining tomorrow, Are you very keen to go?
— Yes, I’'m just in the mood.
— What’s on?
— Let’s see. Where's yesterday’s evening paper? Oh, yes.
Here it is.
3. — Have a look at my new bag, Susan. It's lovely, isn’t it?
— Oh, yes, and there’s plenty of room in it, isn't there?
— That pretty doll is your birthday present, isn’t it?
— Yes, I got it last Sunday.
— Is it your mother’s present or your father's?
— Neither. My elder sister Jane bought it for me.

—_—

316



SPEECH EXERCISES

[. Add a neuntral General question to extend the situation. Express a
light, matter-of-fact attitude to the subject-matcer.

Model: You speak English very well. 'Do you “speak ‘German as
well?

1. You play rugby very well. (Do you play hockev?) 2. You dance
very well. (Do you sing too?) 3. | know you play volley-ball on
Sundays. (Do you ever play volley-ball on week-days?) 4. Well, I've
looked through your application. (Can 1 just check ihe
information?) 5. We’ll be getting in touch with you, Miss Lewis.
(Are you on the phone?) 6. She says that sweater is expensive, (Is 20
dollars too much for a sweater?)

IL. Use General questions {simple or complex) in response to the
following statements. Convey a friendly attitude: personal
interest, concemn, participation.

Model A: — Carol has been away for a month already.

— 'Is she *still is‘ua.ying with her ,relatives?
Model B: — Wait a minute. Il put on my coat.

— 'Do you 'really think § it’s as 'cold as ,that?

1. There’s something wrong with niy pen. (Shall 1 give you mine?)
2. We are going on a tour of Italy for a week or two. (Are you
travelling by coach?) 3. Let’s go for an outing tomorrow. (Do vou
think it'll ¢lear up by tomorrow?) 4. Hurmry up. We may be late.
{(Don’t you know there’s a bus going straight to the station?).
5.1 liked the hotel very much, (Were the others pleased, t0o?).

IT1.Act out the following conversational contexts using appropriate
modal variants of General questions.

1. Have you ever worked for a computer company before? — I'm
afraid [ haven’'t. I've just finished my secretarial course 2. It's rather
chilly in here. Shall I make you a cup of hot'tea? — That would be
marvellous, thank you. 3. Does Jane speak English well? — [ don’t
think she can speak English at all. 4. Do you know which platform
the train leaves from? — From platform 8, 1 think, 5. Have you got
anything to read? — ['ve got some new detective stories.
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1V,

Respond using a neutral or a clarifying Special question
according to the situation.
Model A:  — I'm sorry, Mike. [ simply couldn’t come.
— Couldn’t come! ‘Why coutdn’t you ,come?
Model B:  — I'm sorry, Mike. T had to stay in the office.
— '"Why didn’t you ‘phone me?

. Mary is fond of poetry. (What kind of poetry does she like?)
2. A friend of mine has got an extra ticket. S0 you can join us. (That’s
fine, Where shall we meet?) 3. Ben has broken a window. (Which
window has he broken?) 4, I've bought myself a lovely pair of shoes.
(How much did yvou pay for them?) 5. | want a rmagazine, please.
{Which one do you want?) 6. I'm not interested either in sports or
news programumes. (Well, what programmes are you interested in?)

V. Begin the following conversational exchanges with the Alternative

YI.
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questions given in brackets. Choose the intonation patterns for

them in accordance with the meaning of the replies.

Model: — 'Did she "go 'back to her 'native JLown |or 'did she
“find & ‘job in “Minsk?
— “Neither. She de'cided to 'take a ‘Master’s ,course.
1. — Meither. 1 want a summer dress for everyday wear. (Which
of these dresses do you like: the blue one or the green one?)
2. — No, thanks. T've just had a drink. {Would you like a cup of
tea, or coffee or some juice?)
3. — No, he is not particularly fond of any kind of sport. (Does
he play tennis, or football or hockey?}
4. — No, she doesn’t know any foreign languages. (Can she
speak French, or Spanish or English?)
5. — No, I'm afraid 1 won’t have time for sightseeing. (Do you
intend to visit the Kremlin or St. Basil’s Cathedral?)

Act out the suggested conversational situations, choosing the
falling or rising intonation pattern for the Disjunctive questions
in accordance with the replies.

Model A:  — 'Peter is 'working ‘harder now, | “isn't he?

— Yes, and he is making good progress in all his subjects.
Model B:  — 'John *spent his 'holidays in ‘Florida, | ‘didn’t he?

— No, he went to a resort in Spain this year.



VIIL

L. The rain is getting heavier, isn't it? (Yes, we'd better run for
a shelter.)

2. You haven™t been to the doctor’s, have you? (No, Mary. I've
been too busy to see the doctor.)

3. She looks happy, doesn’t she? {Oh, yes. [ hear she is going to
get married socon.)

4. It would be better if I catled him, wouldn't it? {Yes, do. He’ll
be back in an hour.)

5. You've got a new car, haven’t you, David? (Yes, but | haven't
driven it yet,)

Make up conversations on the snggested topics using various
kinds of questions.

1. You're in a shop. You ask for a hat and the shop-assistant
doesn’t know what size you wear, 56 or 57

2. You want to buy a pair of kid gloves and a leather bag, but the
shop-assistant is just closing the doors. You hope the shop in
Market Street is still open.

3. You know that your friend has a brother but you are not sure
whether he is younger or older than your friend.

4. You want to know how to get to Maple Street. You ask
a passer-by if bus 38 or bus 32 goes there.

5. A friend has invited you to tea. She wants to know if you
prefer your tea with milk or without any.

READING AND MEMORY PRACTICE
A. CONSOLIDATION AND SELF-CHECK

I. Read the following conversations according to the intonation

marked.
1.— 'Somebody 'came to “see you 5 when you were ,out.

— 'Someone | ‘know?

— "Oh, ,yes, § ‘definitely.

— 'Who was it? Was it a ,man | cr a ,woman?

— A ‘woman $ with 'big 'blue .eyes.

— It ;wasn’t "Kate, | ‘was it?

— /No, § it ,wasn’t. 'Someone with -eyes “even ‘bigger than
,hers. Somebody 'tall and \slim.
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— But [ ,don’t "know anybody tall and ,slim § with big
blue ,eyes § ex cept " Kate.

— 'Oh, ‘ves, you ,do. 'Try and ‘guess.

— Oh, I've had €nough of this ,game. "Come ,on, | ‘telt me §
'who , was it?

— Your 'dear -aunt E'lizabeth.

2.— 'Shall 1 'bring you some ‘coffee, ‘madam, | or 'would you

prefer a «cup of ‘tea in,stead.

— *Coffee, ,please. And will you 'kindly 'open the ,window?
IU’s “rather “hot |in  here.

— Of ‘course, ,madam. Shall | 'move this “table a little
"closer to the ,wall, | or shall we 'leave it where it ,is?

— Oh, “don’t ,bother, *thank you. I'm “quite ' comfortable *here.

II. Read the following dialogues using appropriate intonation
patterns for questions.
1. — Jack wouldn't like to fail his exam, would he?
— OF course, he wouldn’t. Who would!
— But he hasn’t been working very hard, has he? He thinks he
is clever enough to pass without much effort, doesn’t he?
— Yes, | suppose so.
— He can learn a ot in a short time, though, can’t he?
— ¥es, he can. He’s got a very good memory.
— Will he take his exam tomorrow or on Friday?
— On Friday.
— He sat a lot of exams last year, didn’t he?
— Yes, he did. And he passed most of them,
— He usually passes his exams, doesn't he?
— Yes, he does, but he sometimes fails his end-of-year exams.
— Has he been a student for four or five years now?
— Five, He is in his last year now.
2. — Do you think it’ll take the watchmender tong to put my
watch right?
— What's wrong with it?
— It hasn’t been keeping good time Jately. Sometimes it
goes fast and sometimes it goes slow.
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— Don’t you think it depends on the weather?

— I'don't know. | think there’s something wrong with the
spring. By the way, what time is it by your watch?

— [t’s half past two.

— Well, my watch is actually right.

— Then do you think it needs to be repaired after all?

III. Analyse the conversational texts from Ex. I and II as follows:

1.

Compare the speaker’s attitude expressed in General and in
Special guestions pronounced a) with the Falling nuclear
tone; b) with the Low Rising nuclear tone,

Compare the intonaticn patterns of Direct and Indirect
questions (General, Special).

Compare the sequence of tones in Alternative and
Disjunctive questions.

Consider the relationship between the nuclear tone of the
final intonation-group and the meaning of an Alternative or
a Disjunctive question.

B. EXTENDED IMITATION SKILLS DEVELOPMENT

1. Learn and reproduce the following dialogues.

Nora:
Harry:

Nora:

Harry:
Robert:
Nora:

A SPOILED PICNIC

'Do you "think it’s ;too ,damp £ to ,sit on the ,grass?

'Oh, 'no, § | should ,think it’s ,dry e*nough for sthat, 3
“after "yesterday’s vsunshine. . Well, % is it rwarm e’ nough
“for you? 'Who 'said the ,English 'climate is .changeable?
It shasn't Lrained for at ‘least ,forty-eight ,hours.

,Don’t “speak “too ‘soon. Thereisa “nasty-looking
Yeloud § just coming ,up $ be,hind you.

;Ch, that cloud : isn’t ,big enough to do any ,harm.
'What have we 'got to ,eat, *Mum?

'Don’t ,worry, ‘Robert. I've ,got ¢ nough ' food ,here ¢ for
a,dozen people.
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Harry:

Nora:

Robert:

Nora:

Robert:

Nora:

Harry:
Nora:

Robert:

'Don’t be “too quick 3 about 'spreading that “table-(cloth.
-Nora. [ 'felt a 'spot of “rain.

(Oh, \dear, § “what did I ,tell you. It’s “coming ‘on to “pour.
We’d "better “run for it.

Where “10? There’s 'no ‘shelter in sight.

'"What about *that "pub we ,came ,past?

Is “muchtoo far a'way. 'Loak, 3 there’sa ‘barn over
|
,there. We'd ,better “head for that.

1'don't "think it will 'last ,long.
"Long enough to ‘soak us to the “skin, § if we don’t " hurry.
The ™English “climate “isn't at "all ¥ changeable, § “is it, , Dad?
{From "Mzeet the Parkers” by D. Hicks)
PLANNING A HOLIDAY

—71 say, g 'what are ‘vou and your Isisteré -going to 'do for

your 'holiday this ,year?

— Well, 5 1 'don’t xknow. | should 'like to  take my sister g for

a 'tour a'broad. 'What are ‘you ,doing?

~ 'Weshall ,gotothe ‘sea ] ex pect,|for \part of the ,time ¢ “anyhow.

— '"Where do you .go, as a ,rule?

— We've 'tried ‘many ;sea-side places g on the 'east and *south

,coasts. 'On the ‘whole, 3 1 'think we pre 'fer the south.

— '"What doyou ,do? 'Take ,rooms § or 'stay at a hoytel § “or «what?

—"We’ve 'done ‘both, g and " this *year § we are 'taking a

'furnished » house. 'Why don’t * you make ,up your ,mind |
to “join us? 'Find a *housc ‘near by § and 'make a 'large
Jparty. Tt’ll be 'great » fun.

— For my ‘own, ,part § I should “love it. I'll 'talk it ~over with

my \sister, g and 'see *what she thinks about it.

— Do § and 'let me \know 3 as 'soon as you “can.
— *Right. T wwill.
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IL. Learn the poem.

THE SEASON
by Ivy Russel

~Oh, 'do you re'member
When ‘springtime was  here,
The »snowdrops and »+catkins,
The 'birds’ *songs 'so ,clear?

Oh, 'do you re"member

The 'long -summer \hours,

The 'hum of the \bees

And the ,scent § of the \flowers?

“And 'do you re'member

When “autumn came ,round,

'How ‘leaves g ‘red and wyellow

'Lay “thick on the \ground?
But now it is  winter,
The “branches are ‘bare;
There’s ‘ice on the ,puddles
And “frost in the ,air.

"1 'played in the ‘sunshine,

[ “played in the snow,

And "which is my ‘favourite?

I really *don’t ‘know!

III, Learn the words of this song.

WHERE HAVE ALL THE FLOWERS GONE?

Where have all the flowers gone

Long time passing?

Where have all the flowers gone

Long time ago?

Where have all the flowers gone?
Young girls have picked them every one
Oh, when will they ever learn?

When will they ever learn?
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Where have all the young girls gone
Long time passing?

Where have all the young girls gone
Long time ago?

Where have all the young girls gone?
Gone for husbands every one

(Oh, when will they ever learn?
When will they ever learn?

Where have all the husbands gone
Long time passing?

Where have all the husbands gone
Long time ago?

Where have all the husbands gone?
Gone for soldiers every one

Oh, when will they ever learn?
When will they ever learn?

Where have all the soldiers gone
Long time passing?

Where have all the soldiers gone
Long time ago?

Where have all the soldiers gone?
Gone to graveyards every one
Oh, when will they ever learn?
When will they ever learn?

Where have all the graveyards gone
Long time passing?

" Where have all the graveyards gone

Long time ago?

Where have all the graveyards gone?
Gone to flowers every one

Oh, when will they ever learn?
When will they ever learn?



SECTION VIil

1. Reduction of function words in English.

2. Three-stress rhythm. Structures with three stressed syllables
and intervening unstressel ones.

3. Intonation of Imperatives.

1. REDUCTION OF FUNCTION WORDS IN ENGLISH

The basic principle of utterance-stress in English, as in other
languages, is that form-words, or function words, are not stressed,
unless there is a need for special contrast or prominence on them.
The list of function words in English inclodes arficles, prepositions,
conjunctions, personal, possessive and indefinite pronouns, auxiliary
and moda! verbs.

An important feature of English pronunciation is the weake-
ning and reduction of function words in an unstressed position
in an utterance. However, not all function words are always reduced
when unstressed. Some of them may be weak in some cases and
strong in others. There is yet another group of function words which
are never reduced.

Thus, according to their pronunciation in an unsiressed position
function words can be divided into three groups.

I. Words always weak in an unstressed position

word strong-form weak form
the Bi: 8i (before a vowel)
da (before a consonant)
a el )
an &n an
as ®z az
and &nd an, n
but bat bat
than dan fan
that{conj.) daet dat
he hi: hi, hi
she Ji: Jir i
you ju: o, ju
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me mi: mi(.)

her hz; ha ha
them Jem dom
there dea(r) da(r)
us AS as

Note: The strong form of these words is used when the word is said
in isolation or with special ernphasis.

DRILLS
1. Go through the examples that follow:

At the ‘end of the ‘week. [8i...35]
It’s the "worst year we’ve had for a “long time, [92...]
“Yes, $ and it’s 'doing him a ~lot of ‘good. [a...]
- Because I ‘usually ,catch an *early *train up to ‘town. [3n...]
'Sometimes 1 ,do, | and 'sometimes I *don’t, [an...]
But 1 'can’t ‘find them. [boat...] [8am...]
We 'need 'more than ‘that. [3an...]
Not that it ¥ matters, [35t...]
They 'took us *home in their ‘car. [2s...]
IO I 'sent them a ‘note. [§am...]

II. Use the utterances from Ex.I as responses to the following
staterments and questions.

1. When are you leaving for London? 2. And how are things
with vou? 3. Is he having a pleasant time there? 4. Why do you
get up so early? 5. Do you stay in town all day? 6. Get me my
sunglasses, will you? 7. You look tired. I think you need a rest.
8. Shall we go by bus or by the Underground? 9. It was late
when you left the Browns vesterday. How did you get home?
10, I’'m afraid they don’t know the time of the meeting.

IIL. Learn these idioms. Make sure you observe the weak forms in
them.

—

O 00N O W

1. He is as proud as a peacock.

2. He is as strong s an ox.

3. The children were as good as gold.
4. She’s as fit as a fiddle.

5. It’s as heavy as lead.
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2. Words which may be both weak and strong In an
unstressed position

This group includes auxiliary and modal verbs and preposifions
which are reduced when unstressed at the beginning or in the middle of
an utterance, but resain their strong form when they occur at the end
of an utterance.

word strong form weak form

at 2t at

‘am &m am, m

are a:(r) a (r),a(r)

be bi: bi-, bi

can keen kan

could kud kad

do du: du- (before a vowel)
ds (before a consonant)
d (before j)

does daz daz

have hav hav, av, v

has hzz hoaz, 2z, 2, 5

had had had, ad, d

for fa:(r) fa(r)

from from from

of v av

shall [zl fal, 1,1

should Jud fod, [d,d

some (partitive) SAmN som

to tu: tu- (before a vowel)
ta (before a consonant)

was woz waz

were ws: (1) wa(r)

would : wud wad, d

must mast mast, mas

DRILLS

1. Go through the following examples.

1. 'When are they ‘coming? [...5...}
2. Are they ‘sure? o]
3. They were 'very ‘pleased. [...w»...]
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'Dad would “ove it. [...wad...]

We shall 'go to the “sea, [ expect. [...Jal...]
Have you ‘seen it? [hav...]

Has he ‘come vet? [haz...]

‘Bess had ,helped us. [...(h)ad...]
9. It bas al'ready ‘started. [...hoz...]
10, I'd 'quite for gotten. [...d...]

11. Why do vou ask? [...da...]

12. Do you 'like ‘dancing? [...d...]

13. Does “this one -suit? [...daz...}

14. We must 'leave at ‘once. [...mas...]
15. Can [ "have one? fkan...)

16. 'Give it to ‘Tohn. [...t5...]

IL. Use the utteramces from Ex.I as responses to the following
statements and questions.

9 N s

1. We must meet the Browns at the station. 2. They say they must
wait for the others. 3. Did they like your present? 4. I want to ask
Daddy to take me fishing with him. 5. What are you going to do for
your holiday this year? 6. He's bought a new house. 7. We can ask
Robert. 8. Had anyone helped you before? 9. Isn’t it time for the
train to start? 10. Why didn’t you bring it yesterday? 11. Will you join
them? 12, Qccasionally we go to a dance. 13. This coat doesn’t suit
me. 14. Can we stay here a little longer? 15. These are the latest
newspapers. 16. What shall 1 do with this toy?

II1. Practise the strong form of unstressed function words at the end
of an utterance. Think of your own examples with the function
words of group 2.

‘1 do. [...du:...]

If 'they can’t ,do it, ‘we must. [...mast]
'Where does he ‘come from? [...from]
‘What’s it ‘made of? [...ov]

T 'wonder what he is ‘laughing at. [...3t]
'Won’t you ‘have some? [...sam)|

1 was 'called for at ‘ten [...fxr...]
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3. Words always strong in an unstressed position

This group includes, besides function, some notional words which are
nusually unstressed in speech,

i;; a:)es E:izl’ju(%;\z] when they finction
ha:rc, has, had [heev, hez, haed) as main verbs
when, then (adverbs) [wen, den]
on, off, in [pn, of, ]
will (modal verb) [wil]
that ¢demonstrative) [Beet]
some (indefinite) [sam]
shall ¢modal verb) [J=l]
DRILLS

I. Go through the ¢xamples below.

He 'always does his *best. [daz]
We 'seldom have ‘time. [hzv]
[ have 'rather 'small ‘feet. [heev]
T've had a 'lot of ‘practice. [hzd]
I must 'answer that ‘letter. [3aet]
1 'went there when I was ‘sixteen, [wen]
He’s 'gone on some “trip, | but T 'don’t know the exact ,place. [pn)
Well, then, § 'let’s 'put it -off till to'morrow. [en)
‘No ‘room on top, g ‘in'side ‘only. [on]
Il. Use the utterances from Ex.I as responses to the following
questions.

1. Do you think he can be relied on? 2. Why do you come to the club
so rarely? 3. Try this pair on. How do they feel? 4. Your English has
improved a lot. 5. What are you going to do now? 6, When did you
first go to the South? 7. Can you tell me where he is? 8. I'm afraid

we won't be able to do it now. 9. Are there any vacant seats in the
bus?

II1. Read the texts and the chant and rhymes that follow observing
reduction of function words where pecessary. Comment on the
weak and strong forms of function words.

1. We have five people in our family. Carl is the father, Kim is the
mother, Dawson is a 12 year-old boy, Chase is a 9 vear-old boy,
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and Tayler is a & year-old girl. We also have a dog named
Bailey. Carl works as a carpenter and Kim is a social worker,
but stays home with the children. We have lots of aunts, uncies,
cousins, and grandparents who live close to us. The school that
the children go to is close enough to walk to but many of the
children who go there take a bus. In September when the
children go back to school after the summer, Dawson will be in
grade 7, Chase in grade 4, and Taylor in grade 1. Chase has a
friend in his class who is from Lithuania and his mother speaks
Russian, Qur children like to play outside a lot. We also camp
in the summer by the lake. In September it will still be warm
enough to go visit our camp, but the water in the lake might be
too cold for swimming! When we camp we have campfires at
night and cook marshmallows on sticks to eat for a treat. We
will be able to have some campfires when you are here. In the
fall the leaves on our trees turn many beautiful colours — red,
orange, yellow — and it is wonderful to walk in the forest.

ol

There are five members to our family. Joe, Dale, Jaclyn and
Katherine and a silly dog named Champ.

Joe is an engineer. He works for the City of Waterloo and looks
after the building of roads and bridges. His job title is Director
of Engineering. Joe enjoys skiing, golf, boating and hockey.
Dale has several jobs. She looks after the home, runs an after-
schioot math and reading program and works part-time as a
writer. Dale enjoys skiing and playing tennis.

Jaclyn is 14 years old and will be going to high school in
September. She loves to play sports. She plays hockey, tennis,
baseball and likes to ski. When she grows up, Jaclyn hopes to be
a psychiatrist so she can help people with their problems.
Katherine is 11 vears old and will be going into grade seven in
September. Katherine keeps busy fipure skating, doing ballet
and playing tennis and soccer. She loves dogs and looks forward
10 going to camp each summer. Qur family has a cottage on a
lake and we like to spend time there together every summer.



THE 'HOUSE THAT 'JACK 'BUILY

'This is the 'honse that 'Jack \built,
'This is the ‘corn that 'lay in the jhouse that ‘Jack built.

“This is the ‘rat that 1ate the /corn
that 'lay in the /house that ‘Jack built.

"This it the ‘cat that 'killed the ‘rat, that 'ate the ,comn,
that 'lay in the “house that ‘Jack ,built,

“This is the ‘dog that ‘worried the cat,
that ‘killed the ,rat, that ‘ate the ,corn,
that 'lay in the ,house that ‘Jack ,built.

"This is the ‘cow with the 'crumpled ‘horn,
that ‘tossed the ,dog, that 'worried the /cat,
that \killed the ,rat, that ‘ate the ,corn,
that'lay in the house that ‘Jack built.

"This is the ‘maiden 'all for‘lorn

that 'milked the ‘cow with the ,crumpled ,horn,
that ‘tossed the ,dog, that rworried the ,cat,
that ‘killed the ,rat, that ate the ,com,

that 'lay in the 'house that ‘Jack ,built.

"This is the ‘man, all 'tattered and ‘tom,

that 'kissed the *maiden 'all forJom

that rmilked the ‘cow with the ,crumpled ,horn,
that 'tossed the ‘dog, that ,worried the ,cat,
that Killed the ‘rat, that ,ate the ,corn,

that 'lay in the 'house that 'Jack \built.

This is the ‘priest, all 'shaven and ‘shom,

that ‘married the ,man, all 'tattered and ,tom,
that ‘kissed the ;majden “all for"lomn

that 'milked the ‘cow with the ,crumpled \horn,
that ‘tossed the ,dog, that worried the ,cat,
that killed the wrat, that ,ate the ,corn,

that 'lay in the ¥ house that ‘Jack built.
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MONDAY'S CHILD

Monday’s child is fair of face
Tuesday’s child is full of grace
Wednesday’s child is full of woe
Thusday’s child has far to go

Friday’s child is loving and giving
Saturday’s child works hard for a living
And the child that is born on Sunday
Is bonny and blithe and good and gay.

SOLOMON GRUNDY

Solomon Grundy
Born on Monday

" Christened on Tuesday
Married on Wednesday
11 on Thursday
Worse on Friday
Died on Saturday
Buried on Sunday
And that is the end
Of Solomon Grundy

2. RHYTHM PRACTICE
THREE-STRESS PATTERN
Structures with three stressed syllables
and intervening unstressed ones

These structures most typically occur in utterances consisting
of three or more than three notional words with intfervening function
words. The unstressed or partially stressed notional words behave in
the same way as function words: they join the preceding or following
fully stressed word with which they form one rhythmic group.

nod ceold emold oo
1. Practise the given rhythmic pattern in various tunes.
Falling Tanes

1. He's 'leaving on a 'tour of ‘Europe.
2. I 'know he'll be 'back on ‘Tuesday.
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3. I’ll 'do my 'best to *help you.

4. I 'know he was "talking about the sconference.

5. I was im'pressed by the 'beauty of \Petersburgh.
6. I 'never *take much ‘sugar in my ‘ea.

7. She’s 'sick and 'tired of his \jokes.

8. That’s the 'best “news I've 'heard for a ‘long time.

Rising Tunes .

1. Have you 'got "something a 'shade ,lighter?

2. There was 'nobody to 'meet you at the ‘station?

3. 'Will it *take me 'long to ‘walk there?

4. Do you 'want me to 'give you a /lift?

5. 'Couldn’t you 'do it some sother time?

6. A 'fortnight a'go “this ;Thursday.

7. 'What sort of 'gloves do you re,quire?

Falling-Rising Tunes

1. 'Somebody was 'calling when you were “out.

2. You "mustn’t be “wasting a “moment.

3. That “wouldn’t “matter in the “ieast.

4. You 'said he was 'coming this “moming.

5. He “doesn’t “seem to be “interesied in Vanything,

6. They “aren’t very ‘suitable for “country *wear.

7. She’s “gone on a day trip to “Brighton.

8. She "promised to ‘come again for the “weekend.
I1. Practise the patterns of Ex. I in conversational contexts as in the

models,
Model A: — What time shall ] come?
— You may 'join us as 'soon as you are ready.

1. What are his plans for the summer holidays? — ... 2. Do you
happen to know when Tom will be in? — ... 3. I’'m afraid 1 won’t
manage to do it alone. — ... 4. Where is he planning to go? — ...
5. Which of the cities did yon like most? — ... 6. One lump of sugar
for you or two? — ... 7. Why does she look annoyed? — ... 8. John
and Margaret were married last week.

Model B: — What do you think of his new film?

— 1 'haven’t had a 'chance to see it yet.

1. Will this blouse suit you? — _.. 2, There was nobody to meet me
when I artived this morning. — ... 3. Turn left at the traffic lights and
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yvou’ll find yourself in the town centre. — ... 4. T must leave for the
railway station, — ... 5. I'm afraid I've got to finish the translation, —
.. 6. When did you last see him? — ... 7. 1 want a pair of gloves. — ...

Model C:  — When is he coming back?
—We xexpect him the‘day after to'morrow.

1. Why hasn’t anyone been calling [ wonder? — ...2. I am told it
must be done by tomorrow. — ... 3. 1 may be a bit late. — ... 4. He is

coming back this evening. — ...5. What’s your brother’s hobby? —
.. 6. Here is a lovely pair of shoes. — ... 7. Can | speak to Mary? —
.- 8. When do you expect them to arrive? — ...

3. INTONATION OF IMPERATIVES

Imperative sentences are used in speech for different
communicative purposes, the most typical of which are to express a
command or an instruction, to ask for a favour or to give a warning.
Accordingly, we can talk about different communicative subtypes of
imperatives: commands and instructions, requests and
warnings. They are distingished in speech primarily by intonation.
Commands and instructions are usually pronounced with a
Falling nuclear tone. Inan Instruction it is typically a Mid Fall
with the preceding High or Stepping head:

'Check your -answers with the ‘key.

In Commands the Falling nuclear tone is frequently of a high variety
which gives an energetic and insisten! note to the utterance:

'Get ~out of the *way!
Commands with a Low Faifing nuclear tone preceded by a high or
. stepping head produce a calm, serfous and categoric qﬁ'ecr
'Get the 'children invdoors!

Actually, Requests can also be pronounced with a Falling tone,
but in this case the word "please” which is placed either at the
beginning or at the end of an imperative shows that the speaker’s
intention is fo ask and rot 1o order:

'Stay a “little ‘longer, please.

-More typically, Requests are pronounced with a-Low Rising
nuclear tone preceded by a high prenuclear pitch (a high prehead;
a high, a stepping or a sliding head) or with a Falling-Rising
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nuclear tone. Requests with these intonation patierns sound
sincere and friendly.

"Wrap this ‘vase ,carefully, please. ‘Try *not to be late.

When a Fall-Rise is used, especially of a divided variant,
there is an impression that the speaker is asking a greater favour and
such Requests are often called polite.

Warnings have the same intonation pattern as polite Requests:
they are normally pronounced with a Falling-Rising nuclear
tone. The exact nature of the imperative — a warning or a request
— is nearly always clear from the situation and the speaker’s voice
colouring,

When a Warning contains only one stressable word, Fall-Rise
Undivided is used. When there are more than one stressable
words, Fall-Rise Divided is preferable

Be" careful.
"Watch your Step.

Tmperatives of all kinds can also be pronouneed with 2 Low
Rising nuclear tone preceded by a low prenuclear piich: (a low
head orfand a low prehead). Such imperatives sound casae/ (in the
case of a request) or unimportanit (in the case of a command):

Get another ,chair, please.
Steady ,on.
Switch on the  light.

EAR-TRAINING EXERCISES

I. Listen to the following imperatives. Identify their intonation
patterns and imitate them.

I. “Take the ,dog *with you. 2. 'Pay for thern *right *now. 3. 'Come
a -bit Jater, ‘please. 4. 'Give him a 'hand with those ‘books.
5. Be “careful *with it. 6.~ Make *sure to- "lock the ‘door when you
Jeave. 7. You'd ‘better ,not. 8. 'Do the 'exercise in vwriting. 9. 'Post
this ‘letter for me, ,please. 10. *Wait a ,minute.

II, Listen to the same imperatives in contexts. Identify their
communicative subtype.

1. — I'm going out to get a paper.
— *Take the ,dog with you.
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2. — When shall 1 pay for the tickets?
— 'Pay for them -right ‘now.
3. — I'd 'like to have a talk with you.
— 'Come a *bit later, please.”
4. — May I hold it for a minute?
— Be Ycareful *with it.
5. — I’'m leaving at eleven.
— "Make “sure to lock the ‘door when you ,leave.
6. — I won't do it again, I promise.
— You’d ‘better ,not. This is the 'second ‘time this term.
7. — What shall we do next?
— Do the 'exercise in \writing.
8. — What can I do to help you?
— 'Post this ‘letter for me, ,please,
9. — So everything is settled, isn't it?
— ‘Wait a,minute.
I11. Listen to the stimulus utterances from the previous exercise and
supply the imperatives in the pauses provided.

1. — I'm going out 1o get some paper.

s e T o
3 Vi 1o R
bW T
5 = May T hold it for a minute?
b e
e
6 Mo Tt i
o i
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1.

AUDITORY TESTS

— What are you poing to do with that vase, Mary?
— I’'m going to put it on the radio.

— Don’tdo /that. Give it to me.

— What are you going to do with it?

— I'm going to put it here, in front of the window,

— Be'Careful! Don’t drop it! Don’t put it ihere, John! Put it

here, on this Shelf!
- There you are! It's a‘ovcly vase.
— Those flowers are lovely, too.
EE ]

2. ~ Can we cross here, Jane? The shop is somewhere over there.
—_\Look at the word¥'wait” on the traffic lights. We’ve got to
wait until the traffic lights say Scross”. Remember,that!

-

— 1 will, thank you. Look, we can cross now, Jane,
— Yes, hurry‘fjp! ere we are. But where's the shop?
— It’s overthere, on the corner.

SPEECH EXERCISES

I. Complete the following situations with imperatives pronounced as
commands or instructions.

Model A: — I can’t make all the calls now.

— 'Ack “Joan to \hclp you then.

Model B: — This book is very difficult to understand.

1.

— '"Try something gaster first.
1 haven't got an English-Russian dictionary at home.
{Borrow one from the library.)
Can we cross here?
{Wait until the traffic lights say “cross”.)
What dress shall T wear tonight?
{Put on the new one. It’s very trendy.)
How can I get to the Central Department Store?
{Take a number 3 bus and go as far as Central Square.)
When shall [ come?
(Come whenever it’s convenient for you.)

. What else needs to be done?

(Make the arrangemenits for the meeting.)
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II.

IIL.
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7.

8.

I hate going by bus in the rush hour.

(Let’s make an appointment for 11 then.)

I've left my umbrella in the bus.

{Call the lost property office. Perhaps somebody has handed
itin.}

How long do you want me to stay there?

(Stay till Wednesday afternoon, please.)

Complete the following situations nsing imperatives as requests.
Model A:  — I must be going now.

— "Please, ,stay a little jlonger.

Madel B:  — I'm zoing to the shop for some bread.

- 'Buya ‘loafof "bread for ‘me, ,too.

. Can I get you anything in town?

{Buy me a pair of football socks.)

I really can’t eat any more.

{Do have some of this cake. | made it myself.)
What can 1 do for you?

{Show me some rings, please.)

How about going to the cinema tonight?
{Let’s go for a walk instead.)

We've had a wonderful trip to Spain.
{Tell us what you saw there.)

S0 you've failed,

(Please, don’t tell Barbara about it.)

. When shall we meet?

(Give me a ring tomorrow morning.)

Complete the following situations using imperatives as warnings.
Meodel A:  — I'm going out for a walk.

— Make -sure you “lock the ¥ door.

[ nearly broke the vase.
(Hold it carefully.)

. May [ finish the letter before we go?

(Be quick then.)

T must be at the station at five.

{Hurry up then. It's half past four already.)

I’m going out for a short walk.

(Take your umbrella with you. It looks like rain.)



5. I’ll have another ¢up of tea, Mum.
(Steady on with that tea-pot, William!)
6. Sorry, | haven’t got my essay ready vet,
(Mind you finish it by Saturday.)
7. Tl help you to peel the vegetables.
(Be careful with that knife. It’s very sharp.)
IV. Act out the following situations. Use imperatlves of various
communicative subtypes.
1. You’re in a shop. A shop-assistant asks you what he can do for
you. You ask him to show you some gloves.
2. Your father is going fo drive to work. You warn him that the road
is slippery as it has been freezing since yesterday.
3. You want to get to the Art Museum but you don’t know the way.
You ask a passer-by how you can get there,
4. Your younger brother is leaving for school. You remind him that

he should take the key as there will be nobody at horne when he
comes back.

5. Your friend tells vou he will see you at the University tomormow.
You ask him to bring the dictionary you lent him a week ago.

6. You are packing your suitcase. Your friend says you should take
some warm shirts or sweaters as it is often cool at nights in the
country. :

READING AND MEMORY PRACTICE

A. CONSOLIDATION AND SELF-CHECK
1. Read the following text and the copversation according o the
intonation marked.
AT THE SEASIDE

'When we were ,children, | we 'used to en joy | 'playing on the
/beach, | making ,castles § and forts § and 'channels in the \sand.
'I ex,pect ‘you did the ;same g when you were ,young, | because it’s
“really one of the \most de'lightful  holidays for .children. We used
to ‘love § 'playing about on the ,sand | and 'paddltng in the ,water |
and “getting ‘splashed by the waves.” Sometimes, § “we’d rget our
‘clothes ,wet, | and \Nurse would iget "very ‘cross | and itell us we
,oughtn’t to have 1gone 'so ,far into the ,water.
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*When you're 'tired of ,London, | 'go *down to the \sea g fora 'week
or afortnight. You can 'walk up and ‘down the ,front, | 'listen to the
'band on the “pier § and 'do 1more or less 'anything you \please. If
you ,wish to ,bathe, | you can 'hire a /hut % or a ‘tent. A 'swim now
and ,then, § or 'better still 'every day 3 will do you a "lot of ‘good.
“Take your “car ¥with you, § if you’ve ,got “one, | ichoose a 'good
ho tel, | and you're 'sure to spend a "'thorpughly en'joyable ‘time.

Helen:

Jim:

Helen:

Jim:

Helen:

Jim:
Pat:
Tom:

Pat:
Jim:
Pat:

Jim:
Tom:

{From "Lingaphone Canversational Course™)
LUNCH IN THE GARDEN

'Isn’t there 'anyone at ,home?

'l 'knock a’gain, ,Helen. 'Everything is *quiet. I'm
‘sure there’s no one at ,home.

But “that’s intpossible! 'Patand 'Tom invited us
to ‘lunch. 'Look through the ‘window. 'Can you
/see anything?

'"Nothing at ,all.

'Let’s “try the “back ,door.

‘*Look! 'Everyone’s in the ‘garden!

Hallo, Helen! Hallo, Jim!

'Everybody 'wants to have 'lunch in the ‘garden. Tt's
'nice and ‘warm out ,here.

'Come and have something to ,drink.

‘Thanks, ,Pat. 'May I have a 'glass of ,beer, * please?
’Beer? There’s “none ,left. You can 'have some
‘lemonade.

Lemonade?

‘Don’t be lieve her, *lim. She’s “only Yjoking.
'"Have some  beer.

II. Read the following conversations using appropriate intonation
patterns oa the imperatives.

1. Dick: Hi, Jim! You have a lot of wark today?

Jim:

Yes, alot! Look at my desk! All these letters and papers.

Dick: But you're not reading them; you're reading The
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Jim:  All ight, Dick. I like to look at the front page before |
start to work. You know me — when [ work, 1 work hard.

Dick: But I have another job for you today, Jim. There’s
someone from Paris in my office, a Mt. Duval,

Jim:  Don’ttell me! I know what the job is — showing him
round the factory.

Dick: Right You know France, and you know the people...
Jim:  But what about my work?

Bick: Do it this afternoon or tomorrow.

Jim:  Mr. Duval is in your office, you say? I'm coming.

Mr. Brown:
Robert:
Mr. Brown:

Robert:
Mr. Brown:
Robert:
Mr. Brown:

Robert:
Mr. Brown:
Robent:

Mind you don’t bear left at the crossroads.
No. I'm to keep straight on.

That’s right, and be sure not to miss the
footpath on the right.

I’li look for it.
And be careful not to talk of their dead daughter.
Of course, not.

And you'd better not ask after John, He isin
trouble.

No, I must be careful about that.
And I wouldn’t stay for tea if I were you.
No, I’ll say you're expecting me back soon.

111, Analyse the conversations in Ex. I and IT as indicated below:

1.

2.

State the role of the nuclear tone in conveving the
communicative meaning of an imperative utterance.
Name the factors determining the choice of the divided or
undivided variant of the Falling-Rising nuclear tone.

EXTENDED IMITATION SKILLS DEVELOPMENT

L. Learn and reproduce the following dialogue.

Barbara:

Cerry:

FUTURE PLANS

>Gerry, § I’'m 'going to leave for the airport | in
“half an ;hour. 'Can [ have a ‘word with you ‘first?

‘Yes § ‘sure. How ‘long are you going to ,spend

in Italy, by the “way?
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Barbara:

Gerry:

Barbara:

Gerry:

Barbara:

Gerry:
Barba

Gerry:

Barbara:

Gerry:

Barbara:

‘Oh § 'just a ‘week. I'm 'going to 'sce some "new
designers this ,time, f s0 it ,will be ‘quite ,interesting.
Now § “you’ll re'member to check the till § ‘every
,evening, | ,won't you?
JYes 3 I will. “Don’t ‘worry.
And you "won’t for'get E to 'lock 'all the ¥doors 5
“when you , leave?
‘No, § I 'won’t. Rélax, \Barbara,
QUK. >Well, § T must 'get “ready. ‘Oh, § 'has
‘Rod | ‘phoned this ‘morning?
‘No.
‘Oh. "Oh, ,well. ~*Look at the ‘weather. It's \going
to ‘rmin again.
'What's the ‘weather like in ‘Italy at this ,time of
year?
They ‘say § it’s ,quite ‘warm and “sunny.
" Lucky *you!
"Gerry § 'don’t forget, | 'm "not going to 'have a
Jholiday. “T’'m “going “there to ‘work! ‘Now, $
I “think 1 ~ought to call a ‘taxi...

(From "Building Strategies™}

IL. Learn the poem.
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LEISURE
{by W. H. Davies)

‘What is this /life, if § 'full of ‘care,

We have 'no time § to ;stand and ‘stare!

'No ‘time to stand § beneath the ;boughs,

And >stare § as long as ‘sheep or ,cows.

'No time to >see, § when ‘woods we ,pass,
“Where ‘squirrels § 'hide their ‘nuts in ,grass.
'No “time to >se¢ § in 'broad "daylight
>Streams § 'full of stars § like 'skies at "night.
'No ‘time to >turn § at “Beauty’s glance,

And ,watch *her “feet, 3 >how they can dance.



"No *time to ,wait § till >her ‘mouth -can
En”rich ‘that *smile 3 her \eyes began.

“A "poor “life this § \if, | 'full of ,care §,
We have "no “time | o ,stand and ,stare.

II1. Learn the words of these songs.

LEMON TREE
{an American ballad)

When | was just a lad of ten One day beneath the lemon tree
My Father said to me: My love and 1 did lie
Come here and take a lesson The girl so sweet that when
From the lovely lemon tree she smiled

The stars rose in the sky
Don’t put your faith in love, We passed that summer lost

my boy, in love

My Father said to me Beneath the lemon tree
1 fear vou’ll find that love The music of her laughter

Is like a lovely lemon tree

Refrain:

Lemon tree is very pretty

And the lemon flower is sweet
But the fruit of the poor lemon
Is impossible to eat

Hid my Father’s words from me

Refrain;

One day she left without a word
She took away the sun

And in the dark she’d left behind
I knew what she had done

She’d teft me for another
That’s a common tale but true
A sadder man but wiser now

I sing these words to you

Refrain:

MY BONNIE LIES OVER THE OCEAN

My Bonnie lies aver the ocean,
My Bonnie lies over the sea,

My Bonnie lies aver the ocean,
Oh, bring back my Bonnie to me.

{Traditional)
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Chorus:  Bring back, bring back,
Bring back my Bonnie to me, 1o me.
Bring back, bring back,
Bring back my Bonnie to me.

Oh, blow you winds over the ocean,

Oh, blow you winds over the sea,

Oh, blow you winds over the ocean,

And bring back my Bonnie to me.
Chorus;

At night as 1 lay on my pillow,

At night as I lay on my bed,

At night as I lay on my pillow,

1 dreamed that my Bonnie was dead.
Chors:

The winds have blown over the ocean,

The winds have blown over the sea,

The winds have blown over the ocean,

And brought back my Bonnie to me.

YESTERDAY

{By the *Beatles")
Yesterday
All my troubles seemed so far away
Now it looks as though they’re here to stay
Oh, I believe in yesterday

Suddenly

I'm not half the man I used to be
There’s a shadow hanging over me
Oh, yesterday came suddenly

Why she had to go I don't know
She wouldn’t say

I said something wrong

Now 1 long for yesterday

Yesterday

Love was such an easy game to play
Now I need a place to hide away
Oh, 1 believe in yesterday



BILLY BOY

{A Folk Song)

Where have you been, Billy Boy, Billy Boy?
Where have you been, charming Billy?

I’ve been to seek a wife

She is the joy of my life,

She is a young thing and can’t leave her mother,
Did she ask you to come in, Billy Boy, Billy Boy?
Did she ask you to come in, charming Billy?

Yes, she asked me to come in,

With a dimple in her chin,

She is a young thing and can’t leave her mother.

Did she set for you a chair, Billy Boy, Billy Boy?
Did she set for you a chair, charming Billy?
Yes, she set for me a chair,
She has ringlets in her hair,
She is a young thing and can’t leave her mother.
Can she bake a cherry-pie, Billy Boy, Billy Boy?
Can she bake a cherry-pie, charming Billy?
She can bake a cherry-pie
Quick as you can wink your eye,
She is a young thing and can’t leave her mother.
How old is she, Billy Boy, Billy Boy?
How old is she, charming Billy?
Twice six, twice seven, twice twenty and eleven,
She is a voung thing and can’t leave her mother.

SANDWICHES

{By Dennis Lee)
Sandwiches are beautiful, sandwiches are fine
1 like sandwiches, I eat them all the time
I eat them for my supper and I eat them for my lunch
If | have a hundred sandwiches | eat them all at once

Well, I'm a lone man with a camera a-wandering along

And if you'd care to listen I wonld sing a happy song

I will not ask a favour and [ will not ask a fee

But if you have yourself a sandwich won't vou give a bite for me?
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Sandwiches

Well, once [ went to England, I visited the Queen

[ swear she was the grandest lady [ had ever seen

[ told her she was beautiful, T couldn’t ask for more

She handed me a sandwich and she threw me out the door

Sandwiches

Well, once I met a pretty girl, the fairest in the land

Young men in the county, they were asking for her hand
They would offer her the moon, and they would offer her the sea
But 1 offered her a sandwich and she said she’d marry me

Sandwiches

Well, a sandwich may be egg or cheese or even peanut butter
But they all taste so good to me it really doesn’t matter

Jam or ham or cucumber, any kind will do

I like sandwiches, how about you

COCKLES AND MUSSELS

(An [rish Folk Song)
In Dublin fair city
Where the girls are so pretty,
I first set my eyes on sweet Molly Malone
As she wheeled her wheelbarrow
Thronugh streets broad and narrow,
Crying, "Cockles and mussels alive, alive-o!"

Chorus
Alive, alive-o! Alive, alive-o!
Crying, "Cockles and mussels alive, alive-o!™

She was a fishmonger,

But sure "twas no wonder,

For so were her father and mother before,
And they each wheeled their barrow
Through streets broad and narrow,

Crying "Cockles and mussels alive, alive-o!"



Chonss

She died of a fever,

And no one could save her,

And that was the end of sweet Molly Malone
But her ghost wheels her barrow,

Through streets broad and narrow

Crying, "Cockles and mussels alive, alive-o!”

Chorus
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adjacent
adjoining
alveolar
articulation
assimilation
boundary
cluster
combined
consonant
cords
dental
devaice
devoicing
double
elide
elision
emphasis
fricative
head
implicatory
interdental
intervening
intonation
intrusive
Junction
Juncture
kinetic
labialized

lateral

level

linking
modification
monosyllabic
nasal

noise
nuclear
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[2'dsersant]
[2'd50mm]

[1'viala]

[a:, tkjo'lerfan]

[2,s1mr'lesfon)
['bavndari)
['Klasta]
{kem'baind]
['konsanant]
[kadz]
['dental]
[di:'vais)
[di:'vorsip)
(dabl]

fi'laid]
{'lizen]
['emfasis}
['frikatv]
[hed]
[1m'plikatari]
[\inta'dental]
[\Inta'vi:nip]
[inta'nerfsn]
[in'truzsv]
['dsapkfan)
['dapktfa)
[kai'netrk]
['lerbalarzd]

['leetaral)
['levl]
['ipkin]

[ modifi'keifsn)
[ imons 'silebik]

['neizsl]
[na1z]
['nju:kla)

PHONETIC TERMINOLOGY

CMEXHBI, COCCTHUN
MPHMHKAIOIIHH, COCETHHH
AMBBEOAAPHH
apTUKYIAUNA
ACCHMWIHIINA

TpaHHLA

codeTaHMe

COXHH, corTaBHOH
COTTAcCHBIH

CBA3KH

3yOHOMH, AEHTAIbHBIH
OTITYLIATH

ODNYIICHHG

JABoHHOMK

OMyCK21h (3BYK)

WIM3HA (BHIIANCHHAE 3BYKA)
yaapeHue
thpuKaTHBHEIA, Weaepoil
1IKaaa

HMILTHKATHBHBIH
MeX3yOHHIH
HAXOTAINMACA MEXAY
HHTCHALMA
HHTPY3HBHNH

CTHIK

CTHIK

KHHeTIecKHil
nabMANKIOBAHHEH,
OryOICHHELA
JaTepanbHBIN, GOKOBOIH
YPOBEHE

CBAIVIOMMNIA {3BYK)
H3MEHEHRE, MOOHHKAITHA
OfHOCTOXHEIR

HOCOBOI, HAZANBHHHA

rym
AfepHEH



nucleus

obstruction [ab'strak{an]
oceur {o'ks:]
partial {'pa:fal]
pattern ['petsn]
phoneme ['favni:m]
phonetic [fs'netik]
pitch [prtf]

plosion ['plav3en)
plosive: ['plavsiv]
polysyilabic [ipolist'lzebik]
post-alveolar ['paust zl1'viala]
prehead ['priched]
prenuclear [pri:'nju:kla)
progressive [prav'gresiv]
prominence [ prommans}
prominent ['promnant]
reciprocal [r1'siprakal]
reduce [m'djuss]
reduction [1'] 'dak_[an]
regressive [r'gresiv]
release [r1'li:s]
rhythm {'riém]
rhythmic ['r1dmik]
scale [-‘I"’kell]

simple [ smpl]
sliding ['slardim]
sonorant fse'nocront}
sound [savnd]
static ['steetik]
stepping ['stepin}
straightforward [ 'strertfa:wad]
stress [stres]
structure [‘strakya]
syllable ["stlabl]

tail [tenl]
teeth-ridge ['ti:Orid3]
terminal ['ts:mml]

['nju:klias)

AIpo

nperpana

MMOARAATBCH, BCTPEYATRECA
YACTHIHHI

obpasell, MOLEND, CIPYKTYPa
{onemMa

doHeTHIeCKm it

BRICOTa {ToJI0Ca)

B3pHB

B3pPHBHOH
MHOIOCIIOXHBIH
IATHBCOMAPHLIH
TTpeANIKANa
NpPEARAIEPHBIHA
[IpOrpecCHBHBIA
BHENCHHOCTD
BhIIcACHHRIH

BIAHMMHEE

COKpalaTh, peAyLHPORATE
peayxums

perpeccHBHLI
pasMBIKaHue (IPerpagn)
PUTM

PHTMHYECKIH

mxamna

NpocTol

CKOMBIAINAS

COHOPHHA

3BYK

CTATHYECKHH
HUCXomAWA (DIKana)
KaTeropHIecKuit
YOapeHHE

CTIDYKTYPa

cnor

3as1epHas yacTh HHTOHA-
IHOHHON CTDYKTYPHL
ANkLBEOIIhE
TepMHHANBHEIA
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tone [tevn]

tune [tiw:n]
vocal {'vaukal]
voiced [vast]
voiceless ['varslis}
vowel ['vaval]
adjacent sounds
cluster of consonants
combined tune
complete devoicing
full stress
intonation pattem
noise consonant
nuclear tone
partial devoicing
partial stress
pitch level
pitch pattern
post-alveolar consonant
progressive assimilation
regressive assimilation

" thythmic group
rhythmic structure
RP (Received Pronunciation)
simple tune
sliding head
stepping head

Standard Pronunciation
terminal tone
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TOH

TOHANbHBHHA KOHTYP
roJaoCoBOK
3BOHKUH

TIYXOH

INACHEIH

CMEXHBHC 3BYKH

COYETAHME COTTIACHBX
CITOXHEIA TOHAMBHER KOHTYD
NIJIHOE OTAYIIEHHE

MONHOE YAAPEHHE
HHTOHAUNOHHAA MONEIh
IYMHBIR COTITaCHBIH
AnepHBIN TOH

YACTHYHOEC OrAYIIEHHE
YACTHYHOES YIaDCHHE
BHICOTHHIA YPOBEHD
BBICOTHO-MENONHYECKAA MOOSIb
33ANbREOJIAPHEI cornacHMi
MpOTPECCHRHAA AaCCHMHITAIIHA
PpErpeCCHBEHAA ACCHMMIALIMA
PHTMHYCCKAA TPYIINA
PHTMHYECKAA CTPYKTYpa
AHTRHACKOE TUTEPATYPHOE
MPOUIHOUICHHE

ApocToi TOHANBHEIN KOHTYD
CKORBIALIAA HIKANE
MOCTENEHHO HUCXOAAINANA [IKAMA
CTAHEAPTHOS MPDOU3HOMEHNE
TEPMHHANBHNH TOH



THE LIST OF TEXTS, DIALOGUES,
POEMS AND SONGS FOR READING
AND MEMORY PRACTICE

TEXTS
Ammt Emily (Headway Intermediate) — Section I. Main Course.
Our Sitting-room (Lingaphone

Conversational Course) — Section 1. Main Course.
Sharing a Flat (Headway Intermediate)— Section 111. Main Course.
At the Seaside (Lingaphone '
Conversational Course) — Section VILL. Main Course.
_ DIALOGUES
Have you Got any Children (Opening -
Strategics) — Section I, Main Course.
Morning and Evening (Lingaphone :
Conversational Course} — Section I1. Main Course.
I¢'s Quite a Big House (Opening T
Strategies) — Section 111. Main Course.
Afternoon Tea {Lingaphone : . -
Conversational Course) — Section IV. Main Course.

Making a Cake (Meet the Parkers) — Section I'V. Main Course.
It All Looks Delicious (Opening

Strategies) — Section I'V. Main Course.
Shopping (Lingaphone :

Conversational Course) . — Section V. Main Course.
Shopping (Building Strategies) — Section V. Main Course.

Home Again {Building Strategies) — Section V. Main Course.
A Hard-working Boy (Meet the Parkers)— Section VI. Main Course.
Students (London Lingaphone Course)— Section VI, Main Course.
A Little More Gossip (Intermediate

English Course) — Section VI, Main Course.
Planning a Holiday {Lingaphone

Conversational Course) — Section Vi1, Main Course.
A Picnic (Meet the Parkers) — Section V11, Main Course.

Future Plaus (Building Strategies) — Section VIII. Main Course.
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POEMS
Bed in Summer {R. L. Stevenson) — Section I. Main Course.
Nurse's Song (W. Blake) — Section 11. Main Course.
The Arrow and the Song (H. Long — Section I1. Main Course
fellow)
My Heart's in the Highlands (R. Bumns)— Section 11}, Main Course.

To a False Friend (R. Mackey) — Section V. Main Course.

Good Name (W, Shakespeare) — Section V. Main Course.

No Enemies (R. Mackey) — Section V1. Main Course.

The Season ([. Russel — Section VII. Main Course.

Leisure (W. Davics) — Section VIIL. Main Course,
SONGS

My Bonni¢ Lies Over The Ocean (traditional)
Yesterday (by “The Beatles™)

We Wish You A Merry Christmas (traditional)
Jingle Bells (by J. Dirpont)

Billy Boy (a folk song)

Cockles And Mussels (an Irish folk song)
Sandwiches (a children’s song by Dennis Lee)
Where Have All The Flowers Gone? (traditional)
Lemon Tree (traditional)
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CNHUCOK UCAONL3OBAHHOW NMUTEPATYPbI

Bacuives B. A, OOyuexne aHMIHACKOMY TIPOM3HOWIEHHK B
cpenueit mkone. M.: [1lpocBemedue, 1979
Topcyes T. I1. PoHernka aummiickoro #a3mka. M., 1950
Tpaxtepos A. JI. TIpakTHueckHi Kypc GOHETHKH aHCMMHCKOrD
s3nkKa. M.: Briciias wikona, 1976
Abbs B., Freebairn 1. Building Strategies. Longman, 1989
Abbs B., Freebairn 1. Opening Strategies. Longman, 1990
Brazil D. Pronunciation for Advanced Leamers of English.
Cambridge University Press, 1996
Crystal D. Prosodic systems and intonation in English. Cambridge
University Press, 1969
Crystal D,, Davy D. Investigating English Style. London, 1969
Eckersley C. E. Essential English for Foreign Students. Sofia, 1965
Gilbert J. B. Clear Speech. Cambridge University Press, 1984
Gimson A. C, An Introduction to the Pronunciation of English, —
London, 1982
Gimson A, C, A Practical Course of Englich Intonation. London, 1975
Horaby A. S. Oxford Progressive English for Adult Learners.
London, 1958
Hicks C. Meel the Parkers. Tartu, 1965
Kimgdon R. The Groundwork of English Intonation. London, 1958
Kimgdon R. English [ntonation Practice. London, 1960
Lloyd-James D. Linguaphone Conversational Course (English).
London, 1963

 Mother Goose Rhymes. M. 1583
O'Connor J. D., Arnold G. F. Intonation of Colloquial English.
London, 1973
Pring J. T. Colloguial English Pronunciation. London, 1967
Roach P. English Phonetics and Phonology. A Practical Course,
Cambridge University Press, 1993
Soars John & Liz. Headway Intermediate. Oxford University Press,
1989
Tench P. Pronunciation Skills. The Macmillian Press Limited, 1981
Vassilyev V. A. English Phonetics (A Normative Course). M., 1980

Ware D. Intermediate English Course. Lingaphone Institute
Limited. London, 1979
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